

layers 


Opacity 1 100% 


Normal 


+ a 


Adjust Levels for more detail 


Add tone with Color Balance 


Digital Edition 


PAGES OF 

CREATIVE 

TUTORIALS. 


ALL THE TUTORIAL FILES YOU NEED 

Available to download from blog.photoshopcreative.co.uk/tutorial-files 
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inspiration and advice 


IESTORE 


YOUR PHOTOS 


A one-stop guide to cloning, patching and 
colour correcting your treasured images 


Photo editing 


Improve your skills 


KILLER 

TRICKS 


with this useful command 


Use Curves to rescue tones 


Practical tips for working 
faster and smarter 


Clone, patch and add colour 

9 start with the original photo 
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INK BRUSH 

EFFECTS 


Transform photos into ink portraits by 
creating your own real media brushes 


FIX BARREL 
DISTORTION 

Eliminate unwanted bulge 
with this easy tutorial 


THE ART OF 

yjl layer styles 


Combine blend modes and brushes 
with styles for intense glow effects 
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welcome issueseventy-nine 


Welcome 

www.photoshopcreative.co.uk 



Aglimpse 
of what’s in 
store this 
issue... 




Mission Statement 

Here at Photoshop Creative, we prom ise 
to always give you the best selection of 
resourcesto help improve your Photoshop 
skills. Whether it’s in-depth guides to 
toolsandtechniques, orshowing how 
to create a work of digital art, we’ll make 
surethe information you get is accurate 
and informative. Wewantyoutogetthe 
optimum Photoshop experience, and have 
as much fun using the program as wedo 
puttingthemagazinetogether. 


Ink effects p34 


Can there be such a thing as too 
many tips? Does there come a point 
where your brain is too full of small 
nuggets of information to be rendered 
useless? Wellll, no. 

Put simply, if you are serious about 
learning Photoshop and using it for many years and for 
many reasons, tips take you directly to the heart of the 
program and pick out the clever information that will 
help you work smarter. It might be a random shortcut 
that means you avoid countless trips to the menu bar, 
maybe it's a different way of using a tool that suddenly 
solves a problem that has been hounding you for 
months... although they are usually short, tips can 
offer you a mountain of help. 

And what kind of beast would I be to build up this 
kind of adoration and then not deliver any tips to 
your doorstep? A terrible beast indeed, which is why 
I can happily lay 100 tips in your lap for you to enjoy. 
Covering photo editing, creative tasks and tools, dip in 
and out at your leisure. 

Moving away from our tip marathon, we have lots 
of other exciting content for you. For starters, try our 
tutorial on page 34 for tracing over a photo and making 
it look like an ink sketch. It's surprisingly easy to do and 
is perfect for your family portraits. Talking of family 
portraits, if you have lots of old photos that need some 
TLC, check out page 46 where we kick off a new series 
on restoring old photos. 

We love to hear what you have been up to in 
Photoshop, so either email us (pcr@imagine- 
publishing.co.uk) or join us on Facebook(facebook. 
com/PhotoshopCreative) 




Jo Cole Editor in Chief 

jo.cole@ imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 20 October 
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' & Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 


Creative hub 

Photoshop news 

Don't waste time searching 
for the best sites and 
services for Photoshop. We 
present them for you here 


Advice centre 

Tips, tricks and solutions 

Dive in to the Advice Centre 
for a wealth of information 
for getting the most out of 
Photoshop and Elements 


Creative reviews 

Make an informed choice 

Don't fritter away money on 
useless products. We test the 
most interesting products to 
judge their worth 


Restore old photos 

Bring your treasured memories back to life with this tutorial 


Q0 Contributors 

The clever people behind the 
tutorials in this issue 


08 Creative hub 

Check out our latest selection of 
useful resources for Photoshop 


14 Readers’ gallery 

Enjoy some Photoshop creations 
from your fellow readers 


18 Feature: 100 killer tricks 

Top tips for getting your 
Photoshop under control 


QQ Subscribe 

Save money by subscribing 
today. US readers, see pi7 


92 Advice centre 

Quick fixes for Elements and 
Photoshop hiccups 


100 Creative reviews 

The best peripherals to help 
extend your creativity 
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Discover what tasty treats await 
you on our disc 
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Readers’ challenge 

Curious about what others do for 
the challenge? Turn here to see 
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Enter the challenge 

Take part in our creative 
challenge and win a prize! 
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18 100 killer tricks 

Dive into this awesome feature 
and learn loads of new skills 



54 Surreal 

Create a successful surreal scene 
with stock photos 



70 The art of styles 

Make photos glow by applying 
some layer style magic 



86 Liquid Emulsion 

Emulate this traditional print 
process in Photoshop 



On the CD 

Amazing free resources 

Our disc is packed with 
video tutorials, brushes, 
photos, textures, 
vectors and more 



Readers’ Challenge 

Check out the entries 

Get inspired by previous 
entries to our challenge and 
then turn the page to enter 
the latest one 
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Creative tutorials 

• ••• 

What you will learn... 

34 

Ink brush effects 

Create your own brushes for inky portraits 

40 

Add a spotlight 

Shine a light on focal points with this tutorial 

42 

Fix barrel distortion 

Eliminate unwanted bulge in your images 

46 

Restore old photos 

An all-in-one guide for rescuing photos 

54 

Surreal montages 

Combine images for an imaginative scene 

60 

Transform drab images 

Go from drab to fab with ease 

70 

The art of layer styles 

Achieve intense glows with some styles 

76 

Control HDR with layers 

Merge exposures for flawless HDR images 

82 

Manage your resources 

Use the Preset Manager for organising resources 

86 

Liquid Emulsion effect 

Make your images look like they are painted 

89 

Quick fixes 

Edit photos in 5 minutes, also see page 38 and 65 

••• 

•••• • 

Technical tutorials 

•••• 

Understand your software 

52 

Focus On: Background Eraser 

A brilliant tool for selecting objects 

66 

Big Technique: Color Balance 

Use to edit and improve images 

74 

Focus On: Rulers and Grids 

Ensure your objects line up 

••• 

•••• • 

Reviews 

'mm 

We try before you buy 

100 

Verbatim 1TB MediaShare 

Increase your storage with this device 

101 

Fotolia 

The new-look stock site 

102 

PENTAX Optio SI 

Compact camera that promises big things 

103 

Digital-Tutors 

What to expect from this online training site 
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S *l!:i Contributors our panel of experts 



SUSI LAWSON 

www.susilawsonphotography.biz 

3 You don't have to be able to draw in order 
to make great art, as Susi proves on page 34. 
All you need is a photo, some brushes, some 
creativityandthistutorial! 


KIRKNELSON 

www.photoshopcreative.co.uk/user/kirk3d 

Kirk takes on a monumental taskthis issue, by 
3 putting together 100 of the best Photoshop 
I tricks. Improve your skills by making these part 
m ofyourworkflow, page 18. 


DUNCAN EVANS 

www.duncanevans.co.uk 



Kicking off a new series on restoring old photos, 
Duncan presents a one-stop guide on tackling 
common restoration tasks. See what it involves 
on page 46. 


MARK MAYERS 

www.markmayers.co.uk 

« Unleash your surreal side with this imaginative 

^ tutorial for combining photos fora dream-like 

scene. Markalso divulges sometop editing 
advice as he goes (page54). 



• Magazines a re full ofdramatic-looking photos 
but you don't have to do this in-camera. Matt 
» shows how even drab photoscan be turned 
Hitt into something arresting, over on page 60. 


H The Color Balance command is a fantastic tool 
for not only improving colour, but also editing 
itfor creative results. Learn moreabout what it 


r 



: ZOEMUTTERANDSIMON RUDD 

• www.photoshopcreative.co.uk 

t Zoe and Simon share the Q&A 
f responsibilitesthisissue, dividing 
your Elements and Photoshop 
w queries between them. ri 


DANI DIXON 

www.photoshopcreative.co.uk/danitaylor 

Layer styles often get a bad rap among the 
Photoshop snobs, butthey can be used to 
create amazing effects. Dani shows howthey 
can add a glowto photos,on page 70. 
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Stand out from 

the crowd... 

Scaled-up web-hosting packages at half price 
for 12 months 

It's not a red herring - you can get one of our scaled-up web-hosting 
packages at half price for 12 months. That means more web space and 
databases plus a whole host of features, including Microsoft Exchange 
2010 email. 

You'll also get the peace of mind that comes from UK data centres and 
24/7 customer support over the phone or online. 

Our promise: ✓ UK hosting ✓No setup fee ✓No nasty surprises 

Check out our other packages from just £2.49 at Fasthosts. co. uk/hosting s:& 



Microsoft Global Hosting Partner of the Year 2011 


See how you could get more for less at: 

fasthosts.co.uk/scaledup 
0844 583 2444 



World Class Web Hosting 


© 2011 All rights reserved. Fasthosts and the Fasthosts logo are trademarks of Fasthosts Internet Ltd. 

*0ffer subject to a minimum 12 month contract. Offer, prices & product specifications valid from 8th August 2011. 
All prices exclude VAT unless otherwise stated. Terms & Conditions apply, see website for details. 

No fish were harmed in the making of these adverts. 

Follow us on: □Era 


Microsoft 

Partner Network 


2011 PARTNER OF THE YEAR 

Hosting 

Winner 


Microsoft 

GOLD CERTIFIED 
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TOP STORY: PHOTOSHOP PRODUCTS Software 


The newest version of the entry-level photo editor is here 

Photoshop 
Elements 10 


he waiting is now over for Elements 
fans, as Adobe unveils the latest 
instalment of its photo editor, 
Photoshop Elements Version 10. There 
are a host of new tools and improved features 
in the Organizer with this upgrade which also 
embraces a strong focus on social networking. 

Elements 10 is the alternative and more 
affordable software to CS versions, and it's where 
entry-level photo editors and painters can revel in 


many features for fixing, improving and getting 
creative with images in no time at all. 

Version 10 introduces new organisational tools, 
with new ways to search for pictures and create 
visual references. For example, images can be 
filtered by their brightness, colour patterns and 
even by content. Connecting to social networking 
sites such as Facebook and Flickr from inside the 
Organizer has been introduced in the sorting 


process of images, with the ability to tag faces and 
then to quickly link with friends around the world. 

The Editor section of Elements 10 has new 
Guided Edits for quick effects, which include the 
Orton Effect, Depth of Field and Picture Stack 
modes. An enhanced Crop tool with compositional 
guides helps to achieve better compositions 
using the rule of thirds and the golden ratio. New 
Smart Brushes let you brush interesting textures 
and patterns into a scene in place of a busy, 


unattractive background that you might be stuck 
with in portrait shots, for example. The Type tool 
has seen a makeover too, with the ability to type 
words onto a custom-made path or shape layer. 

Photoshop Elements 10 comes in at £79 ($130US 
approx) and there's a bundle option with the new 
Premiere Elements 10 video editor for £119 ($195US 
approx). Plead to www.adobe.com for more 
information and all the product details. 


PS Elements 
10 vs CS5 

Which one is best for your 
image-editing needs? 

The choice between software versions 
can prove a difficult one to make, and 
costly too if you get it wrong. The two 
types of Photoshop, Elements and CS, in 
principle offer the same things. They are, 
however, very different in their approaches 
to image editing and organising. The price 
differences, although opposite ends of the 
spectrum, aren't a massive giveaway to 
their content. At £79 ($130US approx) for 
Elements 10 and from £657.60/$699US for 
Photoshop CS5, you wouldn't be wrong in 
thinking you get a lot more for your buck 
in CS5, but practically they simply offer 
different things for different purposes. 

In Elements 10 the focus is on simplicity, 
and its range of auto features make for 
speedy editing. Special effects can also 
be applied in a matter of seconds and its 
interface hides nothing. In contrast, CS5 
is a complex photo editor, focused on 
high-end production of print-ready, colour- 
accurate results. For this version, although 
it can take artists years to fully get to grips 
with, progression is down to creative 
aptitude. To get a comprehensive features 
comparison between the two programs, 
head to www.adobe.com. 



It's all about the end goal when choosingyourversion 




“New Smart Brushes let you brush 
interesting textures and patterns into a scene” 
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RORY DOONA 

www.sorasabi.com 


NAIADIEL 

www.naruleiin. 

deviantart.com 


EINLEE 

www.einlee.net 


Rory Doona is a master of 
the mangastyleand his 
image Spectrum proves just 
that. Agiowing butterfly 
confronts a space woman 
with some expertly crafted 
lighting inthepiece. 


With an Asian vibe, 
this image by Ein 
Lee uses bold 
colours and harsh 
edges with flowing 
lines for contrast 
and added effect. 


Soft colours anda 
painterly style form this 
image by Naia. The big 
eyes and small nose and 
mouth embody what 
manga is best known for. 


Manga 

artists 


Training 


Explore new techniques in these books by Focal Press 


Latest Photoshop titles 


Corey Hilz and David Asch have both written 
about the fundamentals for learning Photoshop. 

Forming part of Focal Press's Focus On series, 
these two titles make up the latest offerings Focus 
On Adobe Photoshop and Focus On Photoshop 


getting the best out of shots. Advice and step-by- 
step tutorials show you how to correctly polish off 
photos with image corrections and adjustments, 
before organising them using Adobe Bridge, and 
is a comprehensive and useful resource. 


“Advice and step-by-step tutorials show you 
how to correctly polish off photos” 



Elements. The first of the two books looks to guide 
photographers through the steps in Photoshop for 


The second of the two books is based on 
mastering the Photoshop Elements software. 

David Asch explores 
the basics of RAW 
processing and how 
images can quickly 
be turned into bold 
and colour-accurate 
creations. If you're new 
to Elements, this book 
will teach you the 
ropes. Both titles are 
available from www. 
focalpress.com priced 
at £12.99/$19.95US. 


Focus On Adobe Photoshop by Hilz is ideal 
for photographers learning the program 


Focus On Photoshop Elements by Asch is a 
great guide to the entry-level software 


M 


% 


TOPS 


Five of the best selection tools 








Pen tool 
Shortcut: P 

This is the creme 
delacremeof 
tools. It defines 
the exact position 
oftheselection 
and bends to 
anyshape. 


Quick Selection tool 
Shortcut: W 

If speed is of the 
essence, then the 
QuickSelectiontool 
istheonetouse! It 
works on aclick-and- 
drag basis, perfect for 
covering large areas. 


Magic Wand tool 
Shortcut: W 

AToleranceslider 
and Sizeadjustment 
control a pixel-by- 
pixel selection. 
Accuracy is this tool’s 
specialityforthose 
smallersubjects. 


Magnetic Lasso tool 
Shortcut: L 

Thistool sticks itself 
to the edges of a 
subject as you run 
overthem with your 
pointer. The definitive 
answer to quickand 
easy selections. 


Color Range 
Select Menu 
Color Range lets 
you instantly pick 
acolourto makea 
selection as 
it automatically 
finding similar hues 
in the image. 


w 



BEST OF THE REST... 


Sky gradient pack 

Incorporatethese bright 
sky variations into 
illustrations to use as a 
potential sky, or anything 
needing asplash of colour. 


Flower sketch 
brushes Simpleyet 
strong in theirform, 
these flower outlines can 
be used as brushes for 
creating patterns across 
backgrounds and fabrics. 

Ripped paper pack 

Download this band of 
tearaways to wreak havoc 
across compositions. 
There are ten for you to 
choose, each significantly 
distressed and realistic. 


Brick texture set 

High-resolution surfaces 
of various brick textures. 
From smooth marble 
flooring to worn-away 
walls, each has unique 
lightingas well. 


Paint splat photos 

Take your pick of these 
paint splats. Convert 
them to acustom shape 
orabrushtomake 
the mostout of their 
smudged style. 


Head to Photoshopdaily.co.ukfor 

these free brushes, images and more! 


Star trail desktop 

Bringthenightskyto 
your desktop with this 
star-trail effect featured 
asatutorial back in issue 
76 and yours to enjoy as 
yourwallpaper. 


Flower and scribble 
brush tips 

Paint with the effects of 
real media using this set 
of dynamic brushes and 
bring new life to a portrait 
or scrapbook project. 


ALERT! | DON'TFORGETTO ENTER OURREADERS' CHALLENGE - SEE PAGE114 
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creative hub news 


EHSAAN MESGHALI 


ALEKSEI KOSTJUK 


Check out the 'Pics of 
the week' gallery from 

photoshopcreative.co.uk 


Gallery: photoshopcreative. 
co.uk/user/emdezign 

Ehsaan’s image Jalil Shahnaz 
forms part of a collection of 
images called Persian Masters. 
This portrait captures the soulful 
mood of this wonderful musician, 


Gallery: photoshopcreative. 
co.uk/user/visio 

Aqua by Aleksei is a water-filled 
portrait awash with magnificent 
detail. The effect is applied to 
a person, with fish added in for 
good measure. 





www.manipulatedcells.co.uk 

Manipulated Cells: Diary of a Cancer Daughter 
is an ongoing website and publication by 
UK photography graduate Claire Basiuk. Part 
One of the booklet documents her personal 
experience of her mother's fight with cancer, 
using Photoshop to manipulate photos in a way 
that gives a visual representation of her inner 
emotions. "With the use of Photoshop I was able 
to interpret such sayings as 'a world turned upside 
down' in an extremely visual way", she describes. 


The booklet is designed not only to raise funds 
for The Christie charity, a cancer specialist centre 
based in Manchester, UK, but also as a means of 
creative expression for Claire's state of mind as a 
daughter away from her mother diagnosed with 
cancer. Originally made for her degree show, this 
is just the start of a series of booklets by Claire, 
which are available from her website to buy for £3 
($5US approx). 50% of sales from these will go to 
the charity that she is supporting. 


TALK TO US! I SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 


THE IMAGES 


f m youp of Images which can be fourd n the Aru hsullTent of the project, avafabe to buy as a 
vnt imimntni! Umklil hunt TMF SHOP with Sfl*. of thn ami pnar going to Tlui Chmilii: 


Website wonder 


The creative website we 
just can't live without 


Price limits can be set - for example at $0.75 - when 
searching for images on Fotolia's new site 


"This represents 
the start of 


the journey, 
the moment my 
mother informs 


me about her 


abnormal cells" 


Ever wondered where resources 
come from? Well we have too, but the 
answer is from everyday objects and 
scenery around us - anyone can make 
them and you don't need to spend a 
fortune obtaining them. The trick is in 
capturing them to use in Photoshop, 
and resources such as brushes, textures 


and custom shapes can actually be 
made from photos of real objects. 
People, bugs, trees - you name it and 
it can be turned into a usable shape or 
brush tip for you or others to enjoy. 

All you need is a compact camera, 
some imagination and our tutorial on 
how to make resources on p82. 


Compact cameras 
are perfect for 
creating resources 


Resources 


Get creative with how you use Photoshop 


Become a resource artist using 
everyday subjects 


Stock site 


Fotolia's 
new look 

Top stock provider reinvents 
itself with a site update 

Great Photoshop artwork, more often 
than not, will start with a high-quality 
stock image. But the trick is finding the 
ones you need quickly. Fotolia looks to 
solve this problem with a major redesign, 
which places just as much focus on the 
filtering and browsing experience as it 
does on the quality of the images. 

New features include a dashboard 
for artists, both those who wish to buy 
images and those looking to contribute. 
This feature shows the statistics of your 
account and also useful information 
about purchases and credits. Another 
advancement Fotolia has made is a 
faceting search engine, which not only 
matches keywords but also suggests other 
categories linked to the descriptions given. 
A recency filter will also reveal matches by 
date of upload, so you are sure to receive 
the newest images to the website. Visit 
www.fotolia.com to grab stock images for 
using in your Photoshop manipulations. 
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ED OLIVER 


CYBELE ELOY 



Gallery: photoshopcreative. 
co.uk/user/Seven_Wishes 

Soulful is the title of this image 
by Ed. The dog in the picture 
has been given a duotone 
effect, with vignette and 
contrast to boot. 





Gallery: photoshopcreative. 
co.uk/user/CyLooCybeleEloy 

A high-contrast studio shot 
converted to black and white 
for extra impact, this winning 
image is powerful... perhaps it’s 
all in the eyes. 



JUAN BLANCO 

Gallery: photoshopcreative. 
co.uk/user/juanphotoshop 

Sword of Ice by Juan contains 
a hidden mystery, drawing the 
eye into its deep blue setting 
and onto the main subject, the 
magically glowing sword. 




Switch layers by Ctrl/right-clicking over an image 


Snr Staff Writer Simon offers 
another handy PS tip 


It can be a chore going back and forth 
to the Layers palette to change the one 
you need to work on. Instead of selecting 
layers from the palette, hit V to choose 
the Move tool and then Ctrl/right-click 
over your composition to give you a 
drop-down list of layers to select from. 


do. And he's a relative newoie: i ren in iuvc 
ith Photoshop CS3 first, so not that long ago." 
Aldo has progressed from CS3 with the 
ranging face of the image editor to be able 
) produce clever photomanipulations such as 
-lis one. If you like what you see here, check 
iut Aldo's full online gallery of work at www. 

ihotoshopcreative.co.uk/user/aldo. 


Step 2 

I applied the 
Sphere shape from 
the 3D options to 
transform rocks 
below the trunk. 


~ Step 3 

Color Range lets 
me select the 
fire and I added 
a Feather of 5px 
to soften. 


Photoshop artist Aldo Fernandes Azevedo 
crafted this fiery image in CS5. At 26 years old 
he's a lover of graphical art, and besides being 
a student of the subject, Aldo also shows us his 
expertise with the 3D features in the latest version 
of the program, seen here in his image Tree. 

"The idea behind Tree was to create an 
environment that's magical and funny, explains 


Stepl 

I used the Liquify 
filter to reshape 
the wood texture 
as a face using a 
portrait shot for 
a reference. 


Extra layers 

Various animals 
were added to 
complement the 
overall theme 


Rings of fire 

The repeating 
rings of fire 
are a great 
addition to the 
composition 




Simon’s 


Need 

to know 

Layer select 
shortcut 


Software 


Find the right resource for the job 


Plug into Photoshop 


lug-ins are Photoshop's little helpers, 
producing certain effects and 
providing improvements that are 
otherwise complicated to achieve. 

Top names in the plug-in industry offer professional 
grade effects, but which are the best? onOne 
Software (www.ononesoftware.com) makes a 
number of photographic-based plug-ins for fine- 
tuning the quality and definition of images. Nik 
Software (www.niksoftware.com) makes plug-ins 


for turning plain images into masterful black and 
white prints, as well as producing HDR styles for 
your images and selective colour effects too. Lastly, 
Auto FX Software (www.autofx.com) makes a 
number of special effects plug-ins for giving images 
a creative boost - from photo edges to lighting 
enhancements and dreamy styles. 

There are, of course, many more companies offering 
plug-ins for all types of editing, but these top names 
will give quality and quantity in a single package. 




Plug-ins can produce stylish 
effects in just a few clicks 



4 JAN 2012 


SONY WORLD 
PHOTOGRAPHY 
AWARDS 2012 

Sony invites artists 
to submit images 
into two categories, 
Open and Pro. 

Entry is free. 
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■My daughter, Abigail, is very particular. Everything 
has to be just so, or else. So, when she wanted to 
make some mini-posters for her dollhouse, I knew it d 
be a nightmare if she didn't get what she wanted. 
Thankfully. iStock had exactly the kind of pictures 
she was after. I can never thank you enough!’ 

Eiwma Griffiths, 

Cambridge 


Even devil-children like Abigail. 



iStockphoto 


More than 9 million royalty-free photos, 
illustrations and more for even 
the most devilish ideas. 

www.iStockphoto.com 





SEND US YOUR WORK PCR@IMAGINE-PUBLISHING.CO.UK 


Readers’ Gallery 


Roll up, roll up and feast your eyes on the latest crop of readers' images 


on't be shy - if you have some Photoshop work that 
you are proud of, send it in to us and share it with the 
world. We have no minimum requirements in terms of 


skill, so don't feel left out if you have just started. And we don't even 
have any requirements in terms of the types of images featured. As 
long as it has been created in Photoshop, we'd love to see it. 


CecelinaTornberg 

See more at: www.photoshopcreative.co.uk/user/cecelina 


„ ™° main images, one of the 

erent fashion shoots I did last year 
images of water! I really wanted to 
though it’s a surreal scene” 


Pink Pop “A play with colours, 
brushes and filters, one of my 
favourites because it makes me 
happy when looking at it. My 
friend modelled in an improvise! 
shoot in her flat. Great to have 
pretty friends if you need good 

1 stock to work with!” _ 


Machine “I really like this image because it’s 
quite different from other things I’ve done. 
Inspired by steampunk and the background 
is created using different images of a church 
ceiling. All the things my poor friends have 
to put up with and being transformed into 
when modelling for me!” _ 
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lightingandcontrasting 


metal, nuts and bolts. 


Debra Mason 

See more at: www.www.photoshopcreative.cp.uk/user/Shorra 


"CrfuShrMytvourte 

.rnlareoneswithdramat.c, „ 


Spellbound “Beauty can tame the savage 
beast. This image was created using several 
photographs of different women that I 
combined to make the ultimate dragon tamer. 
The dragon was created from one source of a 
lizard that I manipulated using Photoshop.” 















The Flight “This was an 

illustration for I Don’t 
Need Them by Vladimir 

Shirogorov. The plot of this 
novel — telling about the 

loss of love - inspired me 

to depict a love drama as a 
butterfly, bringing the faces 
of the main characters on 
its outspread wings. Love 
is a flight, which sometimes 
comes to a fall._ 


basedonthepoemsf . Th i S picture 

Nobody by v ' adir "' r m ^edte C hnique S -*g^' 
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SPECIAL OFFER 

FOR USA READERS! 
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^ Exclusive 
subscriber benefits 


• Subscribe today and pay 
just $98 for 13 issues* 

• Get each issue for as little as 
$7.53 per issue 

• Overall a 51% saving against 
purchasing on the newsstand 

• Receive the mag before it 
appears in the shops 

• Money-back guarantee on any 
unmailed issues 

*Terms and conditions 

This is a US subscription offer. You will actually be charged £60 sterling for an annual subscription. This is equivalent to $98 at the time of writing, although the exchange rate 
may vary. Your subscription will start from the next available issue and run for 13 issues. The six free issues refers to the USA newsstand price of $ 15.50 for 13 issues being 
$201.50, compared with $98 for a subscription. This offer expires 31st December 2011. Imagine Publishing reserves the right to limit this type of offer to one per household. 

** Based on 13 issue subscription price vs 13 issues of newsstand at $15.50 which is $201.50 Source Code: USA4 


To order securely online, visit the website below 
and enter the offer code USA4 

www.imaginesubs.co.uk/pcr 


To order by phone, call the number 
below and quote the offer code USA4 

+44(0)1795592871 
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Opacity 100% 


Mode Normal 
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PAGES OF 

AMAZING 

TIPS&TRICKS 


Absorb our century of incredible image-editing 
know-how and become a better Photoshop user today 


fr ^ e have used Photoshop for many years and 
w know people who have used it for even 
longer and if there is one thing that unites 
^' all Photoshop users, it's the fact that you 
will never know everything. And we don't mean that 
to sound as defeatist as it does, we merely mean that 
just when you think you have supreme knowledge of a 
technique or tool, some joker comes along and casually 
shows you a better method that hadn't even made it on 
your radar. There are bazillions of these little tricks and tips 
out there, and we have 100 of them right here! 


We have divided up this feature into what we consider 
to be the three main areas of Photoshop - image editing, 
tools and creative edits. For each of these sections we 
then present the tricks that make our lives easier. It could 
be something as simple as a keyboard shortcut (these run 
throughout the feature) through to a more involved edit. 
You may know about some of them, but we think you will 
find a few gems in here that will be just what you have 
been looking for. 

If you have a favourite tip to share, go to www. 
facebook.com/PhotoshopCreative and let us know! 
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CLIP DON’T CROP The Crop tool is great for cutting an image down to size, but 
it discards the portions outside the crop boundary. Instead, use the lmage>Canvas 
Size feature to reduce your document. Now try moving any non-background layer around 
and you will see that the pixels outside the canvas are still there, but they are not seen. 


SINGLE IMAGE HDR If you've ever wanted to get the 
trendy HDR effect but don't have the equipment for it (a 
tripod and a camera that can bracket exposures), then this is for you. 
Go to lmage>Adjustrments>HDR toning. We realise that the dialog 
box can be a bit intimidating, but here's a strategy for navigating the 
options to get a great HDR look. Begin with a preset from the top 
menu. Make use of the Photorealistic preset then adjust the Detail 
slider until the image looks super crisp. Reducing the Radius slider in 
the Edge Glow section pulls back some of the halo effect, then the 
Shadow slider can be used to brighten the darker areas of the image. 
The colours can be enhanced by large increases of the Vibrance 
slider paired with small adjustments of the Saturation setting. 


M CONTENT-AWARE FILL 

This feature is one of the much- 
celebrated additions to CS5, and rightfully so. 

It is almost magical in its ability to fill a selected 
area by referencing other pixels in the image. It's 
hidden away in the Edit>Fill command, which 
can be triggered with the Shift+Backspace 
shortcut. Simply select Content-Aware from 
the Use drop-down. But there are tricks to 
be had! Content-Aware Fill has a tendency to 
source pixels you don't necessarily wish to use. 

For example, if you are attempting to remove 
something from the background area you 
want Photoshop to fill that spot with more 
background. The solution is to temporarily mask 
out any parts you don't want considered for the 
process. Content Aware will only work with visible 
pixels, so anything hidden with a mask will not 
be considered. When you're finished, just delete 
the mask. 


IMAGE EDITING 


ADJUST LEVELS This feature 
should be one of your first stops 
for almost any image. The Fevels adjustment 
is found under lmage>Adjustments and is 
a favourite for correcting lighting issues in 
a photograph. There are other features in 
Photoshop that can be used for this, but 
Fevels provides the best balance between 
ease of use and effectiveness. Simply sliding 
the outside handles inwards to line up with 
the edges of the histogram graph will correct 
90% of any lighting problems you are likely 
to encounter. This will balance the light 
and darks of the image and enhance the 
contrast all at the same time. Movements 
to the middle slider will target the midtones 
and adjust the overall gamma of the image. 
For even greater flexibility, try this one as an 
adjustment layer, too. 


W 


Htw: 


PHOTO FILTER Don't be 
confused by the name, this is not 
found in Photoshop's filter menu, but 
is a tool in the lmage>Adjustments menu. 
These simulate the practical lens filters used 
by photographers to change the temperature 
or apparent mood of a photo. For example, if 
k a shot is flooded with blue hues it can feel 
\ cold and detached, so you can warm 
it up by using this tool. 


06 ZOOM IN AND OUT I HOLD CTRL/CMD, HITTHE PLUS OR MINUS KEYS I 07 SCRUBBY ZOOM | HOLD CTRL/CMD+SPACEBAR, DRAG LEFT & RIGHT 
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*f * EASY COLOUR POP Create a blank 
I I layer and go to lmage>Apply Image. 
Select Merged from the layer menu and hit 
OK. Change the layer's blend mode to Soft 
Light and lower the opacity. 

SPOT HEALING BRUSH TOOL 

I There's no easier way to remove 
blemishes! Set the Type to Content-Aware in 
the Options bar and use a brush size that is 
slightly largerthan the blemish. Then a single 
click is all it takes. 

^ SKIN SMOOTHING Duplicate 

I the image layer and go to 

Filter>Blur>Surface Blur. Use a midrange 
Radius and a low Threshold then mask out 
the layer and use a brush to gently reveal the 
soft skin areas. 

^ ^ ENGAGING EYES Use a single 
I m click of the Bloat tool in the Liquify 
filter to slightly increase the size of the 
eyes. Enhance the colour with a Vibrance 
adjustment, too. 


^ A WHITEN TEETH To remove a 
I mmm yellow tint from teeth, use the 
Sponge tool set to Desaturate. This will 
eliminate the yellow but still keep a natural 
hue for the teeth. 

A A TRIM WEIGHT WITH LIQUIFY 

I Open the Liquify filter (Filter>Liquify) 
and use the Freeze Mask tool to select areas 
to be protected from the warping. Use the 
Forward Warp tool to gently push in areas 
that need trimming. 

1ft S0FT F0CUS To create a 
I dreamy, soft-focus effect, load the 
luminosity of an image (see tip 28) and copy 
that selection to a new layer. Apply a slight 
Gaussian blur and set the blend mode of 
the top layer to Screen. 

Af% CHANGE HAIR COLOUR Create 
I a Hue/Saturation adjustment layer 
with the Colorize option enabled. Set the 
blending mode to Color and use the layer 
mask to paint the adjustment onto the hair. 



VIGNETTE With the darkened corners, this classic effect adds a touch of elegance 
to any image. Go to Filter>Lens Correction and switch to the custom tab. Under 
Vignette, pull the slider to the left towards the darken setting. Ideally this is done on a flattened 
layer, but you can add some flexibility to the process by creating a white-filled layer and setting 
the blend mode to Multiply. Run the vignette on the white layer and the shading will show up, 
but the white will not. 


OQ CL0NE ACR0SS DOCUMENTS The Clone Stamp tool 
is an old stalwart for most Photoshop users. With the ability 
to paint onto an image using a different area as a source, it is perfect for 
removing unwanted elements. But did you know you can clone across 
documents? Hold Alt/Opt and click to set the source in one document, 
then switch to another document and paint away. 

A BLACK AND WHITE Black and white photography is 
I \# practically an art form in itself, and any photographer knows 
that creating good black and white photos involves so much more than 
merely desaturating an image. Frequently, for example, colours of similar 
saturation end up converting to similar shades of grey, leaving the 
image muddy or visually confusing. Photoshop offers several different 
methods for creating a black and white photograph from a colour one, 
and the most powerful, flexible and sophisticated of all is the Black and 
White adjustment. This feature not only offers individual control over 
six different Hue values, but provides a solid set of worthwhile presets. 
The hidden gem in this feature is the Tint option, which creates a tinted 
image with all the same controls used for greyscale. Never before has 
creating a sepia toned image been so much fun. 



^ G LOSSY LIPS Duplicate the image layer and desaturate it with 
I W lmage>Adjustments>Desaturate. Increase the contrast with Levels 
by pulling the outside handles closer together then set the blend mode to 
Lighten and mask out all but the glossy areas on the lips. 


REMOVE RED-EYE Photoshop actually has a tool called the Red 
Eye tool hiding behind the Spot Healing Brush. Dial in the Pupil Size 
and Darken Amount, then drag a bounding box around each pupil. 


21 DEFAULT COLOURS | PRESS THE D KEY TO SET THE FOREGROUND AND BACKGROUND COLOUR SWATCHES TO THE DEFAULT BLACK AND WHITE 
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FOCAL BLUR Give the 
subject of a photo additional 
emphasis by adding a focal blur to 
the surrounding area. Begin by creating a 
selection and save it out with Select>Save 
Selection. Go to Filter>Blur>Lens Blur and, in 
the Depth Map area, set the Source to the 
saved selection and check the Invert box 
k to apply the blur to everything 

outside of that area. 


brushstroke or other pixel¬ 
changing operation is performed, the 
edit menu provides a Fade command 
that enables you to dial back the 
transparency of the previous step or even 
change the blend mode with the effect. 


flatten the horizon of a skewed 
photograph, go to the often-overlooked 
Ruler tool (it's hiding behind the 
Eyedropper). Click and drag out a ruler line 
along the horizon in the photo, then press 
the Straighten button in the Options bar. 


SKIN TONE SAFE Usethe Vibrance adjustment to 
boost the saturation of the colours in a photo without 
creating sickly skin tones. The Vibrance slider is safe to use at high 
levels because it's designed to protect skin tones from becoming 
overly saturated. 


26 COLOUR SWAP | PRESS THE X KEY TO SWAP THE CURRENT FOREGROUND AND BACKGROUND COLOURS 
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REMOVE COLOUR CASTS Poor white balance often leads to photos with a 
m distracting colour cast. Sometimes this can be intentional for creating a mood 
or atmosphere within the image, but more often it's not. Colour casts can be removed 
by compensating for the inaccurate white balance. Open either a Curves or Levels 
adjustment, and look for a set of three eyedropper icons. Select the middle one to set 
the grey point, and then click on an area in the image that should be a midtone grey and 
watch the colour cast instantly disappear. 



TRUE HDR High Dynamic Range photography is a popular technique for 
combining multiple exposures into a single image. The basic idea is that 
traditional exposures are limited in range. Shots set to capture shadow detail suffer 
from blown out highlights and exposures set to capture highlights tend to lose shadow 
detail. This technique enables you to combine multiple shots to capture a higher range 
of lighting than is possible with a single exposure. It's best to begin by generating the 
photos with a camera that is mounted on a tripod and can bracket exposures. Go to 
lmage>Automate>Merge to HDR Pro then load the exposures into the dialog box and 
hit OK. Here the different exposures can be sorted and removed from the merged result 
and settings can be tweaked to adjust for detail and edge glow. If there's blurring due to 
misaligned elements in the photo sequence, check the Remove Ghosts option. 


tj LUMINOSITY MASKS This advanced technique can be 
used to create seamless selections by using the luminous 
values of the image itself. In the Channels panel, Ctrl/Cmd-click 
the composite RGB channel to create a selection from the image's 
luminosity and press the Save Selection as Channel button in the 
foot of the panel. These are the Highlights of the image. Intersect the 
selection with itself (by holding Ctrl/Cmd+Alt/Opt+Shift or clicking on 
the Highlights channel again) to narrow the selection to increasingly 
brighter and brighter luminous values. To work in the other direction, 
load the base luminosity values again and invert the selection with Ctrl/ 
Cmd+Shift+l.This creates a selection of the shadow areas. Save this as 
a new channel and use the same technique to intersect the selection 
with itself to limit it to increasingly darker areas. With these saved as 
channels it's an easy task to use them as masks to make targeted 
adjustments to the image. Just Ctrl/Cmd-click on the desired channel to 
load that selection, then if you add an adjustment layer it automatically 
uses that selection as a mask. 


Q A TARGETED COLOUR CHANGE Photoshop offers a 

variety of methods for altering the colour of a selection, and 
the Hue/Saturation adjustment provides the best solution when the 
other methods fail. One of the key benefits of this adjustment is the 
ability to limit the affected pixels without creating a selection. There's 
an unlabelled drop-down menu at the top of the panel that defaults 
to Master but can be changed to target any colour set within the 
image. Once set, the slider bars will only impact the specified hues. 

At the bottom of the panel, a pair of colour bars display the range of 
tones being targeted. This can be expanded or narrowed by dragging 
the range stops along the bar. If that approach is too abstract for your 
taste, try using the eyedropper icons to click on areas in the image to 
set, add and remove tones from the targeted range. 


tw ■ ■ B* — ♦ ■ • *• | 



1 4 INTUITIVE CONTRAST If dealing with abstract curves, 

I charts and histograms to edit an image seems rather 
obtuse, then try using this tip for setting the black and white points 
of an image. Open either a Levels or Curves adjustment and seek 
out the set of three eyedropper icons. Begin with the black-filled 
eyedropper and use it to sample a point on the image in the 
deepest shadow. This sets that sample point as the black point of 
the image. Likewise use the white eyedropper to specify the white 
point of an image. This method is an easy and intuitive technique for 
creating balance and contrast in any image. 


32 SLIDE SELECTION | HOLD SPACEBAR+DRAG SELECTION TO REPOSITION THE START POINT | 33 DESELECT | PRESS CTRL/CMD+D TO CANCEL A SELECTION 
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MERGE LAYERS There are certain functions and 
workflows in Photoshop that can only be performed 
on a flattened layer, but flattening a project cuts off any ability to 
go back and make changes to the work on any of the individual 
layers. Flattening is the point of no return that should make any artist 
uneasy. The best way around this is to create a composite of all the 
visible layers in the document. This merged layer can then receive 
the operations usually reserved for a flattened background layer. All 
without destroying the precious development layers beneath. As 
valuable a feature as this is, it's even more surprising that there's no 
formal menu item to generate it! Go to the top-most layer of your 
project and hold down Ctrl/Cmd+Alt/Opt+Shift+E or the merged 
layer can also be generated by holding down the Alt/Opt key and 
going to Layer>Merge Visible. 
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C SHARPEN Working with digital files tends to produce a softness or slight blurring. 

Capturing the photos digitally already introduces a degree of softness as the light 
is converted to pixels, and resizing will add blurring to the edges of an image. Even simply 
enhancing colours can contribute to the loss of crisp outlines. EHelp bring back those obscured 
details by sharpening. While the Unsharp Mask is an old favourite, its younger cousin, Smart 
Sharpen, is actually more effective at removing specific types of blurring. Use the Advanced 
setting to target sharpness in shadows and highlights as well. 



NOISY CHANNELS Removing noise without destroying details is a difficult 
challenge in any digital manipulation, as blurring tends to eliminate both. The 
Reduce Noise feature (found in the Filter>Noise menu) has limited effectiveness on really 
stubborn artefacts, but if nothing else seems to work, give this trick a try. Switch to the Channels 
panel and click on each channel individually. A close inspection of each channel will reveal that 
the majority of the noise is present in one channel more so than the others (most frequently it's 
the Blue channel in an RGB image). Try the standard blurring and noise removal techniques on 
just that channel, as that way the details held by the others are left intact. 



PANORAMA STITCHING If you've 
m ever attempted to stitch together a 
panorama by hand, you know the pain and 
frustration that lies down that path. The lighting, 
perspective and camera focus almost never line 
up properly. Fortunately, Adobe has developed a 
means of successfully automating the process, but 
it does require the source photos to have at least a 
30% overlap. Go to File>Automate>Photomerge, 
load the files into the Photomerge dialog box and 
select the appropriate options. We recommend 
the Auto layout and the Blend Images Together 
option. Click OK then go and make a cup of tea 
while Photoshop does the hard work. 


38 QUICK OPEN | DOUBLE-CLICK ON AN EMPTY WORK AREA | 39 MULTIPLE UNDOS | ALT/OPT AND PRESS CTRL/CMD+Z TO UNDO MULTIPLE STEPS 
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W Preview 


Highlights 

Amcynt: 


Adjustments 


Color Correction: 


Midtone Contrast: 


Black Clip: 
Vyhite Clp: 


HDR LITE Use the 

Shadow/Highlight adjustment to 
quickly create an HDR-type effect. Check 
the Show More Options box in the dialog to 
expand it for more settings. Use the Shadow 
controls to create more detail in the dark areas 
and skin tone adjustments. The highlight 
controls work well to add brilliant colour to 
k washed-out skies, while the Radius sliders « 
. will control the thickness of the halos 
around the edges. V 


41 


CENTRE ON CANVAS Press 
Ctrl/Cmd+A to select the entire 
canvas then grab the Move tool. Look for the 
alignment icons in the Options bar and use 
the Align Vertical centres and Align Horizontal 
centres. These can also be found under 
Layer>Align Layers to Selection. 


42 


CURVES ADJUSTMENT This 
tool is the ultimate weapon for 
adjusting the lighting of an image. By placing a 
curve with editable points over the histogram, 
it provides even greater control over the 
contrast and lighting in an image. Try a gentle S 
shape for wonderfully enhanced contrast. 


With C-U.KV&S 

VIEW LAYER MASK Alt/Opt-click the thumbnail of a layer 
mask to view the actual greyscale file being used. This makes 
it easier to fill holes while painting or checking the fa 11 off of a gradient. 
Alt/Opt-click again to return to the normal view. 


44 FILL SHORTCUTS | PRESS A LT/OPT+ BACKS PACE TO FILL WITH THE FOREGROUND COLOUR, CTR L/C MD+BACKS PACE FOR A BACKGROUND FILL 
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ACZ WHAT’S THE DIFFERENCE? If you've ever been 

frustrated when trying to align two images by constantly 
toggling the visibility of a layer, save yourself a headache by 
changing the blending mode of the top layer to Difference. Every 
pixel that is identical to the one beneath it is displayed as black. 
Different pixels are displayed in colour. Simply nudge the top layer 
around until it turns solid black, then you know things are lined up! 


JIC* SELECT FLYAWAY HAIR To select fur or flyaway hair, 
go to the Channels palette and find the channel with 
the greatest contrast between the hair and background. Create 
a duplicate of this by dragging it down to the New Channel icon 
then increase the contrast in this new channel by using the Levels 
adjustment. Use the paintbrush to touch it up so that the subject is 
a pure silhouette with flyaway hair against a solid background, then 
Ctrl/Cmd-click this channel to create the selection. Return to the 
composite channel and use the selection as a mask to seamlessly 
extract the subject and hair from the background. 


REFINE EDGE MAGIC When creating a selection with the Quick Selection 
m tool, look in the Options bar for the Refine Edge button. Press it to launch the 
dialog box. In the Edge Detection area, the Radius slider adjusts how far from the selection 
border Photoshop will evaluate to find an edge. To the left of this is a small paintbrush 
icon, which is the Refine Radius tool. Use this to actively paint areas of the image to be 
considered in the edge evaluation. 



A€% INTERACTIVE ADJUSTMENTS The On-Image Adjustment 
tool (small hand icon with even smaller arrows found in the 
Curves, Black and White, and Hue/Saturation adjustments) enables you to 
interactively drag on the image to make adjustments to that sample area. 

y|Q SMARTER QUICK SELECTION If the Quick Selection tool 
’^0 jumps to select something you don't want, hold down the Alt/ 
Opt key and paint over that area to remove it from the selection. The tool 
can actually learn from this and create a better selection. 


gZft FILL VS OPACITY At first the Fill 
slider seems indistinguishable from 
Opacity as both reduce the visibility of a 
layer. One key difference, though, is that the 
Fill slider will leave the layer styles visible. 

gA CLIPPING MASK To clip a layer to 
the one beneath it, hold down the 
Alt/Opt key and click the line between the 
layer thumbnails. Now the clipped layer will 
only display pixels that are aligned with the 
displayed ones of the base layer. 

TURN LAYERS INTO FILES If you 

ever have the need to generate a 
new file from each layer in a project, go to 
File>Scripts>Export Layers to Files. There's 
even the option to only include visible layers. 

CC DROP SHADOW ON A V |DE ° 

Even specialised layers can have 
blend modes, masks and layer styles added. 
This includes Smart Objects, adjustment 
layers, 3D layers and even video layers, so 
you can add a drop shadow to a clip. 


SCALED STYLES Right-click on a 
I layer's FX style icon at the bottom of 
the Layers palette and select Scale Effects. 
This enables you to adjust the global size of 
all the styles assigned to that layer. 

CO EASY VISIBILITY TOGGLE 

Hold down the Alt/Opt key while 
clicking the eyeball visibility toggle for a layer 
and all other layers will be hidden instead. 
Alt/Opt-click it again to restore the previous 
visibility assignments. 

GR0UPS Keep things tidy and 

your workflow smooth by placing 
multiple layers into a single group with 
Layer>New Group from Layers. They can 
even be nested up to ten groups deep. 

SMALLER THUMBNAILS Tired 
m of scrolling down through dozens 
of layers? Go to the small fly-out menu at 
the top right of the panel and choose Panel 
Options. Select a smaller thumbnail size so 
more will fit on the screen. 


58 NO MORE MARCHING ANTS | PRESS CTRL/CMD+H TO HIDE THE DISTRACTING SELECTION BORDER 
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fTQ LUMINOUS SLIDERS If a 

layer has a subject isolated on 
a white background, you don't need to 
use a mask or even a selection to remove 
the empty white area. Open the Layer 
Style dialog box and look towards the 
bottom of the default Blending Options 
section, below the Blend If drop-down 
menu. You will find two gradient bars 
with slider handles on them. On the top 
bar, labelled This Layer, grab the white- 
coloured handle on the right and slide it 
towards the left. The white background 
area will disappear. Unfortunately, it also 
leaves quite a nasty border around the 
subject. Hold down the Alt/Opt key and 
drag on the handle to split it and create a 
softer transition. The same can be done 
on the other side for black areas. 
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SCREEN CAPTURE (PC USERS) Chances are that just to the right of your F12 
I key you will find three mysterious keys that you have never used in the life of 
your computer. These are like those extra buttons sewn into the hem of your dress shirts, 
you're certain they are there for some purpose, you just don't know what that is. We won't 
unravel the mysteries surrounding the Scroll Lock and the Pause/Break keys, but we're 
pretty certain once you know what that Print Scrn button does, you'll be wondering how 
you managed without it! Pressing the Print Scrn button sends a snapshot of your screen 
to the clipboard, even though you get no dialog or any indication that something has 
actually happened. In Photoshop go to File>New and the file will auto-fit to the clipboard 
dimensions. Press Ctrl/Cmd+V to paste the screen shot into your document as a new layer. 



SELECTION SHARING If you spend a lot of time 
\J\J crafting quality selections, you don't want to have to 
re-create it from scratch every time you need one. Photoshop has 
the ability to save selections through the Select>Save Selection 
dialog. These are stored as channels and can be seen in the Channels 
palette below the standard colours. To load them again, Ctrl/ 
Cmd-click the channel thumbnail or go through the Select>Load 
Selection dialog. But wait, there's more! Look carefully at the dialog 
box. There's a Document menu. This enables you to share the 
selection with other open documents and is available in the Save 
and Load Selection dialogs. It does require the two documents to be 
the same canvas size, as documents of a different size won't show up 
in the menu, even if they are open in Photoshop at the time. 



NON-DESTRUCTIVE DODGE AND BURN The 

Dodge and Burn tools hearken back to the days of 
darkrooms and chemical trays, and have certainly earned their 
place in Photoshop's Toolbox. But have you ever wished you could 
use the Dodge and Burn effects on an image, but contain the 
influence in a single layer, like you can with the paintbrush? You 
can, by adding a new layer and going to Edit>Fill, choosing 50% 
Gray from the Use menu and hitting OK. Now change the blend 
mode to Overlay and the grey will disappear. If you dodge or burn 
on this layer, those effects will be perfectly visible. 


63 CLOSE ALL | HOLD SHIFT&CLICKTHE X | 64 WHERE’S MY CURSOR? | HOLD THE SPACEBAR TO CHANGE TO THE HAND TOOL, WHICH IS EASIER TO SEE 


► 
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|JS £T SUPER CROP TOOL The humble Crop tool is capable of more than you may 
realise. It's fairly obvious that it can be used to trim down an image and the rule 
of thirds grid seems natural enough too. But did you know it can be rotated? Just hover 
around the corner control until you see the rotation cursor appear. It can even be used to 
expand a document's bounds by pulling the handles out past the edges of the canvas. 
Even more surprisingly, it can be used to correct perspective too. Check the Perspective 
box in the Options bar and then adjust the tool's corners as needed. 



COMPOSITING SHADOWS If you are attempting to composite a subject into 
a new background, but struggling with getting the original shadow to appear 
correctly, try this tip. Make a copy of the subject layer and position it below the original. Set 
this copied layer's blend mode to Multiply so the darker areas blends nicely with the new 
background. Go to the original layer and mask out the shadow. This technique can even 
help with troublesome edges too, so let the Multiply layer handle the very edge while the 
Normal one fills in the rest. 


text ON a PATH To place type 
m on a specific line, you need a path. 
Use the Pen or one of the Shape tools to 
create it. With the path still active, grab the 
Type tool and hover over the path. When 
the cursor changes to the text input cursor 
with a squiggly line through it, click to set 
the entry point. Now text will flow along 
the path you created. If you need to adjust 
the positioning, use the Direct Selection 
tool to slide the text along the curve or flip 
it to the opposite side. 




DRAG THE DROP SHADOW When adding a Drop 
Shadow layer style, the shadow itself can be positioned 
by hand. Keep the Layer Style dialog box open (on the Drop 
Shadow settings), then click and drag on the canvas. You can 
interactively move the drop shadow around and the settings will 
adjust accordingly. This same trick works with the Satin, Gradient 
Overlay and Pattern Overlay styles too. 


69 TOGGLE THROUGH DOCUMENTS | TAP CTRL/CMD+TAB | 70 TAB FOR A BETTER VIEW | PRESS TAB TO CLEAR/BRING BACK ALL TOOLBARS 


► 
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r r SMUDGE TO PAINT 

Photoshop is the perfect program for 
anyone who wants to paint but who are, how 
can we put this, a little bit challenged in the artistic 
stakes. If you have a photo, the Smudge tool and a 
method of moving the cursor, you can paint. The Smudge 
tool is particularly good because you can see the results 
straight away. As its name suggests, it 'smudges' pixels and 
creates a soft, painted effect. You can team it up with any of 
the brushes, so can enjoy any of the real media effects. It is 
best used on images that have defined areas. If you pick 
l something that has fiddly detail, you will have to work 
^ hard with the brushes to keep the definition. The 
Smudge tool sits with the Blur tool in the toolbar, 
so load it up, create a new layer, check 
Sample All Layers in the Options bar 
and then brush away! 


O POSITION THE LENS FLARE 

■ hi Instead of struggling with the tiny 
preview window, try this. Add a new layer 
filled with black, render the lens flare on this 
layer and then change the blending mode 
to Screen. The black disappears and you now 
have a moveable lens flare on its own layer. 


FRACTAL CLOUDS The Clouds 
m filter is the closest thing Photoshop 

has to creating a random fractal pattern, as it 
never renders the same way twice. If you fill a 
square selection sized at a power of two (128, 
256,1,024,2,048), Photoshop will generate a 
pattern that can be seamlessly repeated. 


FILTERED MASKS Photoshop sees layer masks as nothing 
■ m u more than greyscale files. That means you can use the painting 
tools and adjustments on any mask files. Photoshop's filters are particularly, 
useful on layer masks for generating interesting border effects. 



75 BACKGROUND UNLOCKED | UNLOCKTHE BACKGROUND LAYER BY DOUBLE-CLICKING AND GIVING IT A NAME 
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CUBE USING VANISHING POINT 3D grids are a staple 
m of almost any tech-styled design. Drawing them out can 
be a tedious process, though, and grids are notoriously unforgiving 
of perspective errors - everything must line up perfectly or the flaws 
are immediately obvious. An easier method is to use the Vanishing 
Point filter to take care of the perspective for you. Launch the filter 
and define a single plane by creating the four corner points. Hold 
down the Ctrl/Cmd key and drag one of the edges out to form 
another plane at a 90-degree angle from the first. Continue pulling 
out the sides to shape the cube then use the fly-out menu at the top 
left to enable the Render Grids to Photoshop option. 



DISPLACE WITH CLOUDS 

The Displace filter is excellent 
for warping a layer to appear to fit onto a 
surface that is uneven, but when paired 
with the Clouds filter, it's an excellent tool to 
add convincing randomisation to a design. 
Begin by creating a large, square, blank file. 
Use the default black and white colours and 
go to Filter>Render>Clouds. Save this file 
as a PSD and close it. Now, when you need 
to add some randomisation to a layer, go 
to Filter>Distort>Displace. Dial in the scale 
values and hit OK. In the next window, direct 
Photoshop to use the cloud PSD file. 


CANT HIDE FROM THE MIXER 
BRUSH CS5's Mixer Brush is quite 
the impressive piece of painting technology, 
making transforming a photo into a painting 
a much easier task than ever before. For 
an even more impressive trick, start with a 
photo layer on an otherwise empty canvas 
and reduce its Opacity to 5%. You can't really 
see it, but the Mixer brush can! Add a new 
layer above the photo, set the Mixer Brush 
to a wet preset and be sure to engage the 
Sample All Layers option. Begin painting 
and watch as the Mixer Brush picks up detail 
from the invisible layer underneath. 





70 C0L0UR CAPTURE 

m Photoshop's Eyedropper tool is 
straightforward. You click on the image and 
pull the colour of that spot depending on 
your sample size. But have you ever tried 
holding the button down and dragging 
the tool across the image? Watch as the 
colour chip updates in real-time as you roll 
across different colours! Now try holding 
the button down and then drag the cursor 
outside of Photoshop to a different program. 
It still works! 


WARPED GRADIENTS The 

Gradient tool comes with a 
choice of four different shapes. Some, like 
the linear and radial gradients, are useful in 
a multitude of ways. Others less so - we're 
looking at you angle gradient! Sometimes 
you need a gradient that doesn't fit into 
one of these standard shapes. In those 
cases try adding a radial gradient that fades 
to a transparent edge, then apply a Warp 
transformation (Edit>Transform>Warp), 
using the warp handles to manipulate 
the gradient into any shape you need. 
Gradients tend to be highly forgiving of the 
drastic pulling and pushing ofthe handles. 


81 PIXEL FOR PIXEL | PRESS CTRL/CMD+1 TO QUICKLY VIEW YOUR IMAGE AT 100% 
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OQ SMARTER WARPING The Warp Transform is a 

welcome feature that enables you to use an editable 
3x3 grid to push, pull, shape and abuse a layer however you see fit. 
The downside is that once the transformation is committed, those 
control handles are lost. Get around this limitation by converting 
the layer to a Smart Object first. Then the positions of the warp 
handles will be retained and available for future editing. 

MERGE 3D SHAPES CS5 Extended contains an array 
of new 3D tools and capabilities. This means Photoshop is 
now able to create, texture, light and render true 3D elements. While 
these features are welcome additions to any designer's arsenal, the 
workflow can be somewhat obscure from time to time. After creating 
multiple 3D elements, you may find that they don't interact together. 
For example, if you want the shadow from one object to fall across 
the surface of another, this simply won't happen as long as the two 
are in separate 3D layers. To correct this, select both objects and go 
to 3D>Merge 3D Layers. This combines both objects into a single 
3D layer so they can interact. If you need to manipulate one of the 
merged objects independently again, don't use the Object Rotate 
tool, instead open the 3D panel and use the Mesh Rotate tool. 



TEXT TO SHAPES Let's say you are working on a poster design and suddenly 
notice that one of the serifs on the headline would fit nicely into the logo 
illustration if you could just scale it out a little bit. Not the whole line of text, but just that 
little extra bit at the bottom of the letter. If only you could edit just the serif! Well, goto 
Layer>Type>Convert to Shape to turn the text into filled paths. Now you can manipulate 
individual points of the letters just like any other shape. 


a C M0RE THAN A BRUSH Kee P in 

mind any painting style tool can 
use the more complicated brush tips. That 
includes Clone Stamp, Dodge, Burn, Sponge, 
Blur, Sharpen, Smudge and so on. 


A/J DOTTED LINES In the Brushes 
palette, look at the bottom area 
for the Spacing slider. Increasing this adds 
more space between each rendered brush 
tip within a stroke. 




M 1 




A^ PEN PRESSURE You can open up 
m whole new possibilities with your 
painting tools by using a pressure sensitive 
graphics tablet! In the Brushes palette, go to 
the Transfer section and set the Opacity or 
Flow Control to Pen Pressure. 


A A PERFECT CURVES Is your hand 
not steady enough to create 
beautiful sweeping strokes? Use the Pen tool 
first to create a path, then right-click on the 
path and select Stroke Path. Select the Brush 
tool from the dialog and press OK. 







89 


SCATTERING Enable the 


Scattering option in the Brush 
palette and set the scatter percentage to 
create brush marks that are cast off from 
the brushstroke. 

A^ CUSTOM BRUSH You can define 
I your own brush tip by creating 
the shape using black on white. Go to 
Edit>Define Brush Preset and give your brush 
a name. That new brush will now be available 
at the bottom of the brush presets. 


90 


STICKY SETTINGS Have 


you ever found your perfect tip 
settings only to lose them when you switch 
to a different brush? Avoid the endless 
fiddling with the Brushes palette by creating 
your own preset using the fly-out menu at 
the top right. 


^ A 




SNAPSHOTS Painting can quickly eat up the default 20 steps of 
history with brushstrokes. Use the Snapshot feature in the History 
palette (it's the little camera icon) to create a save point in your history. 


AA STRAIGHT LINES Can't drawa 
straight line? Photoshop makes it 
easy. Use any painting tool and click once. 
Hold down the Shift key and click again. 


Jk LAYER LOCK Avoid accidentally painting on the wrong layer by 
locking the layers not in use. The little brush icon at the top of the 
Layers palette will protecta layer from receiving unintentional brushstrokes. 


95 BRUSH SIZE SHORTCUT | ALT/OPT+RIGHT-CLICK, DRAG LEFT & RIGHT | 96 BRUSH HARDNESS SHORTCUT | ALT/OPT-CLICK, DRAG UP & DOWN 
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MERGE WITH PAPER 

When you want a realistic finish to your 
digital painting, your best bet is to go for 
a Veal' element. For example, scan in textured 
paper or canvas, import it into your document 
and then use an appropriate blend mode to 
make the art look as though it is sitting on the 
paper. By incorporating the real elements, you 
will avoid the horrible flatness that can 
blight digital art, and instead give a 
tactile feel to your work. 




iv-W 









QO DIFFERENT TEXTURES You 

^7^7 are no doubt familiar with the 
Texturizer filter, which is good for adding a 
canvas feel to your art. But click the little arrow 
in its window, pick Load Textures and head to 
the Presets folder to find a whole host of other 
textures to enjoy. 


QQ BRUSH SPLATS If you have 
^7^7 your scanner out to incorporate 
paper textures, scan in some real brush marks 
while you are at it and then turn these into 
brushes. You don't have to actually brush with 
them, but dot a couple of splats here and there 
fora realistic finish. 


^ - c-rMte authentic 
** digital art 


IN PROGRESS One really simple way to make your 
digital art look real is to leave an area unfinished. Or, if it's 
after the fact, simply pick the Eraser set to a real media brush, and then 
rub away to the background. It is really effective, especially if you rub 
away to a textured background. 



► 
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Maximum security: 

Geo-redundant data centres! 


High performance: 

Latest server technology! 


Super-fast: 

210 GBit/s connectivity! 


Future-proof: 

Over 1,000 in-house developers! 
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responsible: 

Powered by green energy! 
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.eu 

now only £0.99 first year* 

.co.uk 

now only £2.49 first year* 

.com 

now only £4.99 first year* 


1&1 offers expertise, quality 
Experience outstanding web 


1&1 STANDARD 

■ NEW: 50 GB Web Space 

■ UNLIMITED Traffic 

■ UNLIMITED 1&1 Click & Build Apps 

■ 10 MySQL 5 Databases (1GB each) 

■ 3,000 IMAP/P0P3 E-mail Accounts 

■ 1&1 SiteAnalytics 

■ NetObjects Fusion® 1&1 Edition 

■ 24/7 Phone & E-mail Support 
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and double website security through 1&1 Dual Hosting, 
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■ 1&1 Newsletter Tool 
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■ GeoTrust Dedicated SSL Certificate 
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FOR YOUR BUSINESS! 

The 1&1 Business package 
with performance-class 
features will ensure your 
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service, lightning-fast 
connectivity and peace 
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redundant data centres. 
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www.1and1.co.uk 
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Ink brush effects 

Turn a favourite portrait into a fun ink graphic by following these simple steps 



^ veryone loves the graphic 
style of an ink drawing. The 
precise lines and crisp edges 
portray a freshness and flair 


that a pencil can't quite accomplish. Ifyou 
have never drawn with a pen, though, don't 
fret as we are going to use Photoshop to 
create a tracing layer and peek at the original 
photo. With this handy technique we will be 
able to trace right over the contour lines of 
our model and then fill in the shadows and 


textures using the traditional methods of 
hatching and cross hatching. You will learn 
the correct brush to use and howto vary the 
size to create interesting depth and form. 

After we have drawn all the elements 
of our model using multiple layers, we will 
then add some real fun to the sketch by 
splattering inkonto our drawing. Using a 
cartridge pen and watercolour paperyou 
can create real ink splatters and then bring 
them into Photoshop where you will create 


your own custom brush set. Once you learn 
how easy it is to create brush sets, you will 
be spending hours atyour monitorthinking 
of new brushes and ways to use them! 

This lesson will be much easier ifyou are 
using a drawing tablet, as the natural flow 
ofthe stylus pen will assist in the loose style. 
You may not get the hang of it on the first 
try, so practise until you get it right, but the 
most important thing is to enjoy yourself. 
That said, it works fine with just a mouse! 


essentials 



Intermediate 

Expert 


si::.: 2 hours 



BEGIN YOUR PORTRAIT 

••••• 

Establish layers and choose brush tips 







•?a— 

•■a— 
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m Create tracing paper First choose 
a portrait with interesting lines and 
strong composition. Now open this image 
in Photoshop and make a duplicate layer. 

Go to Layer>New Layer and this will create a 
transparent canvas. Using the Paint Bucket 
tool, pour white into this. Reduce the layer 
opacity and this will be your tracing paper. 



O Start drawing Now we just need 
\J^ the right brush to get started in the 
process of inking our drawing. We chose 
the number 30 brush at 100% Opacity and 
blackfora real ink look. We also checked the 
Shape Dynamics in the Brush settings. Create 
a new layer called Hat and start by drawing 
the contour, then decrease your brush for the 
cross-hatching texture ofthe hat. 



Draw the hair Make a layer for the 
ww hair and draw in loose flowing lines. 
Be sure to increase the brush size under the 
hat in the shadows and decrease it to a much 
thinnertipfordrawing in strands attheend. 
Follow the natural flow ofthe hair and leave 
some areas blankto keep it airy. 



sjj lnklmage.jpg 
* :!IS lnkSplat.jpg 


Modellmage.jpg 
InkSplatter 
Brushes.abr 


KEY SKILLS 
COVERED 

What you’ll learn 


BRUSH TOOL 
LAYERS PALETTE 

CUSTOM 

BRUSHES 
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tutorial Ink brush effects 
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THE FACIAL FEATURES 

Use multiple layersforaneasy workflow 



Draw the eyes Naturally, this is the most important part of a 
portrait, so slow down and really look at the face. Keep the lines 
clean and exact. Zoom in on the eyes and blacken in the pupils, using a 
radiating stroke around the iris. Be sure to leave the small areas of light 
reflection white and use a thick stroke for the upper lid. 


The mouth Look very closely at the original and pay special 
attention to the dark and light areas ofthe mouth. First, drawthe 
contour then blacken in the darkest shadows, but use very small hatching 
and cross-hatching lines for the lip and gum area following the natural 
shape. Varyyour pressure ifyou are using a stylus pen. 





Tracing 
paper tips 

You should always 
have your tracing 
paper layer just 
above the original 
photograph and at 
the bottom of your 
drawing layers. 

The Opacity of this 
should be around 
70%, just enough 
to see the original 
image as a guide 
but not enough to 
interfere with the 
ability to see your 
drawing lines. You 
can make your 
tracing paper any 
colour that you 
choose. White 
provides a nice 
contrast for a black 
ink drawing, but feel 
free to experiment 
for your piece. 






Clothing details Drawthe arm over 
V/w the hat, the shirt sleeve and collar, 
following the same process.This will be the 
only area ofthe drawing around the face we will 
include as we want to leave plenty of negative 
space to add some ink splatters later on. Zoom 
in close and use a lot of tiny cross-hatching lines 
to suggest the texture ofthe shirt. 



Evaluate Now that most ofthe 
I drawing is complete, go to your 
tracing layer and change the Opacity to 100% 
so you no longer see the original photograph 
underneath it.Takeagood lookatyour 
drawing. Notice any weak areas where the lines 
may be too thin or areas that look blankand in 
need of more shadow or texture. 



AQ Addin 
L/O more detail 

After a good look 
at the drawing we 
decided to add 
some more detail 
to the face. We used 
some hatching lines 
around the eyes, 
mouth,the tip ofthe 
nose and across the 
cheekto break up the 
whiteness ofthe face 
and add more form. 


Hatch and cross hatch for 
!•••• texture and shadows 


When you are drawing with an ink pen, whether it be digital or 
traditional, you are using a very exact, opaque tool. The fact that 
you cannot smudge 
ink as you can a 
pencil presents a 
unique challenge 
for suggesting 
the shadow areas 
or texture. To 
accomplish this you 
must rely on varying 
the pen tip and 
using a traditional 
technique called 
hatching, which is 
thin adjacent lines 
drawn in a diagonal 
pattern and laid 
directly beside one 
another in a uniform 
manner. Cross 
hatching is a reverse 
pattern drawn across 
the previous hatch lines creating little squares or diamonds. 
When executed very closely the lines create a very effective 
shadow while preserving some negative space to eliminate a 
solid black look. This is great for suggesting the smaller details 
of a drawing within the outline or contour. The effectiveness of 
this technique will require practice. You must use a loose and yet 
exact stroke to achieve the most pleasing effect. 
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TIME TO SPLATTER 

Create custom ink brushes to add flair 


• ••• 



AQ Create the splatter You will need a 
vJ w cartridge ink pen (we used a Sheaffer) 
and a white sheet of watercolour paper. Using 
adarkinkcoloursuchasblueorblack, take 
the pen in your hand and carefully shake it 
in a flinging fashion atthe paper while still 
gripping it. Do this until you achieve lots of 
pleasing splatters on your page. 



Af\ Import into Photoshop Now that 
I you have your ink splatter in front of 

you, you will need to get it into Photoshop 
where you will create some new brush tips. 
To do this you can either take a picture of the 
watercolour paper with your camera or use 
your scanner. Open the image in Photoshop 
and goto lmage>Adjustments>Hue/ 
Saturation and decrease Saturation to 0. 






s**ea«tM m- \OMt Ar 

l *•*»»- \on* 

4 4 Capturethe brushes Using your 
I I Rectangular Marquee, draw a square 
around one splatter area and then go to 
Edit>Define Brush Preset. A box will pop up 
asking you to name your brush. We named 
this one Ink splatter large. 



Place your 
splatter 

The splatter step 
should be fun, but 
take care in the 
placement of your 
drips. They should 
follow the lines of 
your composition 
and add to the 
overall flow. We 
placed the drops 
at the bottom and 
upper left of the 
image, following 
the lines of the 
arm and hair. You 
can add some on 
the model, but be 
sure the drops are 
a lower opacity so 
they don’t distract. 



Brush presets As soon as you name 
your brush you will seethe new preset 
at the bottom of your Brushes palette. Repeat 
this step on the rest of the spattered ink, 
making as many brushes as you would like and 
varying the names to avoid confusion. 


Save your brushes Now you need to 
save your brushes. Open your brush 
preset box and click on the little arrow in the 
upper right. Choose Preset Manager and 
select the brushes you created by holding 
down Ctrl/Cmd and clicking on Save Set. Save 
the brushes wherever you want. 





A A Let’s splatter Make a new layer 
I^T named Splatter and have some fun 
with your new brushes. Use several different 
sizes and vary the direction by using the Angle 
setting in the Brushes dialog box. 



A C Finish with flair Make one more 
I w splatter layer and add a few more 
splashes of ink. Vary the size and do not overdo 
this step. Fun as it is, we don't want to cover 
our drawing too much. Reduce the opacity of 
this layer to make the ink lighter if you like, then 
flatten your image to finish. 


Layerstructure 

••••• 

Simple ink effects 


Splatter fade 


Splatter 


Arm and shirt 


Mouth 


Eyes 


Hair 


Hat 


Trace 


Original 
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GET READY FOR SOME CANVAS ACTION 

••••• 

••••* Go from digital to actual 


Check resolution and size Most 
\J I print companies will clearly state 
what resolution they require your images to 
be. We would be amazed if this was anything 
otherthan 300dpi, so open your image and 
go to lmage>lmage Size. Have a look in the 
Resolution area - if it isn't 300ppi, uncheck 
Resample Image and enter 300 in the box. 


More size Keeping with the Image 
Size dialog for the moment, once 
you are set with 300 as the ppi, make a note 
of the dimensions. Do not attempt to make 
your print any bigger than these dimensions, 
otherwise you risk losing quality. You can use 
the drop-down menu to switch between 
millimetres, centimetres and inches. 


Format and colourCheckto see ifthe company you are using 
requires a certain mode or format. If so, make the changes 
by going to lmage>Mode and choosing a suitable format from the 
File>Save As menu. Finally, it's worth boosting the colours just a wee 
bit as printing can render them darker. We suggest a trip to the Hue/ 
Saturation dialog, pushing the Saturation slider just a bit to the right. 


■/ Phocoihop 
Photoihoo EPS 
JPEC 

l.irgr Document Format 
Photoshop PDF 

FHntcvhcp J.O 


5-minute fix Prepyourartforprint 


essentials 


Beginner 

Intermediate 

Expert 


5 minutes 


YOUR EXPERT 


Jo Cole 


KEY SKILLS 
COVERED 

What you’ll learn 


IMAGE SIZE MENU 

CONVERTING 

MODES 

SAVING FILE 
FORMATS 


Prep your 
art for print 


e Turn your art into a canvas to 
print and share it with the world! 


D\ ne downfall of working with computers 
is that your images are often trapped 
on your hard drive. This is a shame, 
because there are some fantastic - and 


affordable - options for getting your work printed 
professionally. Canvas prints are particularly popular 
and with good reason. They give your digital artwork 
the texture and feel of a real painting, and look 
fantastic on a wall. Loads of companies offer canvas 
prints and they're easy to order, but there are a few 
golden rules to ensure you get the best results. Here 
is a rundown on priming your digital artfor print. 

Quick tip: If you don’t know 
who to use as a printer, search 
for ‘canvas prints’ online to see 
a list of possibilities 


WORKS WITH | ANY VERSION OF PHOTOSHOP 
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unlimited reseller 


WEB HOSTING 

Get your first month reseller hosting for only £1 



SAVINGS 


DISCOUNT FOR 
resellers 


Complete solution 

Our reseller hosting package includes unlimited web space, unlimited 
bandwidth and the ability to host unlimited domains at no extra charge. 
Offer your customers a complete web hosting solution by adding dedicated 
servers, Exchange hosting and domain names to your product range. 


GCre^"' 3 "! 


FIRST MONTH ^ 

Web\£^> 

Hosting 

y Windows & Linux - no extra cost 

y Sell unlimited web space, 
bandwidth, databases & email 

/ Create your own packages 

/ iPhone control panel for you & 
v your customers 

y White label marketing collateral 

/ Add as many accounts as you 
v need at no extra cost 


Add to your package... 

Domain Exchange 

Names Hostina 


Dedicated 


Hosting Servers 


Sell as a standalone product or 
with hosting 


+ * 


V No monthly fee or set up costs 
y Full DNS management 


Free .uk domain transfers in & 
out 


/ White label domain name 
control panel 


/ Microsoft Exchange 2010 as 
v standard 

/ Free Outlook 2010 for you & your 
customers 

y 10G B storage space 

/ Sell as a standalone product or 
with hosting 

/ Transfer in Exchange 2003 
& 2007 easily 


y No long term commitments 

/ Linux & Windows Dell branded 
v servers 

y No set up costs 

/ Full server control panel for 
v your customers 

/ iPhone control panel for you & 
v your customers 


HostPay - Free with our Reseller Package 


r 25% 

discount foi 

k RESELLERS 


HostPay is our purpose built web hosting shopping cart & customer management system. 


Hear 

cust 


/o 

TT FOR I 
LERS f 


One click install so you can Integrate into your website Take, process & fulfil orders Supports PayPal, Google Checkout, 
be up and running in minutes or choose one of our themes automatically in real time Worldpay, Sage Pay, Nochex & 2Co 


Heart Internet support their 
customers with market¬ 
leading hosting technology 
at great prices 


Suzi Perry 


Technology TV Presenter 


E^goMobi Mobile Website Builder Reseller 


Your customers can create mobile websites in minutes - only £2.99 /month 


# heart internet 

www.heartinternet.co.uk 


^ VISA ^^DebU 

Prices exclude VAT 


Tel: 0845 644 7750 

Email: sales@heartinternet.co.uk 



tutorial Spotlight effect 



Add a spotlight effect 

Dramatically transform an image with a spotlight effect using a Fill layer and layer styles 



essentials 


Beginner 

Intermediate 

Expert 


1 hour 


YOUR EXPERT 


Simon Skellon 






O 

© 


n important part of digital art is knowing how 
to control the appearance of light. Once you've 
grasped this digital skill, you will not only be able 
to change the shadows and highlights in an image, 
but also alter the meaning and mood of a composition. 

What seems like a wide-ranging and difficult task is actually easier 
than you might first think, though.The methods puttouseinthis 
tutorial involve removing the light in the image by applying a black 
layer at 100% Opacity at the top of the stack. This lets you paint 
white light back in with the Brush tool and a blend mode to then 
bring it back with control over strength and direction. 


The spotlight placed over this model was done freehand using 
the Brush tool, and by applying a low Hardness value to the brush 
tip we were able to achieve the soft edge. Not all light is white, 
however, and this is where the Color Overlay layer style comes 
into play. This enables you to essentially change the colour of light 
to anything you like, adding further style to the effect. Changing 
the light in an image will consequently change the position of the 
shadows, but Photoshop has a handy option when working with 
drop shadows to place them on their own layer so you can reshape 
to suit the direction ofthe light. Follow these simple steps and take 
control ofthe light and shade in any image. 


WORKS WITH | PHOTOSHOP CS2 AND ABOVE 
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CAUGHT IN THE LIMELIGHT 

Change the mood with simple tools and adjustments 


• • 
• • 



m Select the 
subject 

Download this image 
from www.sxc.hu 
(image ref 723553). 
First we need to 
separate the street 
performer from the 
background. The 
Quick Selection tool 
(W) is the best way 
to do this at speed, 
as it doesn't need to 
be neat. The Magic 
Wand is a good 
alternative, though it 
might take you a 
little longer. 



Set blend mode Change the blend 
wO mode of the blackfill layer to Soft 
Light, revealing the image below it. Select the 
Brush tool and set your Foreground colour 
to white. Choose a large brush size - around 
400px for this image - and reduce the 
Hardness to 0% for a soft edge. 



f\A Just add light Paint over the 

performer and the wall behind him 
to create an arc of white light and then run the 
brush along the ground to form straight lines in 
front of him and under his feet. This will indicate 
where the light is coming from. Try painting 
in different directions and with different sized 
brushes for varied styles. 



Copy to new layer With 
Wta the selection made, head to 
Layer>New>Layer via Copy. The street 
performer should now be on a separate layer 
above the background. Create another one 
above this and go to Edit>Fill, choosing Black 
for Contents before hitting OK. 



Ar New layer style Double-click the 
w w layer to open the Layer Styles menu. 
Select the Color Overlay option and set it to 
a light yellow tint. Set its mode to Multiply 
and change the Opacity to 60%. Try using 
different colours to create various lighting 
filter effects and find the best one. 



Paint light in 
Photoshop 

When it comes to 
painting light, it can 
be tricky to get it 
perfect the first time 
round. Using a black 
layer with a Soft 
Light blend mode 
enables you to be 
completely free with 
the direction and 
style of lighting. 
Gather references 
and assess the 
nature of the light 
before attempting 
to paint anything. To 
paint in lines so that 
the cast is perfectly 
straight, hold the 
Shift button while 
clicking with the 
Brush tool. 


KEY SKILLS 
COVERED 

What you’ll learn 


LAYER STYLES 
BRUSH TOOL 
LEVELS 

ADJUSTMENTS 
BLEND MODES 



AA Add shadow To add a shadow 
w w behind the performer, double-click 
on the layer we made earlier that is just the 
figure. Add a drop shadow and set the Opacity 
to 80%, Distance to 60px, Spread to 0%, Size to 
35pxand Angle to 4. Hit OK to apply and goto 
Layer>Layer Style>Create Layer to move the 
shadow onto one of its own. 



Manipulate shadow Use the Move tool to reposition the 
w f shadow onto the wall behind the performer to make it look 
more natural. Depending on how high the shadow is, the light source 
will change as a result. HitCtrl/Cmd+T to activate the Transform 
command if you need to resize or rotate the shadow. 



l ncrease contrast The front of 
wO the performer is lacking contrast 
compared to the rest of the image. Make sure 
his layer is selected in the Layers palette and go 
to lmage>Adjustments>Levels. Push both the 
black and white markers inwards to increase 
contrast as well as moving the midtone marker 
to the right slightly, and your image is ready. 
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tutorial Fix barrel distortion 


Start image 



Fix barrel distortion 



essentials 



••is.: Beginner 

•»» Intermediate 


Expert 




Boats at 


dawn.jpg 


Correct misshapen images and straighten the rounded edges and 
bowed horizons caused by the camera's lens 



arrel distortion is most common among images 
shot with a wide-angle or fish-eye lens. It's a trait 
of photography that can often make images look 
stylish and artistic, but sometimes it doesn't suit 


and theyjust seem out of shape. Ifyou find yourself confronted 
by the latter, there is a way of correcting this in Photoshop to make 
the image look less distorted and strange to the viewer. 

Our image above shows a clear barrel distortion in the bowed 
masts ofthe boats and in the reflections on the water. It looks like 
the image has been bloated and punched out from the centre to 
create a bubble effect. Although this is helpful for drawing in the 
corners on a shot of a tight interior space, sometimes this distortion 


is not what you need,oryou might have a change of heart and 
decide it's not the right way to go for your image. 

First we used the Transform tool to bend the image back 
into shape, then rotated and squashed it backtoa more natural 
perspective (depending on howfar barrelled the image is, 
however, it is not always possible to recover it into a convincing 
shape). The Lens Correction filter is no doubt the popular choice for 
this, but here we will show you an alternative method and reveal 
how it can be done using some careful transformations and tweaks 
forfull control over how you want the final imagetoend up. Our 
start image is slightly exaggerated over the usual barrel distortion, 
but it just goes to show how easy it is to fix! 


WORKS WITH | PHOTOSHOP CS2 AND ABOVE 
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LET THE RESHAPING COMMENCE 

Use the Warp, Perspective and Crop tools in unison to resolve distortion 


• • 
• • 



m Duplicate and hide Open the image 'Boats at dawn.jpg' from 
your disc. Barrel distortion is most noticeable on the masts of 
the boats and is quite severe. Duplicate the Background layer by going 
to Layer>Duplicate Layer (Ctrl/Cmd+J). Hide the original Background by 
clicking on the eye symbol next to its thumbnail. 



New guide To get a better idea of how distorted it is, add a 
Uta vertical guide by going to View>New Guide. In the pop-up 
menu select Vertical and hit OK. A coloured guide should appear at 
the top of the image. Use the Move tool (V) to drag it to the main mast. 



Editing options The first Transform 
wO tool to use to correct barrel distortion 
is Warp. Find this under Edit>Transform>Warp. 
Make sure that the duplicate Background layer 
is selected. The image is now divided into nine 
segments for reshaping purposes. 



Straighten the mast Start with the 
largest mast in the centre of the image 
by dragging it out until it's straight and in line 
with the guide. Use this as a reference to adjust 
your image, however the picture doesn't have 
to be perfect at this stage. Hit OK in the Options 
bar to accept the changes. 



Reshape the masts Add another 
w w vertical guide, but this time place it 
over a mast to the left of the main one. Go 
to Edit>Transform>Warp and drag the shape 
until it is a strong, straight line using the 
guide as a reference. You'll need to readjust 
the horizon line to level the image out and 
counteract any movement. 



Another way 
to correct 
distortion 

There’s another way 
to solve the problem 
of barrel distortion 
in Photoshop using 
the Lens Correction 
feature found 
inside the Filter 
menu inversion 
CS2 and later. The 
collection of sliders 
and adjustments 
mean you have 
everything you need 
in one spot and 
you can control not 
only perspective 
but vignettes 
and chromatic 
aberration too. 


KEY SKILLS 
COVERED 

What you’ll learn 


WARP 

TRANSFORM 

PERSPECTIVE 

TRANSFORM 

GUIDES 
CROPTOOL 



Pull it together Move the guide from 
w O the left side of the image to the right, 
placing it over a third mast. Repeat the Warp 
Transform process once more for the masts on 
this side, all the while pulling the centre of the 
image back into shape. All the masts in your 
image should now be straight. 



Alter perspective The image is still bowed along the 
w f horizon. This can be fixed by adding a horizontal guide 
(View>New Guide), placing it over the centre of the image and using 
the Warp Transform tool to pull in both the top and bottom areas, 
compressing the sky and water. 



/"\Q Shrink and crop For the finishing 
wO adjustment, warp the four corners of 
the image outward to reshape the edges and 
the masts in the water's reflection. Accept the 
changes in the Options bar, go to View>Clear 
Guides, and use the Crop tool (C) to trim any 
excess from the canvas. 
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Dell recommends Windows® 7. 



The power to do more 



■mP 

Technology that 
puts you on top. 



XPS™ 15z 


Elegantly beautiful. Extremely powerful. 
The XPS™ 15z was designed for those 
who know the meaning of the word 
compromise - but choose to ignore it. 


£899 


E-Value Code: PCPUK09-N0015Z01 


Offers end 28/09/2011. 


Including VAT & Delivery 

• Intel® Core™ i5-2410M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory Sc 500GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with 
True-Life™ Sc 1.3MP Webcam 

• 1GB NVIDIA GeForce™ GT525M Graphics Card 

• Pre-installed with 15 months McAfee 
Security Center 


r i 

More You at Dell.co.uk/deals or call 0844 444 3316 

8am-9pm Weekdays, 9am-6pm Saturdays, 10am-7pm Sundays and Bank Holidays 

L_ U 


Tune up your PC and improve 
your system right now! 

System Mechanic helps keep your computer running like new. 
It can fix errors, boost performance, help eliminate crashes, 
and prevent problems from reoccurring. Take your Free PC 
Health Check online now - visit dell.co.uk/Systemmechanic 



Have an infected PC? 

Let us get rid of the bugs 

CALL 0844 444 3122 



Solution 

Station™ 


McAfee™ - PROTECT WHAT YOU VALUE. Offers due to end 28/09/2011. Dell Products, c/o P.O. Box 69, Bracknell, Berkshire RG12 1RD, United Kingdom. Subject to availability. Prices and 

specifications may change without notice. Delivery charge is £20 Incl. VAT per system (unless otherwise stated). Consumers are entitled to cancel orders 
within 7 working days beginning the day after the date of delivery; Dell collection charge is £23 Incl. VAT for system purchases and £11.50 Incl. VAT for accessory purchases. Terms and Conditions of Sales, 
Service and Finance apply and are available from www.dell.co.uk. If you wish not to receive further marketing material via fax or direct mail please inform us via email: delluk(a)clientmail.eu.com; post: Dell - 
Suppressions. PO Box 59, ROSS ON WYE, HR9 7ZS, United Kingdom; or fax: 0800 3283071. Delivery charges range from £5.75 to £14.95 incl. VAT (20%) per item for items purchased without a system. Desktops 
and laptops listed include Microsoft Works 9.0 as standard. Actual hard drive capacity will be less due to material and operating system which are preloaded. Promotional offers limited to maximum 5 systems 
per customer.l. Saving is the difference between the total offer price versus the current online price for the basic system with promotional components upgraded individually. 2 Selected systems are available 
































Inspiron™ duo 

The ingenious multi-touch PC that converts 
from tablet to netbook in a flash. 


£ 449 



Inspiron™ 15R 


The stylish, fun, and fast laptop that 
is flexible enough to meet the whole 
family's needs. 


£ 429 



Ships Fast 



Inspiron™ 620s 

Speed through tasks, get organised 
and stay connected with the ultra-slim, 
space-saving Inspiron 620s. 


£ 369 


E-Value Code: PCPUK09-N00MDU02 


Including VAT & Delivery 

• Intel® Atom™ Processor N570 

• Genuine Windows® 7 Home Premium 32bit 

• 2GB Memory & 250GB Hard Drive 

• 10.1" (26cm) HD Touch Screen 

• Pre-installed with 15 months McAfee 
Security Center 


E-Value Code: PCPUK09-N00Q1532 

Including VAT Sc Delivery 

• Intel® Core™ i3-2310M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 3GB Memory Sc 320GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with True-Life™ 

• Pre-installed with 15 months McAfee 
Security Center 


E-Value Code: PCPUK09-D0062S11 


Including VAT Sc Delivery 

• Intel® Core™ i3-2100 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 2GB Memory Sc 320GB Hard Drive 



A big screen equals bigger experiences. 
Overwhelm your senses with this high 
performance 3D enabled laptop. 


Play cutting edge 3D games on a laptop 
that's so powerful it's out of this world. 


Brace yourself for a more immersive 
multimedia experience with this 
powerful desktop. 


£ 1029 Us- £ 999 


£C A Q Save: 

JTi/ £130 


E-Value Code: PCPUK09-N00X7M07 


E-Value Code: PCPUK09-N00W1401 


E-Value Code: PCPUK09-D00X8321 


Including VAT Sc Delivery 


Including VAT Sc Delivery 


Including VAT Sc Delivery 


Intel® Core™ i7-2630QM Processor 
Genuine Windows® 7 Home Premium 64bit 
4GB Memory Sc 500GB Hard Drive 
17.3" (44cm) 3D Capable Full HD WLED TL 
(1920x1080) Display Sc 2.0MP Webcam 
3GB NVIDIA GeForce™ GT555M Graphics Card 
Pre-installed with 15 months McAfee 
Security Center 
3D Glasses Included 



Intel® Core™ i5-2410M Processor 
Genuine Windows® 7 Home Premium 64bit 
4GB Memory Sc 500GB Hard Drive 
1.5GB NVIDIA GeForce™ GT555M 
Graphics Card 



Intel® Core™ i5-2310 Processor 
Genuine Windows® 7 Home Premium 64bit 
4GB Memory Sc 1TB Hard Drive 
15.6" (39.6cm) HD LED Screen with 
True-Life™ 

Single 1GB AMD Radeon™ HD 6450 
Graphics Card 


Power more of what 
you do with the 
2nd generation Intel® 
Core™ i5 processor. 


Dell P513W All-in-One 
Wireless Photo Printer 


£ 130 


Dell ST2220M 21.5" (55cm) 
Full HD WLED Monitor 


£ 139 


Including VAT Sc Delivery 


Including VAT Sc Delivery 


for shipment within [24hours] following the date of order confirmation, though delivery dates are not guaranteed and this offer is subject to availability. Dell's general 
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Restore old 
photos 

Don't let treasured images from the past fade and disintegrate - 
apply some Photoshop medicine and bring them back to life 



T 


T\ his tutorial kicks off an entirely 
new series about restoring, 
repairing and recovering old 
vy photos that have seen better 

days.The image we're using here is almost 
a hopeless case, but it shows that, using a 
wide variety of Photoshop tools and filters, 
you can patch up and repair even the most 
badly affected image. At the end of the 
process images can even be better than the 
source photo, but it is important to realise 
that in many cases the original may not 


have a lot of detail, and there are limits to 
what you can bring back without turning 
the photo into a painting. All the standard 
colour, contrast and brightness tools can 
be used such as Levels and Curves, but well 
also be using some helpful features such as 
the Spot Healing Brush, Clone Stamp tool, 
Hue/Saturation and even a little painting to 
try to restore damaged areas. 

The starting point with all prints, though, 
is the scanner to get them into digital 
format. The original priht of this image 


was very small - only around 3 inches 
by 2 inches. It's also over 40 years old, so 
combine the two and you've got quite a 
restoration challenge. When scanning you 
should always set it at a larger size than the 
original for two reasons. One is that you 
can then make a larger print when finished, 
and the other is that it gives you a bit more 
room when doing close-up editing. So, the 
scanning resolution was set to 1,200ppi 
which gave an image size of3,391x2,306. 
That's large enough for anil by 8 inch print. 


BASIC IMAGE IMPROVEMENTS 

••••• 

Restore damaged areas and correct tones 


essentials 



••is.; Beginner 
Intermediate 


Expert 


TIME TAKEN 


1 * 10ur 





Duncan Evans 



restoration 


• !!!! original.jpg 

Lo-res restoration 
project.psd 



A Checkthe damage Start by 
w I duplicating the Background and 
renaming it Working layer. All efforts at 
restoration can take place here. Now add a Solid 
Color Fill adjustment layer, selecting pure red 
and changing the layer blend mode to Color 
Burn. This shows where there's no emulsion at 
all. You can toggle this on and off when needed. 



Colour issues A black and white or 
v/b sepia image can display colour defects 
thanks to stains, cracked emulsion or other 
issues. In order to remove those immediately, 
create a Black and White adjustment layer. Enter 
the val ues of Reds 40 and Yel lows 60, leaving 
the rest at 0. If the original photo was sepia, tick 
theTintboxand add a similar colour. 



KEY SKILLS 
COVERED 

What you’ll learn 



A\0 Trim and crop The photo itself wasn't 
wO exactly neat and square, so cropping 
is needed to just trim the edge. You could use 
the Transform tools, but we want to avoid any 
further loss of quality. Also, using the Crop tool 
means a little of the damaged area on the far 
right can be removed completely. 


SPOT HEALING 
BRUSH TOOL 

PATCH TOOL 

CLONE STAMP 
TOOL 

ADJUSTMENT 

LAYERS 

BRUSH TOOL 
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tutorial Restore old photos 


PATCH UP THE PROBLEMS 

• •• 

III Man the Healing Brush and Clone Stamp tools 



r — —. tf - 


I Remove the writing You can remove 
the writing with the Clone tool entirely, 
but the Spot Healing Brush will also do a good 
job. Select the Working layer and the Spot 
Healing Brush tool. A Size of lOOpx and Hardness 
of 100% is fine. Now mark all the text where it 
rests on the pebbled background. 


f\C Patch the rest The letter K is 
ww straddling two areas in our image. 
Select the Patch tool with Source ticked, draw 
a square around the letter K and release. Now 
grab the marquee and move it downwards. 
This creates a preview of the patch based on 
where you move the sample box to. Move it 
down and line up the edge of the wall and 
pebble-dash, then release to apply. 



Tackle the cracksThere are numerous cracks in the image, so 
let's start with the one on the tall girl's head. Select the Clone 
Stamp tool and zoom in to 200%. Change the brush blend mode to 
Darken and set the Opacity to 100%. The crack here is I ighter than the 
surrounding areas. Sample from the sides of the crack and paint over. 



File Ed* In-*ge L*y«r Select fUtt 30 Mew 


a n* 


ISSUII1ALS DISH 


Rub outthecreasesThe next crack 
w f or crease in this case is between the 
little girl and the boy's legs. Use the same 
Clone brush to clone in overthe bricks, on the 
trousers and the foot of the girl. 




wud-W • 100% IWoikng Urn. nr.B/» • 
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"—T—:—:— • — . . - 






TV 


Clone out remnants Any marks or 
v/%7 smudges that are left and haven't been 
successfully removed with the Spot Healing 
Brush tool can be tackled with the Clone brush 
again.Select itand change the blend modeto 
Lighten. Now sample from areas close by and 
paint over any remaining spots. 


AQ Remove dirt There are dirt spots all overthe irrtege, so now select the Spot Healing Brush tool and reduce the Size 
wO to around 23%. Go over each of the figures in turn, dabbing on any bits of muckto remove them. If the tool leaves a 
pattern or a hard edge, press Ctrl/Cmd+Z to undo it and move on. 

i Rest ° re 

I V emulsion 

Set the Clone brush 
back to Darken so we 
can tackle the missing 
areas of emulsion. 
Togglethe Color Fill 
layer on and reduce the 
Opacity to about 26% 
so you can see what 
you're doing. Select the 
Working layer and clone 
in areas of clothing and 
walls into the parts that 
are lacking detail. 


X 

;.aia - • — -■ 


• * J 



■ - . 
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••••• 
• ••• 
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KEYTOOLS FOR COMMON DEFECTS 

Close-up detail on specific problem areas 


Let's look at some of the tools that are useful for rescuing old, damaged photos.These aren't specific 
to our example and can be applied to any image. The kind of damage on this photo is typical, so if 
yours has similar problems then the specified tool will be able to do a srmilar repair. 


□ O a 




7 B9 


v & * r 

Ztr/ l 



LARGE MISSING AREAS 


’BCE 

■a— 


When there are missing areas of emulsion, but still some patches of 
detail near to it, the Clone Stamp tool is invaluable for restoring detail. 
Simply set the mode to Darken and sample from a source that has the 
same tone and pattern as where the detail is required. Set the Opacity 
to 100% so the new detail is sharp, then clone it in. 




v 

% 


WRITINGONAPHOTO 


If there's writing on a photo it can be fiddly to get off. However, the Spot Healing 
Brush is designed to remove different shades of tone from a singular or regularly 
patterned background. If the writing covers two different backgrounds then it • 
needs to be done in two stages. For the first, simply use the tool to mark the text 
on the patterned background. 



A 

m/ 


SMALLMISSING AREAS — 

Ifthere are small areas of missing detail and emulsion but there's not 
really room to clone any detail from a surrounding part ofthe image, 
the best solution is to use the Brush tool and simply try painting it in. 
Hold down the Alt/Opt key to toggle the Eyedropper on and click on 
a nearby area. Reduce the opacity ofthe brush so that you can paint in 
layers and do it subtly. Paint in faint detail on highlight areas. 


■j n. 


WATER DAMAGE 


If you get a big splash of water damage on an area, it can be quickly fixed with the 
Patch tool, providing there's a similar area nearby that isn't affected. The Patch tool 
is designed forjust that, patching large areas in one go. Simply mark the part that is 
affected then grab and move the preview box to an area to patch from. Checkthe 
. effect to see whether it matches and release when happy. 


LACK OF CONTRAST 


Old photos tend to lack contrast, and the ageing process only makes 
it worse, as the longer a photo is exposed to light the more it fades. 
Fortunately, a quick application of a Curves adjustment layer can put 
some contrast back in. Just create an S-shaped curve in the Curves box 
and you can tweak it towards the end ofthe restoration. 
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tutorial Restore old photos 




-4 A Missing shoulderThe biggest area 
I T" missing istheshoulderofthegirlon 
the right. To tackle this you need to use the 
Clone Stamp tool in Darken mode to extend 
the arm upwards, tapering it off. Clone more 
white over it to make it look faded as it gets 
towards the brighter part of the picture. 


Faces 


ColorFill 


Blackandwhite 


Working layer 


Background 


A C Final stepsThere's still plenty more 
I w that could be done here, but for now 
add a Curves adjustment layer and lower the 
blacktones to make them darker and lighten the 
highlights slightly. It isn't really worth sharpening 
the image because the detail just isn't there. 
Delete the Color Fill layer and flatten to finish. 
There will be more tips for photo retouching in 
the next issue of Photoshop Creative. 


A -4 Hair raising Although it seems like 
I these kids are going bald, it's just the 
emulsion fading and thinning, not their hair. 
Use the Clone Stamp tool with the Darken 
blend mode to put hair back into the smaller 
gaps. Clone in at 50% Opacity to fill out the 
larger areas that are missing detail. 


A Face smoothing Duplicate the WorkingHayer and call the new one Faces. On the face where there is clearly detail 
I ^ missing, use the Brush tool at 10-20% Opacify. Hold down the Eyedropper to select a shade on the face and paint 
it into the mottled areas of the cheeks and faces. Resample a few times to avoid just making it one tone. Now use the Blur 
tool at 50% Strength to smooth out the mottling so it is more uniform. 


Layerstructure 

Salvageyour images 


■4 O Problem areasThe boy is missing 
I O the lower part of his glasses, so select 
the Brush with a sampled dark colour and 26% 
Opacity. Drawthem in, then use a large brush at 
5% Opacity to darken around the frames. 


EVEN OUT COMPLEXIONS 

••••• 

••••• Rescueold portraits with the Brush and Blurtools 
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Take great photos 
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Black & white 

How to convert your images t make them tru*y stand nut 


The only magazine designed 
for the way you shoot 

(&f Essential guide to shooting wildlife 
(&f Discover how to utilise your zoom 
(&f Tips for converting to black & white 
(&f Photoshop editing tutorials & more! 


Issue 4 on 
sale now 

Available from all good newsagents or 
online at www.imagineshop.co.uk 








fOCUS On Background Eraser 



Background 
Eraser tool 

Remove unwanted background elements 
in minutes using this nifty brush - even 
make selections around frizzy hair! 


[p 


hotoshop has countless methods 
and tools for removing a background 
in an image. Each comes with its own 
advantages and disadvantages, butthe 
Background Eraser is one tool that makes removing 
colour and separating your subjects a piece of cake. 

Thetool is not dissimilar to the normal Eraser,the 
main difference being that certain pixels are targeted 
instead ofthe whole image. Using the options 
available, the tool can be used to remove unwanted 
colour from an image by simply brushing it out. But 
where the tool really shines is in masking out hair. 
What's otherwise a lengthy process of selections 
and refinements, the Background Eraser tool does 
in seconds. Using a set of crosshairs and a Tolerance 
adjustment, the tool will magically workaround pixels 
and find edges with great accuracy. Elave a look at the 
image ofthe woman opposite and see for yourself 
how this difficult image was cut out with ease. 

We will also show howto combine masks with the 
tool to change the background altogether.The tool 
can adapt to the subject you're working with and a 
specific hue can be removed with no effort. 


^ f I Brush: # ? Limits: Conti 9 u< > us ~T) Toler 

80 ^ 

- .! - - - < - 


/■ i 

Your options InsidetheOptions barareall the 
adjustments for using with the tool. Sampling 
has a choice of three: Continuous, Spot and 
Background Swatch. Each one reacts slightly 
differently, whether you need a chosen colour 

removed ora stream of various ones. 

V___y 


r \ 

Layer masks We employed layer 
masks to retouch the finished 
cutout after making it a selection by 
Ctrl/Cmd-clicking on its layers. Using 
a copy ofthe original image overthe 
top, with that selection applied as a 
mask, we were able to fix mistakes, 
v._ J 



Attempt the impossible For many 
digital artists, frizzy hair presents a 
dilemma for cutting out. The Background 
Eraser tool, however, makes this process a 
breeze. Using the right settings we were 
able pickoutthe colours between each 
strand of hair. The results are astounding. 


Colour removal 

Remove a colour using Sampling 


Masking subjects 

Erase to create a selection 


The Background Eraser tool 
works with either every colour 
that gets a brushing over or just 
a single one that’s clicked on. 

This feature can be set in the 
Options bar by activating the 
Sampling: Once button. This 
means that only the colour that’s 
clicked on forthe first time will be erased from the background. Just run 
the brush over your image and the colour is automatically removed. It 
works wonders for removing a blue sky from a complicated landscape, 
for example. In as little as a few minutes the background can be erased, 
leaving you with a new image to apply a mask to. 




To create masks from subjects 
cut out using the tool, you’ll need 
to go manual. You’ll notice when 
you begin painting with the tool 
that Photoshop will turn the 
locked Background layer into an 
editable one. A way to see how 
well the tool is doing is to place a 
blank white layer at the bottom of 
the stack. That way, any missed 
areas of colour that haven’t been 
removed will show up. When completed, select the cut-out subject by Ctrl/Cmd-clicking 
on the layer’s thumbnail and go to Layer>Layer Mask>Reveal Selection. 
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Stick to 
the edges 


This is a tool that’s 
best kept to working 
around edges. When 
you successfully 
erase the area 
around a subject, 
use the normal 
Eraser tool to remove 
the rest. You may find 
it works best when 
combined with other 
selection features as 
well, such as the Pen 
tool, to undertake 
large subjects with 
straightedges. 



White layerThe white layeratthe 
bottom of the layer stack helps show 
any patches not erased by the tool. 
Going backoverthe image with the 
Background Erasertool repeatedly 
will get you closer to the edges and 
produce a better cutout. 



Paint away colour 


• The Background Erasertool can be set to remove a 
»• tone ofyourchoice.This lets you paint away a colour 
»• from your image quickly, enabling you to change it 
to a new one or remove the subject completely. 




(jjy E * ic»* * 

# Q, * W* 


F T) » f««HF 


Pick a colour 

w I Duplicate your 
image and hide the 
original by clicking on 
the eye symbol in the 
Layers palette so it does 
not get edited. Using 
the Eyedropper tool (I), 
pick out the colour in 
the photograph that 
you want to remove 
or change. 

r\ Prepare tool 

Hit X to swap 
the Foreground and 
Background colour 
swatches so white is 
at the front. Select the 
Background Eraser 
tool. In the Options 
bar set Sampling to 
Background Swatch, 
Limits to Contiguous 
and Tolerance to 40%. 


colour 

Paint over your image 
and only the chosen 
colour will be affected 
Add a new layer filled 
with a different colour 
to the base of the 
Layers palette, which 
will show through the 
erased areas. 


Difficult subjects 

Work with tricky backgrounds 


Quick removal guides 

Paint away colour effortlessly 


The tool can cope with 
simple backgrounds 
and busier subjects. 

The Tolerance control 
in the Options bar is 
essential for perfecting 
the cutout. For difficult 
backgrounds it can 
be best to keep the 
Tolerance amount low 
(less than 10%) and use a small brush. Set Limits to Contiguous and 
Sampling to Continuous. Go back over the area if needed with a larger 
Tolerance value of about 15% to make sure all colour is removed. 



When covering large areas of 
colour with the Background 
Eraser tool, set its Tolerance to a 
large value of around 50%. This 
will enable the brush to get close 
to the edges of the main subject. 
Set Sampling to Continuous and 
apply the brush’s crosshairs onto 
the colour you want to remove. 

Be careful of faint edges being 
removed from your image along 
the way. If this occurs, lower the 
Tolerance value to around 20%. 
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Create a surreal 
masterpiece 

Free your subconscious and create a dream-like composition 


n this project,you'll see how 
incorporating a touch of 
surrealism will make all the 
difference in your scenes. 

The surrealist art movement began 
shortly after the end of the First World War 
and its influence can be seen today, most 
notably in advertising. How many times, for 
example, have you seen a product depicted 
out of context or in an extraordinary 
juxtaposition? Surrealism challenges our 
preconceptions of reality and adds new 



meanings to familiar objects. Done well, it 
also uses the canvas as a portal that leads 
the viewer into another dimension. 

In this tutorial well assemble a surreal 
floating leaf scene from stock images. As far 
as techniques go you'll use a combination 
of channel masking and the Refine Edge 
command to swiftly isolate tricky subjects 
from their backgrounds. Next, well show 
you howto warp and maskthe leaf so it 
appears to float on the lake. You'll also use 
Pen tool to extract and add the gondolier. 


Even though the image is surreal, it must 
still conform to how light reacts in the 
real world, so we'll show how this can be 
achieved in a non-destructive way. 

Our start images for this tutorial come 
from Fotolia.The company has recently 
improved its search functionality to help 
make it easier than ever before to find the 
stock images you need for inspiring tutorials 
such as this one. We have supplied smaller 
versions of the start files on the disc so you 
get a sense for what's offered. 


essentials 



Beginner 

Intermediate 


Expert 



Hi:.: Startfiles 


COMPOSE YOUR SCENE 

••••• 

Use masks and calculations to effectively merge and isolate photos 



m Create your canvas Create an RGB 
document 23.5cm wide by 28.5cm 
high at 300dpi with background set to white. 
Add the first landscape ('5357681 .jpg') and 
transform to cover the canvas. Hit D to reset 
your Foreground colour to black, and add 
a layer mask. Shift-drag a Foreground to 
Transparent linear gradient to hide the top 
area of sky and name the layer Main scene. 



Do your sums Open the second 
wb landscape ('30393885.jpg') and flip 
horizontally. Go to lmage>Calculations and 
select the Blue channel from both menus 
and Linear Burn from Blending.Targetthe 
new channel, use the Dodge and Burn tools, 
(set to Highlights and Midtones respectively) 
and paint with black and white to create a 
silhouette. Press Ctrl/Cmd+I to invert the 
channel to a negative. 



Refine the edge Ctrl/Cmd-clickthe 
wO channel thumbnail make a selection. 
Targetthe top RGB composite channel and 
switch to the Layers palette. Highlight any 
selection tool, and then click the Refine Edge 
button in the Options bar. In the next window 
choose On Blackfrom View and apply the 
following: Smart Radius 0.5px, Feather 0.5px, 
Shift Edge -4%, Decontaminate Colors 100% 
and clickOK. 


KEY SKILLS 
COVERED 

What you’ll learn 


LAYER MASKS 
GRADIENT TOOL 

REFINE EDGE 
COMMAND 

WARPCOMMAND 
THE PEN TOOL 

DISPLACEMENT 

MAPS 

THE GLASS FILTER 


PHOTOSHOP CS5 | WORKS WITH 
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tutorial Create a surreal masterpiece 

••••• _ 


• •••• 
• ••• 


FLOAT YOUR BOAT 

Finalisethe background, then add the key elements 


to cat tonal Uw> fttoa htl„ A iO v«. M.n do* Help 




f\A Additional landscape Drag the newly created layer mask over 
T" the trash icon and click Apply. Add the layer into your project 
file and resize to create the additional hills and foliage. Maskthe top and 
bottom using a soft edged brush and unlinkthe maskand reposition the 
layer content as required. Name this layer Background 1. 



f\C Dramatic sky Duplicate Background 1 a couple oftimes, then 
ww reposition, transform and modify their masks to build up the 
scene. Placethe next image ('17565914.jpg') as a new layer and label it Sky. 
Transform and position it at the top, then maskthe bottom with a linear 
gradient. Ctrl/Cmd-clickyour lower layer thumbnails and paint within 
selections to reveal the trees. 



Finishing 

touches 

After you’ve worked 
through this 
project, you may 
feel it needs a more 
ethereal, dream-like 
quality. To achieve 
this, first place an 
uppermost layer in 
Color mode, then 
grab a large soft 
edged brush and 
paint over selective 
areas at around 
25% Opacity. For 
best results, use 
the Color Picker 
to sample pastel 
yellows, greensand 
blues from 
your image. The 
trick here is not to 
overdo it, but if you 
do, just reduce the 
layer’s opacity or 
mask accordingly. 



resize and place it centrally. Lasso a selection 
around its base, Feather by 2px, then press 
Ctrl/Cmd+J to copy as a new layer. Choose 
Edit>Transform>Warp and apply a Shell Lower 
preset at -24.0%. The visibility of the original leaf 
is shown on the right for clarity. 



Submerge the base Hit Ctrl/Cmd+E 
w f to merge the warped layer and label 
it Leaf. Add a guide to the water level, and then 
make a rectangular selection over the area you 
want submerged. Feather by 2px and go to 
Layer>Layer Mask Hide Selection. Now, clip a 
Levels adjustment layer to the leaf and apply the 
following: Input midtone 0.62, whitepoint 244, 
Output whitepoint 233. 



AQ Isolate the figure Crop into the first gondolier (7047635. 
vJO jpg') then set the Pen to Paths in the Options bar. Zoom in and 
carefully draw a closed path around the figure. Ctrl/Cmd-clickyour path 
thumbnail to generate a selection and Feather by 0.5px. Copy to a new 
layer then delete the original. Clip a Levels adjustment with the settings of 
Input blackpoint 17, midpoint 1.07 and whitepoint 203. 



AQ Hat trick Use a 

v/w path to create a 
feathered selection from 
the hat and scarf on the 
second gondolier ('654044. 
jpg'), Copy>Paste onto his 
head and resize. Now clip 
a Vi bra nee adjustment to 
the hat with Vibrance set 
to -14 and Saturation at -20. 
Clip a Levels adjustment to 
the same layer with Input 
midtone at 0.70 and Output 
whitepoint at 245. 




M Place the figure When you're done, merge all the gondolier 
I w layers then place at the top in your project file. Reduce in size and 
position over the middle of the leaf. Add a mask, then paint with a hard 
edged brush within a selection from your Leaf layerto hidethe lower legs. 
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• •••• 
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KEEP THE SURREAL REAL 

Enhance light and shadow then add a realistic reflection 



A A Shadows and highlights Add a 

I I new layer, then press Shift+F5 to and 
choose 50% Gray from the Contents menu. Set 
the Brush tool to 20% Opacity and paint within 
a layer-based selection from the Leaf with 
black and white to accentuate shadows and 
highlights. Repeat this using a selection from 
the Gondolier layer, change the blend mode 
to Overlay and name it Highlight/shadow. 



Mask the grey Add a masktothe 
Highlight/shadow layer and press Ctrl/ 
Cmd+I to invert it to a negative. Fill a selection 
from the Leaf layer with white, an inversed 
selection from the Leaf mask with blackand, 
finally, a selection from the Gondolier layer 
with white. 



Time for reflection Temporarily 
disablethevisibilityofall layers 
below Leaf and add a layer above Sky. Go to 
lmage>Apply Image and, in the next window, 
ensure Blending is set to Normal and hit OK. 
Flipthe layer vertically and move down. Place 
a white filled layer below it, merge both layers 
and name it Reflection. Now change its blend 
mode to Multiply. 





The Glass 
filter 

explained 

It’s important to crop 
pixelsextending 
beyond your canvas 
before applying the 
Glass filter. The filter 
works by aligning 
the upper left-hand 
corners on the 
target layer and the 
file used to create 
the displacement, 
so these need to 
share the exact pixel 
dimensions (this is 
why we merged the 
reflected leaf to a 
white layer in step 
13). If you don’t, 
disaster will ensue! 



A A Displacement map Press Ctrl/Cmd+A 
I T" to Select All and choose lmage>Crop. 
With the selection still active, target the Main 
scene layer and copy. Create a new canvas with 
Clipboard selected under Preset and the Color 
Mode set to Grayscale. Paste the selection and 
flatten. Access Levels and use the following: 
Blackpoint68, midpoint 1.18, whitepoint 156, 
then save it as 'Displacement.psd'. 



edged white brush at around 50% Opacity 
to paint some ripples around the base of 


the oar. Work on another layer in Linear Burn 
mode, but use black where the leaf meets the 
water. Now mask both layers and adjust their 
opacities as required. 



A C Rippled ref lection Now well use 
I w the greyscale file to create the water 
ripple effect. Target your Reflection layer and 
choose Filter>Distort>Glass. Clickthe arrow 
next to Displacement to navigate and load 
your 'Displacement.psd' file. Set the Distortion 
amount to 6, the Smoothness to 5, the 
Displacement Scaling to 100% and click OK. 



Saturation adjustment and clickthe double 
circle icon at the foot of the panel to affect all 
layers. Set the Master Saturation slider to -57, 
then select Reds from the pull-down menu and 
change the Hue to +16 and the Saturation to -43. 
For an extra touch, see the tip on page 56. 


Layer structure 

Surreal masterpiece 
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Creative brush 

I Are you stuck in a brush rut? Come along and explore 

| ll^H some creative ways to stroke, paint and frame 


5 top tips 



58 PHOTOSHOP CREATIVE 



























^^^r!mage!jp^@ <JUU% U<ub/ oj 


BRUbH PKtitli 


Scattered Maple Leaves 


Scattered Leaves 


Flowing Stars 


Fuzzball 


^ Charcoal Large Smear 


Dry Brush 


Brush Name 


PSCreativeFlowen 


Name: 


Cancel 


CAPTURE A FLOWER 

FROM A PHOTO 


Are there times you needed to spruce up a landscape or wanted to add more flowers to a 
portrait, but had no clue where to gather extra floral images? Well, did you know you can 
open a picture of a flower in Photoshop and make it a brush? Just ensure that the image is 
small (300px is all you need) and change it to greyscale. Use your Rectangular Marquee tool 
to select the flower and then go to Edit>Define Brush Preset where you will be asked to 
name your brush. Click OK and your new tip will appear in the presets menu. Experiment for 
the best effect; stamp, stroke or scatter. 


ADD TEXTURE 


Want to grunge up an image? Well, you have plenty of brushes 
to add textures with, including the Chalk, Dry Brush and Spatter 
tips. The trick is to make sure Texture is checked in your Brush 
Dynamics box, then click on the image box and load more 
textures using the drop-down menu. There you can just append 
these to your default textures. Experiment by using stamping and 
stroking and use a layer so you can increase or decrease opacity. 


4 MAKE IT SNOW 

If you can't wait for it to snow it's easy enough to fake it in Photoshop. Click on any of the 
Spatter brushes, and, using white on a transparent layer, you can create a snowfall for your 
model. In your Brush Dynamics box, click on Scatter and play with the sliders until you get the 
right effect. If you find that you don't like the Scatter option, simply use a stamping motion and 
paint in a flake at a time. Vary your opacity and the size for a more natural look. 


“Sometimes it seems we spend way 
too much time searching the internet 
for new plug-ins and brushes when 
we have a vast amount of unused 
techniques right under our noses” 
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tutorial Transform a drab image 


FROM THIS 




Transform a drab image 


essentials 



Beginner 

Intermediate 


Expert 


TIME TAKEN 


30 minutes 



Matt Henry 



ON THE DISC 


editorial 

before.jpg 



Rescue detail, improve composition and tweak colour and contrast to 
turn a dull photograph into an image to be proud of 



D\ ny shot of the New York skyline is going to make 
an engaging and visually stunning image, but in 
the middle of the day with a bright but cloudy sky, 
contrast is going to be high and colours are going 


to be drab. The best time to get a great cityscape shot is just after 
sunrise on a sunny day with partial cloud. You'll have that magical 
first-light glow without shadows falling too heavily. Of course, not 
everyone has the inclination or opportunity to get to the 157th floor 
of a skyscraper at 5.30 in the morning, so we're here to show you 
how to cheat a little and get an extra few hours in bed. 

The glossy treatment we're going to apply to our Big Apple 
skyline not only improves contrast and colour, but gives that 


luscious orange glow, and can be repeated on any outdoor image 
to bring something uninteresting back into the world of dazzling 
colour. And if a morning glow isn't what you're after, simply reverse 
the slider settings for Red/Cyan and Blue/Yellow for a cool blue cast. 

There are quite a few layers involved in this transformation (ten to 
be precise), but don't be put off as it's all pretty straightforward, just 
colour and contrast tweaks with Curves, Brightness/Contrast and 
Levels, or whatever happens to be easiest and most appropriate at 
that particular point. We have set up a summary page to give you a 
roundup of which tools and effects will help give drama to any shot. 
So let's get started and take your image from an average snapshot 
to editorial-standard artwork. 


WORKS WITH | PHOTOSHOP CS AND ABOVE 
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• •• 
• •• 


DYNAMIC IMAGE EFFECTS 

Adjust the tones and alter angles 


• • 
• • 
• • 



Duplicate background layer The first thing we're going to 
w I do is duplicate our Background layer with Ctrl/Cmd+J and try 
to rescue some of the shadow detail that at the moment looks very 
dense. Go to lmage>Adjustments>Shadow/Highlight. 



Al T : Set shadows For Shadows, set the Amount to 65%, 
Wb leave Tonal Width at 50% and change Radius to lOOpx. 
These settings throw plenty of detail into the shadow areas while 
maintaining photographic realism and avoiding an HDR look. Leave 
the Highlights Amount at 0% as we don't want to touch these. 



Rotate the image Now use Ctrl/Cmd+T to initiate the Free Transform feature. Pull out the corners of the image window so you can get to 
wO the image handles and hover outside one of these corners until the rotate cursor appears. Click and drag to rotate the image for a more 
dramatic and interesting composition. Be careful here not to cut off any of the key parts of the image. 



Layer masks 

Don’t forget when 
building upyour 
adjustments (using 
the Brush tool on 
a layer mask) that 
switching from 
white to black will 
enable you to brush 
adjustments out 
rather than in. You 
can reset your 
colour swatches 
to white and black 
using the D shortcut 
and toggle between 
the two with the X 
key. Remember, 
too, that you can 
edit a mask you’ve 
drawn a gradient on 
in the same way by 
brushing with white 
to include more 
areas, or black to 
knock back parts 
you’ve faded in. 


KEY SKILLS 
COVERED 

What you’ll learn 


ADJUSTMENT 

LAYERS 

FREETRANSFORM 
BRUSH TOOL 
BLENDING MODES 
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tutorial Transform a drab image 




DRAWING GRADIENTS 

You can use a linear gradient with a layer mask to fade an 
adjustment in or out. With white and black colours, everything 
above the start point is revealed, everything after the end point 
concealed and everything in between makes a gradual transition. 


No gradient 

Here's the 
image with 
the Brightness/ 
Contrast revealed 
across the whole 
picture. The 
bottom half is 
too dense, but 
we can conceal it 
using a gradient. 

First gradient 

Drawing from the 
top to halfway 
down the image, 
our first gradient 
only fully reveals 
the area nearthe 
top.Thisisnot 
quite enough for 
the effect we are 
after in our picture. 

Second gradient 

We start our 
second gradient 
line from the 
halfway point all 
the way down to 
the bottom again. 
We're nearly there, 
but a little too 
much is revealed in 
the bottom third. 

Final attempt 

Finally wedrawa 
third Foreground 
to Background 
gradient from 
halfway down to 
a third up from 
the bottom. 

This reveals, 
conceals and 
blends nicely. 

Finished version 

Here's the finished 
version with all of 
the layers visible. 
The top half of the 
cityscape vista 
now matches the 
contrast of the 
bottom much 
more successfully 
and balances well. 


Hi:.: CROP, COLOUR AND CONTRAST 

••••• 

,1111 Use the Gradient tool to fade in an adjustment 



f\A Resizethe layer Use Ctrl/Cmd+T to 
vJt - initiate the Free Transform tools once 
again.This time hold down Ctrl/Cmd and drag 
each of the corner handles and stretch the 
image to cover all of the areas showing the 
Background layer below. You'll need quite a lot 
of space around the canvas to work. 



Set up the Gradient tool We need to 
w w keep this adjustment out of the lower 
portion of the image where contrast was fine. 
Press G for the Gradient tool and Dto reset the 
colour swatches to black and white. Click the 
Gradient Editor in the Options bar and select 
Foreground to Background (first swatch). See 
the boxout to the left for more detail. 



f\C TweakcontrastNowweneedto 

w w combat the atmospheric haze that 
has made the buildings further away reduce in 
contrast - an effect worsened with our Shadow/ 
Highlight work. Add a Brightness/Contrast 
adjustment layer and check the Use Legacy box. 
Set Brightness to -10 and Contrast to 30. 



fX ^ Localise the adjustment Choose 
t Linear Gradient in the Options bar 
(the first of the five icons). White should be 
your Foreground colour and blackyour 
Background. Drag in the direction the 
buildings are placed from about halfway into 
the frame down to a third up from the 
bottom. The transition should be gradual. 



Add a warm glow Our city still looks a little boring, so we're going to bring it to life with 
wO some colour and simulate a warm morning glow. Add a Color Balance adjustment layer 
and select Highlights. Set Cyan/Red to +55 and Blue/Yellow to -40. Select Shadows and set Blue/ 
Yellow to +15, as darker areas typically have a cool cast. 


62 PHOTOSHOP CREATIVE 















































• ••• 


ADD DRAMA WITH CLOUDS 

Import a sky image and tweak the colours 



Preserve original contrast You'll 
v/w notice our previous Color Balance 
adjustment has altered the contrast of our image. 
It's not how we want things, so we can focus the 
adjustment on the tones only by changing the 
layer blending mode to Color. 



4 A Add some cloud detail Next 
IU we need to put something in the 
sky as the detail has burned out. Source a 
cloud image from a stock site and drag its 
Background layer to the main image. Hit Ctrl/ 
Cmd+T for Free Transform and drag from the 
centre, rotate to match the horizon, position to 
overlap it and then stretch to fit the edges. 



Blend the cloud in Next change the layer blending mode to 
I Darken and add a Brightness/Contrast adjustment layer. Click 
the double circle icon at the bottom of the adjustment's dialog to create 
aclipping maskand set Brightness to 125.The sky should now blend. 



Tweak global colourTo complete 
our morning glow and give a bit of 
colour to the sky, add a Curves adjustment 
layer on top of the stack. Select Blue from the 
drop-down menu instead of RGB and drag the 
curve down from the top existing point to a 
setting of about 220. 


Increase global contrast We re 

going to increase global contrast now 
by adding a Brightness/Contrast adjustment 
layer. Make sure the Use Legacy button is 
unchecked and push Contrast up to 45. 

There will be a slight increase in saturation, 
too, which works nicely. 





Darken frame top The sky and top 

buildings need darkening down, so 
add a Curves adjustment layer, drag down 
hard with a single point and invertthe mask 
with Ctrl/Cmd+I. Brush into the sky and 
buildings at the top with white where needed 
at 30% Opacity, building the effect gradually. 


Change sky colour Finally, tweakthe 
sky colour by selecting its layer, adding 
a Levels adjustment and choosing Red from 
the drop-down menu. Move the top black 
slider to 20, select Blue and then move the 
bottom blacksliderto 55. Brush with blackto 
keep the adjustment out of the buildings. 




Layerstructure 

••••• I Give your cityscape punch 


Curves 


Brightness/Contrast 3 


Curves 


Brightness/Contrast 2 


Levels 


Cloud layer 


Color Balance 


Brightness/Contrast 


Duplicate layer 


Background layer 
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Tutorial Editorial Advert 

# 22;2 _ 


FIVE GOLDEN RULES (AND TOOLS) FOR EYE-CATCHING IMAGES 

• •••• 

Follow these for instantly improved photos 


Once you start analysing all of those sleek ad images you see in glossy magazines, you will begin to 
see how similar techniques emerge. We've pulled together our top five ideas for how you can add 
guaranteed impact to images. 



SKEWED PERSPECTIVE (TRANSFORM TOOL) 

Anyone can take a photo looking straight at something, but play with perspective for instant 
impact. The easiest way to do this in Photoshop is to pay a visit to Edit>Transform and pick the 
Rotate tool for a straightforward twist, or use the Distort tool for more extreme results. 



Curves 


✓ CMYK 

Cyan XI 
Magenta X2 


Channe 


Cancel 


Black 


Options... 




✓ 1 / 1 / 


Input: I*’ 
Output. 1 7 


0 Preview 


f It* * " * 
111** 1 

tan# - 


Yellow X3 




FT1 

[ 



i / 1 



/ 

LI 



EDIT THE TONE (CURVES) 


Photographers have been experimenting with different tone effects for eons and you should do 
the same. By adjusting the shadows, midtones and highlights in an image, you can create some 
really interesting effects that demand attention. Call upon the Curves command and use the top- 
left area for highlights, the middle area for midtones and then bottom-left area for the shadows. 
Also use the drop-down menu to target specific colours in your image. 



COLOURS (HUE/SATURATION) 

Colour can invite you into an image or slam the door in your face! Make 
sure your colours pop by using the Hue/Saturation command to add 
zing to the entire image or bring the Channels drop-down menu into 
play and focus on a specific hue. Or take the Saturation all the way down 
for a vintage feel. 



SPECIAL EFFECTS 

It's impossible to give a specific tool for this, as Photoshop offers 
so many. And don't thinkthat special effects has to mean really 
complicated edits. It can be something as simple as applying a filter to 
a selection of your image (try a blur to a background) or converting to 
black and white. Glow effects are always really popular, so don't forget 
about layer styles! 



REPLACE/ADD ELEMENTS 

If there is something not quite working in your image, get rid of it and 
replace with something that is. Some things just can't be fixed, as was 
the case with the bleached sky in our example image. It isn't just a case 
of replacing sub-quality elements. You can add or duplicate areas to 
give an image more presence. 
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Bolderskies 5-minute fix (*jjh) 


essentials 


Beginner 

Intermediate 
Expert 


® Bolder skies 


Intensify stormy clouds for greater impact and mood 


SimonSkellon 


(r - 

- A 

V 

J 

V 

y 


ON THE DISC 


KEY SKILLS 
COVERED 

What you’ll learn 


GRADIENT FILL 
BLEND MODE 


ome landscape images never quite 
portray the full impact of stormy 
clouds or the interesting and dramatic 
formations that you might distinctly 
remember from the conditions of the day you took 
the photograph. The reasons are that the camera 
couldn't capture the correct exposure and your sky 
ends up looking washed out. By using a Gradient 
Fill layer, skies can be transformed for the better, 
increasing their contrast and the overall atmosphere 
fora more powerful composition. 


Quick tip: If the effect of the 
Gradient Fill layer is too strong 
for your sky, lower its opacity 
from inside the Layers palette 
to an amount that looks 
appropriate for the image 


Before 


FIX CONTRAST WITH GRADIENTS 

Enhance the atmosphere of your images with ease 


New 

a 

Duplicate Layer... 


I Oeletr 

* 

1 1 ayrf Properties... 


1 Layer Style 

* 

1 Smart Filtrr 

► 

l| NrwFiUtayrr • 1 

New Adjustment Layer 


1 Layer Content Options 

_ | 

I layer Mask 

► 

1 Vector Mask 

a 

1 Create Clipping Mask 

AJt-Ctrt-G 

Smart Objects 

* 

1 T >P« 

► 

1 Raster 

* 

I New Ityei BjvcsJ Slue 

1 Group layers 

Ctrl.G 1 

1 Ungroup Layers 

5hift»Ctil»C 1 

1 Hide Layers 


1 Arrange > 1 

1 Distribute * 1 

1 Lusk AH Layers tn Oruup— 1 

1 Itnlrlayrrs 


1 Select Linked Layers 


1 Menie Lavers 

Utl-fc 1 


^^1 New Fill layer Open up the 
\J I imagefromyourdisc.Toloada 
new Gradient Fill layer, go to Layer>New Fill 
Layer>Gradient. In this new layer's pop-up 
menu you can name it and change the mode 
from Normal (which is the default) to Overlay. 




fJMMM a 




I load... 1 

. Sdw... ] 


tUm**: Custom 

Gradient type: bold - 
Smoothness: 100 • % 

9 


stops 


Delete 


Adjust options In the Gradient Fill 
menu set Style to Linear, Angle to 90, 
Scale to 100% and tickthe Reverse and Align 
with Layer option. Click on the gradient picture 
to open up the Gradient Editor. 


Choose gradient From inside the Gradient Editor select the 
option that goes from solid colour to transparency. Change 
the solid colour to black and the transparency colour to white by 
double-clicking on the small swatches. Flit OKto apply. 
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the big technique Color Balance tool 



IS* 


: Sample 


Sample All Layers 


r) Show Sampling Ring 


Color 

Balance tool 

Confidently command colour in your images by 
mastering this small but powerful palette and 
understanding the possibilities it offers 


Cl BabyShoes.jpg @ 50% (RGB/8) 



Colour sliders The three sliders 
provide the main function of the Color 
Balance tool. They show opposing 
colours at each end and appear, by 
default, balanced and set at 0. Adjust 
the values by either moving the slider 
left to decrease a particular colour or 
rightto increase it in the image. 



fr 

T 


"A he Color Balance tool provides a 

straightforward solution to colour issues that 
may occur within an image. It's fair to say that 
most images will be plagued by tonal problems 


Shadows, Midtones and Highlights 

Choose which area of your image to target 
with the tone balance. The default setting 
is the Midtones option and sticking to this 
usually offers the most pleasing overall result, 
but you do have the choice of adjusting the 

your image independently too. 


at some stage, whether that's lackluster hues or a serious 
and distracting colour cast. While monochromatic images 
have the luxury of only dealing with contrast and shades, 
when delving into the realm of colour a whole new set of 
challenges arise. Colours set the mood and hold connotations 
in the mind of the all-important beholder. A rich, warm sunset 
certainly has different colour qualities to a minimalist water 
scene, which aims to be cool and refreshing. To adjust colour 
is to adjust meaning in your image and the Color Balance tool 
is a helpful ally so use it purposefully and practically. 

The Color Balance tool consists of a deceivingly simple 
palette that controls the individual colours in an image. This 
dismantled approach gives the tool an advantage over other 
colour solutions. Understanding colour takes a large chunk 
of the guesswork out of achieving balanced images, and the 
tool goes a long way to simplifying this topic. In our guide we 
take you around all aspects of this feature and give you tips, 
techniques and examples of how to get the best out of it. 



Menu optionsThe Color Balance tool is 
accessible through the top bar menu via 
lmage>Adjustments>Color Balance as well 
as through the Adjustments window. In the 
Adjustments window you have the added 
option to toggle through layers as well as 
affect all the layers below with the same 
colour-balance changes. 


What to expect 

What Color Balance can achieve 


The colour connection 

Understand balance 


Colour options are aplenty in Photoshop's 
vast menus, and knowing the limitations 
of each tool and its best features helps in 
selecting the right one for the job. Where the 
Color Balance tool has the advantage over, 
say, Hue/Saturation is that it separates colours 
into opposing bars taking the guesswork out 
of which shade needs to be altered first and 
making it easy to tackle Red, Blue and Green 
individually within Midtones, Shadows and 
Highlights. Using Channels or other methods 
may give a higher level of control but none are 
as user friendly as the Color Balance tool. 



In Photoshop we usually work in RGB 
mode, meaning we are dealing with Red, 

Green and Blue.They're not pigments but 
rather reflected light. The Color Balance 
tool highlights the relationship between 
these colours in its layout and its usage 
simply and easily demonstrates the give- 
and-take dynamic between these tones. The three bars contain Red, Green 
and Blue and their respective counterparts, namely Cyan, Magenta and Yellow. 
When one colour is increased the other is decreased. For example, adding 
Blue to an image means taking out the yellow. Similarly, adding Cyan means 
decreasing Red. Adjusting all colours by the same amount would produce the 
exact same image as the original, only the colours would be balanced differently. 
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Balance colour 

••••• Remove colour casts 

An image is said to have a colour cast when all its elements 
seem to shift towards one colour or another. Not setting the 
white balance correctly when capturing an image is usually the 
cause for this. The Color Balance tool enables you to remove 
one shade and introduce opposing tones to achieve balanced, 
neutral colouring. 


Assess your 
w I image Evaluate 
the range of colours and 
possible casts present in 
your image before starting 
to balance it. In this case it's 
clear that the image has a 
cool blue colour cast, which 
gives it a detached feeling. 



Blue and 

\J^ yellow Open 
the Color Balance tool via 
lmage>Adjustments> 

Color Balance. As the cast is 
blue, the aim is to remove this 
by adding its opposite tone 
(yellow) to the image. With 
Midtones selected, move the 
slider left towards Yellow until 
it reads a negative value of 60. 


Adjust shadows 

Switch from 

Midtones to Shadows on the 
Tone Balance to again tweak 
the blue cast and enhance 
the additional colours. 
Working in the Yellow and 
Blue bar, adjust the slider to a 
negative value of 25. Be sure 
to keep Preserve Luminosity 
checked throughout. 


Original reference 

Adjust colour on a duplicated layer 


Save your settings 

Get consistent results 


When adding a colour adjustment, 
duplicate your background layer 
and work on a copy. Flicking 
between your original image and 
your edited layer will help you keep 
perspective and judge the effect 
of your adjustments as you go. 

Once you've saved a Color Balance 
adjustment, the sliders are reset to 0, making it difficult to gauge how far 
you've moved from your original image without a reference and subtle 
colour changes may seem unfulfilling when viewed in isolation. Reference 
back constantly to track your changes and view your image honestly to 
decide whether a shift in colour has really balanced the overall feel. 



Batches of images are often affected 
by the same colour issues if shot in 
the same light or under the same 
conditions. Saving corrections 
made with Color Balance as actions 
means you can access the same 
adjustments again and again without 
revisiting the tool's sliders each 
time. The Actions palette appears 
alongside the History palette and is 
especially useful to get consistent 
results and save time when working 
with high volumes of similar images. 
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•!!::: the big technique Color Balance tool 


ENHANCE COLOUR 

••••• 

••••• Change the feel of your image by adjusting shades 


essentials 



Beginner 

Intermediate 


Expert 



YOUR EXPERT 


Angelica 

Jopson 



Soften the 
tool’s effect 

When adjusting 
colour within 
selections in your 
image, add a soft 
edge to give a more 
natural feel to the 
transitions. The Blur 
tool best to soften 
smaller areas. Select 
the Brush from your 
Toolbar and adjust 
it to a suitable size, 
setting the Hardness 
to between 20 and 
40%. Zoom in for 
best results and 
then lightly blend 
the edges of your 
selection. 



Duplicate layer Open the image 
w I 'Baby Shoes.jpg' from your disc. 
Duplicate the background layer by selecting 
Layer>Duplicate Layer and then name it Baby 
shoes copy. Check that your Adjustments 
window is open. If it isn't, open it by 
navigating to Window>Adjustments. 



Magnetic Lasso The Magnetic 
Wta Lasso tool gives you precise control 
when making selections and enables you to 
select directly on the edge of the element 
you wish to isolate. Load up the tool (L) and 
make a careful selection around the shoes. 



Add an adjustment layer With 
wT" the shoes still selected, create a new 
adjustment layer by bringing up the Adjustments 
palette and selecting the Color Balance tool 
(which is annotated by a set of scales). 


^ DUK.N PAINTING » O* CSUvc* 



Assess the colour With the 
w W Color Balance tool open, assess the 
hues present in the image. Note that the 
predominant colour is blue, textured by the 
leather of the shoe, and that white makes up 
the background and the trim. 


* • W* 




c 



Save selection With the shoes 
wO selected, go to the top menu and 
choose Select>Save Selection, naming it Shoes. 
This will enable you to recall your selection at any 
time in case you should accidentally deselect it. 
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Adjust colour Change the shade 
ww of blue on the shoe selection by 
increasing the value on the Midtone Blue/Yellow 
bar. Increase the Blue value to a positive figure 
of 60 - in this case the highest we can push the 
colour without adding a cast onto the white trim. 


Dropper and Color Sampler 

Colour’s two best friends 


Warning sign 

Watch out for unbalanced adjustments 


The Dropper tool can be found on 
the left hand Toolbar. Indispensable 
when it comes to colour, it's used to 
pick individual hues from an image. 

The closely related Color Sampler 
is also a useful tool as it reads the 
colour composition of an individual 
portion of an image and presents it, just as the Color Balance tool does, 
in Red, Green and Blue values. When using the sampler, look out for the 
dominant value to determine which colour is prominent in a specific area 
and how balanced that section is. While neither serve a function directly 
within the tool, they're useful to assess an image and understand exactly 
how each section is comprised before adjusting individual colours. 



The Color palette has a handy way to tell 
whether tonal adjustments have gone awry. 

It's fairly easy to tell with the naked eye as 
well - if an image just doesn't look right the 
chances are something's gone wrong with the 
colour balance. If you're attempting a creative 
experiment and aren't sure if you're on the right 
track it's a good idea to check. The Color palette 
holds information about colour composition. If 
it detects a colour that isn't balanced, a warning 
sign will show up to indicate this. A quick 
sample of the preset tones will give you an 
indication of the RGB pattern you're aiming for. 
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Tweak the shade Slide the colour 
w f value on the Magenta/Green bar to 
a value of-13 and the Cyan/Red bar to -25. As 
before, in each case we've adjusted the hue 
of blue as far as possible without affecting the 
white areas of the selection. 



Brighten the white Still within 
wO the Color Balance tool, switch from 
working in the Midtones to working with the 
highlights. This is this lightest part of your 
image and changes will be seen in the whites 
of the shoe. Marginally adjust the Yellow/Blue 
bar to give a value of-17 to lighten the whites 
without affecting the newly adjusted blue. 



Load selection On the top menu go 
w w to Select>Load Selection and choose 
the previously saved Shoe from the list. Once 
it's loaded, choose Select again and then 
Inverse Selection. Change feathering to 150px. 
We now have the background isolated and 
ready to work with. 



Balance the background Create a new adjustment layer and 
I w select Color Balance. Give the shoes a new background by adding 
magenta to the image, sliding the Magenta/Green bar to a value of-60. 



Sharpen up Complete your image, adding a sharpening filter 
I to bring out detail. In the Layers palette select the copy layer 
then goto Filter>Sharpen>Unsharp Mask, setting Amount to 100% 
and Radius to 2.0px. This will bring out the details in the image. 



Keep it subtle 
and simple 

If you’re working 
on standard 
images, keep 
adjustments subtle 
to achieve the 
best results. The 
Color Balance tool 
enables you to 
view your image 
in every possible 
combination 
of colours, 
but choosing 
something close to 
your original with 
some deliberate 
tweaks gives the 
most natural and 
pleasing effect. 


Auto Color 

The reliability of a quickf ix 


Selection options 

Find a suitable tool for your needs 


Photoshop offers a quick-fix solution 
for balancing colour in your images in 
the form of Auto Color, found within 
the Image menu.This one-size-fits-all 
remedy reads your images and, from that 
information, either adds more of one 
colour or attempts to remove an excessive 
hue. No auto tool can match the precision 
of the individual eye, but Auto Color does 
offer a great starting point if you're not 
sure where to begin. Run your image 
through this adjustment if you'd like a 
suggestion of what to focus on first. 



The Color Balance tool is useful for 
changing and enhancing select colours 
within an image and various selection 
tools are available to isolate elements 
before adjusting the colour. The more 
selections made, the more precise and 
varied the results you are able to achieve. 
The Magnetic Lasso is often the selection 
tool of choice but the Magic Wand should 
not be discounted. While it's often clumsy 
in complicated compositions, it outshines 
the Magnetic Lasso where elements are 
easy to detect. 
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The art of layer 
styles 


Transform your photos into dazzling images with 
Photoshop's illuminating glow effects 



dding dramatic light effects 
in Photoshop couldn't be 
simpler or more fun using the 
humble Glowing Edge filter. 

Photoshop's filters may be frowned upon 
in professional circles for looking like an 
easy creative solution, but they can be used 
imaginatively to your advantage. 

Adding the Glowing Edge filter gives us a 
great start image to build from to transform 
a bland stock image into a radiating piece 
of art. Glow effects are used in a lot of 
commercial advertising projects to a variety 


of ends, from adding subtle touches of 
sparkle and glamour to extreme, eye¬ 
catching light displays like in our example. 
Learning the basic techniques shown here 
will enable you to inject as much light into 
any future Photoshop projects. 

There are many techniques covered over 
these four pages that will push your creative 
skills to their limits but showyou how 
combining several tools and features can 
create wonderful end results. After applying 
the first filter we move on quickly, adding 
a stroke to hand-drawn paths which then 



have inner and outer glows applied. These 
are effective on their own, but add a small 
Gaussian blur and the effect is multiplied. 

A range of methods are used to finish the 
image for a stunning final effect.This tutorial 
uses quite a large number oftools, but don't 
be put off as they are all simple to master 
and if you follow carefully you too will have 
a grrrrrrreatend result to be proud of! 

Let's begin by opening up our start 
image (originally from the great stock 
website www.morguefile.com) provided 
on this issue's free disc for your use. 


TURN UP THE LIGHTS 

••••• 

••••• Apply a filter for the basic effect 


essentials 



Beginner 

Intermediate 


Expert 


TIME TAKEN 


3hours 




ON THE DISC 


Start image 



1123891 


3042.jpg 



Set up your canvas Create a new 
I Document of24x29cm, then drag 
and drop your cat into it. Press Ctrl/Cmd+T 
to activate Transform, hold Shift to keep the 
perspective, drag a corner pointer outwards to 
increase the cat's size and hit Enter. 

Sharpen the cat layerto bring out details 
via Lilter>Sharpen>Unsharp Mask. 



Add some light Duplicate the cat 
layer by dragging it over the Create 
a New Layer icon at the base of the Layers 
palette. Click on the top layer in the palette 
then goto Lilter>Stylize>Glowing Edges.Turn 
the Smoothness to 15, Edge Brightness to 
14 and the Edge Width to 5. Hit OKand then 
select the Eyedropper tool. 



Soften the effect Alt/Opt-click on 
the background area to sample the 
darkest colour. Switch to a large soft edged 
brush at 60% Opacity and paint onto the 
glowing cat layer, hiding some of the effect. 
Add a maskto the glowing layer by pressing 
the icon at the base of the Layers palette. 


KEY SKILLS 
COVERED 

What you’ll learn 


GLOWING EDGE 
FILTER 

PEN TOOL 
BRUSH TOOL 
DODGE AND BURN 
LAYER MASKS 
SMUDGETOOL 
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tutorial The art of layer styles 


• •• 

• ••• 


• •••• 
• ••• 


TRANSFORM THE EFFECT 

Add custom touches foran accomplished image 



Mix reality and filters Select a 
wT" medium sized soft edged brush at 60% 
Opacity and make sure the Foreground and 
Background colours in theToolbar are set to black 
and white. Clickon the maskthumbnail in the 
Layers palette and, on the main canvas, paint 
over the nose and ear area letting the underneath 
show through. Now add some colour with a 
Color Balance adjustment layer. 



Stroke a path Add a new layer at the 
v# f top of the Layers palette. Select the 
Brush tool, set the Foreground colourto white 
in the side bar, and in the Options pick a 7px 
hard edged brush with 100% Opacity and Flow. 
Ctrl/right-click on the newly drawn path on the 
canvas and select Stroke Path from the sub¬ 
menu. When the dialog box appears, select 
Brush tool and check Simulate Pressure. 



AQ Build on the glowing foundations 

wO See the steps on the right for how to 
add glowto the whiskers, drag them over the 
Create a New Layer icon at the base of the Layers 
palette to duplicate and use the Transform tool 
(Ctrl/Cmd+T) to flip and reposition them in place. 
Reuse the Pen technique as before to trace the 
outer edge of the cat. Once you have drawn 
round the figure, stroke and add a glow. 



Warm up the colour range Go to 

V/O Window>Adjustments (CS5) or click 
on the adjustment layer menu at the base of 
the Layers palette and select Color Balance. 
Work on all three options - Midtones, Shadows 
and Highlights - moving the sliders towards 
Yellow and Red to warm the image. Clickon 
the adjustment layer's mask icon and, with the 
Brush tool set to black and white, paint 
the colour over the eyes. 



Create some whiskers Select the Pen tool and in the Options 
V/w bar set it to Paths. Draw a curved line by clicking once to start 
the whisker, then again, but before releasing the mouse move it to curve 
the line. Alt/Opt-clickon the second anchor point then click once more, 
arching the line. An S-shaped bend will have been created. 


•sis.: Create the glow 

••••• 

Where the magic happens 





5 Blur for more glow In the Layers 
palette, duplicate the glowing 
layer. Ctrl/right-click on the top one 
and select Clear layer styles from the 
menu. Go to Filter>Blur>Gaussian 
Blurandchoosea Radius of 2px. 


2 Layer styles You won't be able 
to stroke your path unless you 
have added a new layer to place the 
effect onto. Once it is applied, you 
can double-clickon the layerto bring 
up the Layer Style dialog box. 
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1 Delicate lines When the 
path is stroked, the Brush tool 
settings you have prepared will 
lend its style to the line. Checking 
Simulate will make the ends of the 
line taper off to a natural point. 
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4 Outer glow Check the 
Outer Glow boxand, from 
the options, select 50% Opacity 
a Color Dodge blend mode and 
a bright yellow colour. 






3 Inner glowCheck the Inner 
Glow box, from the options 
select 70% Opacity, the Normal 
blend mode and a yellow colour. 
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ADD REALISTIC FUR 

UsetheSmudgetool and brushes to add life 


• •• 

• •••• 

•••••• 

• •••• 

• ••• 


• •••• 
• ••• 



Create a fur effect Add more glow with a Gaussian blur on 
the path. Pick the Smudge tool from the side bar set to 80% 
Exposure and a 9px hard edged brush. Pull out parts of the glowing 
edge framing the cat, working around the whole animal. Repeat steps 
6-9, tracing the main elements with the Pen tool and adding a glow. 


Dodge and burn Select the Dodge tool, set to 70% Exposure and 
choose a large soft edged brush. Clickon the Glowing Edge cat 
layer and paint over the pattern, increasing the highlights. Switch to the 
Burn tool with 70% Exposure and paint around the eyes, mouth and ears 
to darken patches. Doing this will enhance the depth. 





Can’t find 
the right 
brush tip? 

IftheDuneGrass 
brushes aren’t 
visible in your Brush 
palette then click 
on Brush Presets in 
the Brushes palette 
or go to Window> 
Brush Presets. 
Clickon thetop- 
right corner arrow to 
bring upthe preset 
menu options 
and select Reset 
Brushes. Itshould 
now bean option to 
selectforyourtip. 



Increase the colour balance 

I From the Adjustment Layer palette (CS5) 
or the menu at the base of the Layers palette, 
select Levels.This should sitatthetop ofyour 
stack. Move both the middle Midtone slider 
and the right white slider left a small amount, 
increasing the highlights and boosting the 
light effects. Now to add some fur. 



Boost the fluff Select the Brush tool, 

I b set white as the Foreground colour and 
add a new layer at the top of the Layers palette. 
Go to Window>Brushes to bring up the Brushes 
palette. Click on Brush Tip Shape and select the 
individual Dune Grass brush. In thetop Options 
bar set the brush to Hard Light. 



Paint on fur Using the Dune Grass 
brush, work around the edge of the 
cat adding brush marks to simulate tufts of fur. 
Move the Angle circle around in the Brushes 
palette to alter the angle of the tip, enabling 
the brushstrokes to sit more naturally along 
the shape edge. Vary the brush size as you 
work too by pressing the {} keys. 


Reuse the same techniques 

After going round the cat shape once, 
switch to the Grass brush and repeat the 
process, altering the angle and size to make 
the cat fur as realistic as possible. When happy 
with the brush marks, add a 2px Gaussian blur 
and lay on the same glow effects as you have 
to the other layers to complete the image. 




••• 

•••• • 


•••• 

••••• 


Levels 


Layerstructure 

Understand the effect 


Morefur 


Brushstrokefur 


Eye glow 


Side glow 


Nose glow 


Glowlayergroup 


ColorBalance 


Glow effect 


Sharpen 


Background 
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fOCUS On Rulers and guides 


GU'iDES^ 




Rulers 
and guides 

We explain the must-have tool combination for 
designing layouts with precision 


^ ulers and guides are two features that 
simply go hand-in-hand. For layout artists 
and web designers they're indispensable, 
v y and they make a particularly good pair 
because they help give you a better sense of space 
and compositional balance. 

Guides align layers along a straight edge, whether 
working with text or objects. Using the Snap function 
means that much of the work is done for you, removing 
the guesswork when lining things up. Rulers can be used 
to mark out the thickness of a border or frame and for 
measuring spaces that can relate to the final printout. 

Here we take you round some of the features of rulers 
and guides, where they're found and howto put them to 
good use in your Photoshop creations. Ifyou're looking 
to create designs for the web, enjoy putting together 
templates for scrapbooks or are looking to make 
documents with Photoshop, the rulers and guides are 
necessities for a more efficient workflow and successful 
end product. We will also show you their shortcuts to 
speed things up even further, such as hiding them when 
they're not needed. Guides and rulers don't show up 
on printouts, so you don't need to worry about them 
marring your artwork. 



Guides The guides are positioned 
hereto help with lining upthe words, 
which will be links in this web page. 
Using the Snap function we were able 
sit them exactly on the guide. 




HOM 


Work with guides 

Place layers along perfect lines 


Use rulers 

The why and how behind rulers 


Guides give perfect 
horizontal and 
vertical planes to 
work on. They go all 
the way across the 
canvas and there’s 
no limit to the number 
that can be added. 

Guides are shown as bright, cyan-coloured lines that can be moved and 
spaced out around an image. They are placed by going to View>New 
Guides and then choosing their orientation and position. Once a guide is 
on your image the layers, objects and tools can be aligned with them and 
you can use rulers to judge the exact distances between each one. 



Performing just 
like a normal ruler, 
Photoshop’s digital 
version lets you measure 
the distances between 
layers and objects. 
Rulers appear across 
the top and left side of 
the canvas, with a zero 
marker in the top-left 


Gradient: ^ 


Style: Unear 
Angle: 


•© 


90 


Scale: 100 * <? 

® Keverse I! 
ED Aign with 1 


corner. You can move this zero point to where you want to begin measuring. Look closely on 
any ruler and you’ll notice the current position of yourtool shown with afaint marker. To call 
up the Rulers function, go to View>Rulers, or hit its shortcut Ctrl/Cmd+R. 
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Ctrl-* 
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Ak-CtH- 

Clear Guide* 


New Guide- 


loci Slice* 


I 


KY ABOUT 



LINKS 


The direction of 
guides can be easily 
changed, from 
horizontal to vertical 
and vice versa, by 
holding Alt/Optand 
clicking on oneof 
your lines. This saves 
you going back into 
the View menu to add 
newguideswhen 
you already have 
them active. Also, 
double-clicking on 
aguidewill open the 
Preferences menu, 
wherechangescan 
be made to colour 
and style of both 
guides and grids. 


Shortcuts The View menu shows the 
shortcut for each command.These will save 
having to go back into the menu each time to 
make a change. There's no default shortcut for | 
NewGuidesand ClearGuides, butthese can 
be set up through Edit>Keyboard Shortcuts. 


General layout The layout of 
this web page was helped by 
using guides for composition. 
They show areas of space, lines 
and patterns available in the 
overall image. When adding 
more to this, guides helpto line 
things up. 


Finding the middle 


If you need to find the centre of your canvas, you 
JJ can use Rulers, Guides and the Snap feature with a 
JJ selection to do just that. After locating the middle, 
mark a reference point with the Brush tool. 



* ! 
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M Activate 
U I Rulers 

Go into the View menu 
and down to Rulers (or 
hit Ctrl/Cmd+R). Rulers 
should appear along the 
top and down the side of 
your canvas. Go back into 
View and locate the Snap 
To>Guides option. 


Place guides 

v/b Select the 
Move tool and drag two 
new Guides from the 
top Ruler, placing one 
over the top edge of the 
canvas and the other 
over the bottom edge. 
Repeat this for both the 
left and right sides of 
your canvas, using the 
vertical Ruler. 


Mark centre 

wO Use the 
Elliptical Marquee to 
draw a circular selection 
from the top left corner 
to the bottom right, 
snapping totheGuides. 
Drag two Guides until 
they snap to middle of 
the Marquee selection, 
revealing the centre. 


Snapping guides 

Save time with Snap 


The Snap function makes 
yourguides magnetic. This is 
activated under View>Snap 
and means you can place 
objects along a Guide. When 
switched on, Snap can work 
with the Marquee and Shape 
tools. By using horizontal 
and vertical guides, round 
selections can be positioned 

in the right place. Snap remains with the guides wherever they’re 
moved to, so as long as it’s active in the View menu, objects in close 
vicinity will link to them. Items to snap are found under View>Snap To. 



Lock and remove guides 

Don’t get tied up 


Guides can be moved 
around to any position 
using the Move tool (V). 

However, there’s also an 
option to lock these lines 
in theircurrent position. To 
do this, go to View>Lock 
Guides and from then on, 
when moving layers around 
your canvas, all guides will 
stay put. To remove them 
from your image go to Clear 
Guides in the View menu, or drag and drop them off the canvas. 




Change your 
ruler units 

You can change 
the units of 
measurement on 
the rulers by right- 
clicking on eitherthe 
top or side bar. While 
the default is inches, 
otheroptions include 
pixels, percent 
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Control HDR with layers 
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Control HDR 
with layers 

Get maximum impact from different exposures by 
using layers to merge photos 



F 


roducing an HDR image 
manually using the Layers 
palette in Photoshop is a 
great way of getting the 


maximum impact from a scene where the 
range of EV stops between the darkest 
and lightest points is very high. If you can 

only shoot one frame, a decision has to be 
made about which area of the scene you 
are most interested in exposing correctly. 
Ifyou expose purelyforthe highlights 
(such as a setting sun), you run the risk of 


having underexposed midtones and very 
underexposed shadows. On the other 
hand, ifyou expose for shadows you will 
probably find thatthe midtones are too 
light and the highlights have been almost 
completely blown out, which means that 
the camera could not adequately record 
them and even the most sophisticated 
software won't be able to retrieve them. 

There is an alternative, however, and it 
is to shoot a separate frame for each area 
of the scene's tones (shadows, midtones 


and highlights) and then digitally merge 
them into one single image.This can be 
done using automated software such as 
Photomatix Pro or Photoshop's built-in 
MergeTo HDR Pro, but at times the results 
ofthese processes can look unnatural 
and almost cartoon-like. To avoid this, you 
can manually merge the frames using 
Photoshop's Layers palette. In many ways 
the Layers palette is the heart of Photoshop, 
and you will learn a lot about how it works 
by following this tutorial. 


essentials 


: Beginner 

Intermediate 

Expert 


TIME TAKEN 


30 minutes 




Matt Bennett 


• •• 

• ••• • 


••••• 
• ••• 


CREATE AN HDR IMAGE 

Stack photos in the Layers palette and then improve 




Process your RAW files It's a 
w I good idea to shoot RAW files for 
HDR photography, as this format records the 
greatest amount of detail. You can tweak the 
exposure value slightly ifyou need to as well. 
Process your files together as a batch and 
make sure that all the settings are the same for 
the images that you plan to merge. 


Destination Sjw in New Location i ] 
(Select Folder ) /u»*«/i»rwoife/De«icto 0 / 


File Naming 
Example: DSC 1W4.PS0 
Document Name J I 4 


19 * 


rile Extension: PSD 


Format: Photoshop 


Open in Photoshop Save your RAW 
Wb files as PSD orTIFF files and then open 
your lightest exposure in Photoshop. This is 
the image that you shot for the maximum 
amount of shadow detail. Then, open the 
imagethatyou shotforthe midtones and 
drag it onto the first image as a new layer, so 
that you now have two layers sitting in your 
Layers palette. 



Merge two images With Layer V 
UO selected, click the Add Layer Mask 
button at the bottom of the Layers palette. 

Hit 'B' on your keyboard to activate the Brush 
Tool and make sure that the foreground colour 
on your swatches is black.This means that 
you can 'mask out'the foreground rocks in 
Layer 1 to reveal the brighter rocks from the 
Background Layer. Use a low brush opacity 
brush (20%) and do this gradually. 


KEY SKILLS 
COVERED 

What you’ll learn 


RAW CONVERSION 
SOFTWARE 

BLEND MODES 
LAYER MASKS 


PHOTOSHOP CS AND ABOVE | WORKS WITH 


lL_J 
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tutorial Control HDR with layers 




USE SOFTWARE TO CREATE HDR 

Instead of producing an HDR image manually using layers, you can 
use software that aims to do the job for you with rather less time and 
effort. The results can vary, though, and care has to be taken with the 
settings you employ. Here's how it works in Photomatix Pro. 



Getting started 

The first thing to 
do is to click on 
'Generate HDR 
Image'. Obviously 
you haven't 
selected any 
images yet-that 
comes next. 


Chooseyour 
images Clickthe 
'Browse' button 
inthedialogue 
window that 
emerges and 
navigate to the 
files you want the 
software to merge 
into an HDR image. 


Options It's 
generally best to 
stickto the default 
options that you 
are presented with 
here, at least at first, 
though it's very 
easy to experiment 
with these options. 



The initial result 

The results you get 
will always be pretty 
hideous at this 
stage, due to the 
fact that your screen 
can't cope with the 
information in the 
image. You'll sort 
this out next. 



Tone mapping 

Press Tone Mapping 
and you'll getthe 
chance to tweak 
the output until you 
get something you 
like, which of course 
completely depends 
on personal taste. 


MASK FOR PERFECTION 

••••• 

,1111 Control your tones 



f\A The third layer Now it's time to 
w 1 T" introduce the third exposure into the 
Layers palette. Drag the darkest exposure (for 
the highlights) onto the top of the layers and 
add a layer maskto this layer also - but this 
time hold down the Alt/Option key as you do 
so in order to fill this new layer mask with black. 



A/J Tweakyour masks Now that the 
v/w image is basically'merged'and 
you have a clearer visual idea of how the 
completed photo will appear, it's a good 
idea to tweakyour masks. Return to your 
first Layer Mask (for Layer 1) and see if further 
adjustments are necessary. Then do the same 
for the second Layer Mask (for Layer 2). 



AQ Final adjustments It s a good idea 
V/O to leave any tweaking of the image 
until you are satisfied that the blending has 
been completed. Use adjustments layers to 
fine-tune each one as I progress. Adjustments 
layers give you the freedom to make changes. 



C Bring the sky to life Ensure that the 
w w foreground colour on your swatches is 
white so that when you use the Brush tool you 
can introduce the darker, more detailed sky from 
this last exposure but retain the detail in the 
foreground from the Layers below. 



Seeing red When you work with 
w f layer masks, it's an idea to hit the 
'backslash key' on your keyboard and see 
where you have and haven't masked.This 
is useful when you are busy tweaking and 
tidying up your masks. In Windows you can 
also hold the Shift and Alt (or'Option'key in 
Mac OSX) keys together whilst clicking on your 
maskto achieve the same effect. 



p|Q Enhance theskyOneofthepotential 
v/w drawbacks of HDR imaging isthat 
the resulting pictures can look a little'flat'. This 
was noticeable in the sky so make a Curves 
adjustment layer and hovered the cursor over 
the border between this adjustment layer and 
the layer immediately below - (the 'sky layer'). 
This creates a clipping mask so that the curves 
adjustment only affects Layer 2 and leaves the 
background layer and Layer 1 untouched. 
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FINAL TWEAKS 

Make the image perfect 


• •••• 
• ••• 



-4 Adjust the coloursThe image looks a little too 'cool'. Fix 
I v/ this by creating a Color Balance adjustment layer (above the 
Curves adjustment layer) and pulling the midtone values towards Red 
(away from Cyan) and Yellow (away from Blue). This replicates adding a 
traditional 81-B or 81-C Warming Filter while shooting. 



M -4 Boost saturation More saturation in the red and yellow tones 
I in the image is needed. Make a Hue/Saturation adjustment layer. 
Go into the 'Red' and 'Yellow' drop-down menus and pull the Saturation 
slider to the right until you are satisfied with the effect. Change the 
blending mode of this adjustment layer to 'Saturation' to ensure that the 
luminosity of the image is not affected. 



The power 
of layers 

The great thing about 
doing a manual 
H DR merge of your 
layers (as opposed 
to using automated 
software), is that 
notonly willtheend 
result look much 
more naturalistic, 
butyou will havealso 
practised your skills 
with Photoshop’s 
Layers palette. 
Layers are the heart 
of Photoshop and 
once you have got 
used to using them 
you will find that 
analmostendless 
stream of creative 
possibilities opens 
uptoyou. 



another Curves adjustment layer and create a 
very slight s-curve. Change the blending mode 
of this adjustment layer to Luminosity. This will 
prevent any saturation increase or a colour shift. 



which is easier to do on a composite 
containing all the previous adjustments. Click 
on Create a New Layer at the bottom of the 
Layers palette and select Merge Visible from 
the Layers drop-down menu while holding 
the Alt/Option key. 



1 A dealing Brush and Patch tool A 

I T" combination ofthe Healing Brush (set 
to Replace mode) and the Patch tool were 
used to get rid of some the 'ghostly'figures 
peering down from the boarded walkways, as 
well as an ugly spot of sensor dust and an even 
uglier sign. 



M C FringingThereisabitofcolour 
I w fringing along the skyline.To deal 
with this, duplicate the top layer and apply a 
Gaussian Blurof 16 pixels. Change the blend 
mode of this layer to Color and make a black 
layer mask (hold 'Alt/Option'while clicking the 
Add Layer Mask button). Use a white brush 
to paint along the edges where the colour 
fringing is most apparent. Problem solved! 


Layerstructure 

••••• 

Combine images for HDR magic 


Layer3 


Curves 2 


Hue/Saturation 


ColorBalance 


Curves 


Layer2 


Layer 


Background 
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5 TOP TIPS 


5 landscape 
photo edits 


5 TOP TIPS 


Check out these easy ideas for 
injecting some creativity into 
your scenic shots 



2 PLAY WITH BLUR 


Photographers will use lens focus as a way of forcing the viewer's eye to the areas they want 
in the image. This gives fantastic results but is no good if you are only armed with a compact 
camera and a fixed lens! Enter Photoshop and its Gaussian Blur filter. With this puppy on 
hand, you can select the areas you want to keep in focus and let the rest go to soft focus. 

Get your image open in Photoshop and then press Ctrl/Cmd+J to duplicate your photo 
layer. Go to the Filter menu, head to the Blur filters and pick Gaussian Blur. Set the Radius 
to lOpxand scoot over to the Toolbar to select the Eraser tool. Pick a large(ish) soft-edged 
brush and then brush over the areas you want to bring back into focus. Using a soft brush 
will avoid any harsh edges between the blurred and focused part, making for a better effect. 
Reduce the Eraser's opacity to bring detail out in the foreground. 


Infrared photography picks out parts of the colour spectrum that the eye cannot see. Open 
your image and select a Channel Mixer adjustment layer. Tick Monochrome and set the Red 
slider to +46, Green to +200, Blue to -126 and Constant to -10. The aim is to make the whites 


searing and the darks as dark as possible. You should tweak the sliders to your taste. 


nyone can 
take photos of 
landscapes. They are 
the perfect subject 
matter for photographers in that 
they rarely move and they definitely 
don't talk back! Yet even though 
they are perfect in many regards, 
it is still possible to end up with 
disappointing results. 

If you have a folder of lacklustre 
landscape shots, you are not alone. 
We also have some shots that need 
a little TLC, so we have put together 
a collection of our favourite edits 
for turning landscape photos into 
something spectacular. 

These techniques will work on 
any landscape image (or any type 
of image, come to think of it), you 
might just have to alter the settings. 
Elowever, if you want to use the 
image we have here, download 
it from www.morguefile.com/ 
archive/display/171027 


* 


VmM: 


Channel Mixer 


Crav 


Output Channel: 
Source Channels 
Red 


Cancel 


- 46 


Load... 


+200 


Gr**n 


0 Preview 


PT 26 > 


a im 


NFRARED 


Constant 


Monochrome 
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4 LINE DRAWING EFFECT 

If you have read the magazine for a while, you will know that we love creating artwork from 
photos, thus negating the need for any natural skill with pencils or paint, and there is no reason 
why you can't do the same with landscape images. Here we are going to employ a filter and 
blend mode: Find Edges and Pin Light. Duplicate your photo and then go to Filter>Stylize>Find 
Edges, then press Ctrl/Cmd+Shift+U to desaturate the layer. If the lines are too much, use 
Curves or Levels to adjust. Duplicate again and make sure this is on the top of the layer stack. 
Working on the top layer, set the blending mode to Pin Light and adjust the opacity to suit. 


This is the easiest and, if we're honest, probably the most useful edit 
you can make to landscape photos. It helps for those times when 
the colours aren't quite popping as much as you would like, or for 
when you want to really push the contrast. The contrast in our main 
image is actually pretty good so we have reduced it slightly here for 
you to get the full effect of the edit. Duplicate your photo layer and 
then head to the blend mode menu. Select Color Burn (it's in with 
the Darken group) and, urn, that's it! If the effect is too much use the 
Fill slider in the Layers palette to dial things down a bit. 


3 LIGHTING EFFECTS 

If one thing is going to let your landscape photos down, it will be lighting. Natural light can 
be the most beautiful thing in the world but it can also cause images to look dull or washed 
out. There are various ways of dealing with this in Photoshop, but one of the most creative 
is the Lighting Effects filter. You can test a variety of light edits and go as subtle or wild as 
you like. Under Filter>Lighting Effects, keep Default for the Style and Spotlight for Light Type. 
Click the white square in Light Type and pick a peachy colour. Set Negative to 36 and Focus 
to 100. In the Preview window, twist the light and expand the area as shown and hit OK. 


PHOTOSHOP CREATIVE 


























Managing 


Styles palette The Styles palette is 
the home of all preset and custom 
layer styles and can be applied to an 
image with a single click. 


Preset Manager All resources are 
found inside the Preset Manager, 
enabling you to arrange, rename 
and give preference to the ones 
you need to use the most. 


Brushes 

Switches 

Gradients 

Styles 


Preset 


Brushes palette The Brushes 
palette holds every feature you'll 
ever need, set up from the Preset 
Manager. This is where digital 
paint is made truly unique. 
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Managing 

resources 



Swatches palette Behold the full 
gamut of all the colours possible 
in Photoshop in the Swatches 
palette. This is the central hub for 

every colour available. 
- y 


Everything you need for an efficient Photoshop workflow 


fir \ esources are an essential part 
of image manipulation, and 
without them we'd soon get 
stuck in a tight spot trying 
to create new artwork. There are so many 
available on the web, and not to forget all the 
freebees on your disc, organising them all can 
quickly become a major workflow issue. 

This is where the Preset Manager comes in, 
containing everything that Photoshop has to 
offer in the way of resources. The term covers 


a broad spectrum of possible content, and 
relates in our case to brush tips, layer styles, 
custom shapes, patterns, contours and more, 
all ofwhich can be applied with the right 
tool and from the right menu to your digital 
images; you just have to know whereto look. 

In the following steps of this tutorial we 
pick apart the Preset Manager and what it has 
to offer, as well as loading and saving your 
own presets. To make things a little easier, 
Photoshop organises each resource into what 


are known as sets. Sets are, in essence, folders 
for all your resources and can be shared with 
other artists or stored away for future use. 
Have a look over the page, for example, at 
how a basic Inner Glow effect can be created 
and saved using the Preset Manager. 

Once you begin making your own 
resources, the addiction will take over and the 
chances are that you won't be able to stop 
finding and producing more customised 
elements to use in your Photoshop projects. 


essentials 



Beginner 
••••• Intermediate 


Expert 


TIME TAKEN 


1 hour 




••••• 
• ••• 


RESOURCES AND SETS 

Find, rename and customise presets for your needs 



J / Brushes 


Swatches 


Gradients 

3€3 

Styles 

8€4 - 

Patterns 


Contours 

§€6 - 

Custom Shapes 


Tools 

J 


J2 6L 


9 

1211 


☆ 


o 

1221 


0 

1741 


Large Thumbnail 
Small List 
Large List 



Reset Swatches... 
Replace Swatches... 


AN PA Colors 
DIC Color Guide 
FOCOLTONE Colors 
HKS E Process 
HKSE 

HKS K Process 


HKS Z Process 
HKS Z 
Mac OS 

PANTONE color bridge CK 
PANTONf color bridge Cfc 
PANTONE color bridge Clb 
PANTONE metallic coated 
PANTONE pastel coated 
PANTONE pastel uncoatec 
PANTONE process coated 
PANTONE process uncoat 
PANTONE solid coated 
PANTONE solid matte 
PANTONE solid to proces: 
PANTONE solid to proccs: 


Location, location The Preset 
I Manager isfound insidethe Edit menu. 
You'll notice when you open it up that the first 
Preset Type displayed is Brushes. By opening 
the list of Preset Types you can scroll down 
to choose the resource to work with, such as 
Swatches, Gradient, Styles, Patterns, Contours, 
Custom Shapes and Tools. 


Choose a set When a Preset Type 
has been chosen, all the resources it 
contains are displayed as thumbnails.To open 
sets for each particular one, clickon the small 
arrow at the top right. Select one of the sets 
from the list and hit Append to add to the 
current resources displayed, or choose OKto 
replace them altogether. 



Prod Manager 

Color Swatch Name 


Mame TOYO0209 

( Cancel 



Name them Each resource in a set 
wO has its own unique name. Hover 
your cursor to bring this up as well as an item 
description. Every resource, from brushes 
to gradients in the Preset Manager can be 
renamed by either selecting the Rename 
option or double-clicking its thumbnail. 


KEY SKILLS 
COVERED 

What you’ll learn 


PRESET MANAGER 
CUSTOM SHAPES 
LAYER STYLES 
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tutorial Managing resources 




MAKE CUSTOM SHAPES 


It's one thing to know how to use the Preset Manager, but it's 
another to know how to make your own resources to use as part 
of the process. Here's how you can make custom shapes from 
photo sources to save and use time and time again. 


Choose the image 

Pickan imagethat 
has a clearly defined 
subject or grab this city 
skyline for free from 
www.sxc.hu (image 
1360199). Choose a 
selection method,the 
QuickSelectiontool 
(W) is easiest here, but 
the Pen tool (P)also 
does a good job. 


Make selection 

Select the entire 
subject with the 
QuickSelectiontool 
by dragging its brush 
over each building. 

It doesn't have to 
be perfect, as this 
will be turned into a 
silhouette in the end, 
hiding the details. 


Create a path 

When the selection 
is made around the 
subject, Ctrl/right-click 
inside the marquee 
area and choose Make 
Work Path from the list. 
If you've used the Pen 
tool this step can be 
skipped, as the line is 
already a path. 


Define shape 

The selection turns into 
a solid outline that's 
now a vector-based 
path (the desired 
format for custom 
shapes). Go into the 
Edit menu and down to 
Define Custom Shape. 
Give your new shape a 
name and hit OK. 


Apply the shape 

The shape is now 
saved inside the 
Custom Shapes 
Preset Manager. Save 
multiple shapes to 
create a set, or use 
your silhouetted 
subject with the 
Shape tool (U)ina 
new project. 


CREATE SETS 

••••• 
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f\A Create a set To make a new set from the existing resources in Photoshop, click once on 
a thumbnail, hold Shift and then clickon another to highlight more than one. When all 
the thumbnails are chosen, hit Save Set and enter a name in the pop-up window. 



MUM' 


Use sets After creating a new set 
w w and saving onto your computer, they 
can be loaded into Photoshop, or shared with 
other Photoshop users.To use sets again, load 
up the relevant palette (from the Window 
menu) such as Brushes or Swatches and open 
them from the options inside the palette. 



Text Only 
✓ Small Thumbnail 
Large Thumbnail 
Small List 
Large List 
Stroke Thumbnail 


Reset Brushes... 


Replace Brushes... 


Assorted Brushes 
Basic Brushes 
Calligraphic Brushes 
Drop Shadow Brushes 
Dry Media Brushes 
Faux Finish Brushes 
Natural Brushes 2 


Natural Brushes 
Special Effect Brushes 
Square Brushes 
Thick Heavy Brushes 
Wet Media Brushes 


Remove resources In the Preset 
V/ f Manager, resources can be deleted 
from sets to have only the ones you want to 
use. Select one resource from a set or a group 
using Shift-clickand selecting the Delete 
option.The resources aren't deleted from your 
computer, only removed from the set. Go 
to Reset in the list of options in the menu to 
return backto default resources. 



- S<rM* iIhh 2011-M-K n IU1U Twmv. I 

- VrMItttKXiOil-OWSUiSJl)* TodJY, 1 
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Load sets Brand new sets can be 
w w loaded into the Preset Manager from 
your computer to rename and organise. To do 
this, clickon the Load option and find the file 
with the extension name that's relevant to that 
particular Preset Type, such as .abrfor brushes, 
or .aco for colour swatches. 



Sets and their folders You can help 
wO stay on top of sets by making folders 
on your computer for the content. This lets 
you find downloaded resources quickly in the 
Preset Manager and rename them too. To use 
these new resources or sets, open up their 
relevant palette. 
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DESIGN AND SAVE NEW STYLES 

Howto build yourown innerglow preset 


• •••• 
• ••• 



m First of all New styles can be created to use on any object or 
layer, and then saved as sets in the Preset Manager. Here we've 
gone for creating custom inner glows. Open a blank canvas to start 
things off at 300 pixels/inch and A4 dimensions. 



Round selection Pickoutthe Elliptical Marquee tool from the 
Wb Toolbar and set your Foreground swatch to a colour of your 
choice. Holding Shift, draw a perfectly round selection onto your blank 
canvas. Well use this as the basis for creating an inner glow. 



Preset 

Manager 

shortcut 

By default the Preset 
Manager doesn’t 
have a shortcut for 
quickly opening, but 
this can be resolved 
by going to Edit> 
Keyboard Shortcuts, 
going down to 
Preset Manager 
andchoosinga 
sequence of keys 
nextto its name. This 
means you can open 
it up at speed instead 
of going to theEdit 
menu every time. 



New layerforthe fill Before filling 
I JkJ this selection with colour, add a new 
layer by going to Layer>New. Ctrl/right-click 
insidethe round selection area and clickon Fill 
from the list. In the Fill menu, set Contents to 
Foreground Color and hit OK. 



New style Double-click on this layer 
to open the Layer Style dialog. Add 
an Inner Glow, set the Blend Modeto Normal, 
Opacity to 75%, Color to white,Technique to 
Softer, Source to Edge, Choke to 16% and Size to 
200px.This adds a soft but dramatic glow. 



f\C Add Gradient Overlay Click on the Gradient Overlay style in 
w w the menu and set the Blend Mode to Screen, Opacity to 50%, 
Style to Linear, Angle to 90 and Scale to 18%.This produces a half light 
anddarkgradient over the layer. The first of many! 



! Include Leyer Effect* ( 

. Include Lever (lending Option* 



AC Save style Before closing the Layer 
Style menu, hit the New Style button 
once you're happy with how it looks. In the 
pop-up window, give your new glow a name 
(Inner Glow 1, for example), tick Include Layer 
Effects but don'ttick Include Layer Blending 
Options. Hit OKto save it out. 


_ Preset Manager _ 

Preset Type: Styles _Cj 



Done 

Load... 

Save Set... 


( Rename... 

(_ P« le te ) 


Create variations At this point you're taken back into the Layer 
f Style menu to be able to carry on creating inner glow variations, 
each time saving and naming them. Hit OK in the menu when you're 
finished and load up the Preset Manager from the Edit menu. Scroll down 
to Styles in the Type list to reveal all the inner glows just created. 


v srridii i numondii 
Large Thumbnail 
Small List 
Large List 

Rpset Styles... 


Replace Styles... 


Abstract Styles 
Buttons 
Dotted Strokes 
Glass Buttons 


Saveand replace Insidethe 
manager, highlight all the inner glow 
styles and hit Save Set. Choose the location 
on your computer and choose Save.To view 
just these inner glows in the menu, hit Replace 
Styles in the list of options. Now, whenever you 
open the Styles palette, these glow effects will 
be available to use as a set. 
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tutorial Liquid Emulsion effect 



Liquid Emulsion effect 

Emulate the look of this complex printing process and make your images look as 
though they have been painted onto any surface you can think of 



essentials 



Intermediate 

Expert 


TIME TAKEN 


10 minutes 



YOUR EXPERT 


•||:s: Jo Cole 



f you are interested in presenting your Photoshop 
work, it's well worth investigating some traditional 
methodsfor inspiration. Traditional photographers 
have a wealth of different finishes and looks that can all 
be re-created in Photoshop to give your images an edge. 

We are looking at emulating the lookof Liquid Emulsion.This 
is a very complex process (and when we say complex, we mean 
crazy complex) that allows images to be applied to any surface. In 
principle this sounds pretty straightforward, but to get the image 
onto any surface, there is a whole series of steps that transfers the 
image onto a surface using a light sensitive emulsion and different 



exposure methods.The main pointto note isthatthe emulsion is 
generally'painted'onto the surface, so the final image has a hand- 
drawn feel. 

This opens up a lot of possibilities (and fun) for the Photoshop 
user. For starters, you can create your own painted edges for your 
photo to sit into, either with real paints (a good excuse to dust 
off the scanner) or within Photoshop. It also lets you play with 
backgrounds. Textured paperworks really well but why nottry 
photos of other textures, such as wood, bricks, sand or even clouds. 
Create the document within Photoshop and then print out for a 
striking image. 


WORKS WITH | ANY VERSION OF PHOTOSHOP 
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MAKE YOUR LIQUID EMULSION EDGES 

••••• 

••••• Get creative with your paint brushes! 



Make your mark If you have some paints, get them out and 
w I make some strokes on some paper. The aim is to get lots of brush 
marks at the edges so have fun! Once dry, scan your marks in at 300dpi 
and in Grayscale mode. Use Levels or Curves to make the contrast stronger. 
If you want something ready-made, head to download a pack of textures. 



Select the edge Go to the Select menu and pick the Color 
Wb Range command. Click on the black area and adjust the 
Fuzziness slider until it is all selected. You can also use Magic Wand or 
Magic Selection to pick the black. 



Copy and paste Go to Edit>Copy and Edit>Paste to put 
wO the edge on a transparent background. Delete the original 
Background layer. Ctrl/Cmd-clickthe small layer icon in the Layers 
palette to reselect. 



Undo Copy Pixel* 

xz . 



- Step Backward 

* f*«- 

\XZ - 

Cut 

XX ' 

' Cw 

ICC . 

Copy Marked 

OXC I 

■. Past* 

XV < 

Clear 

: 

< fill... 

Or* | 

Stroke 


Free Tram form 

XT 1 

T uniform 

► I 

Purge 

> j 

Adobe PDf Preiet*... 


P»e»et Manager- 


Color Setting*... 

OXK i 

A**tgn Profile... 


Convert to ProfMe... 


Kryboard Shortcut*.. 

\OXK E 

Menu*.. 

YOXM J 



j Get your image Open the image you want to print. This 
technique works best on duotone or black and white images, 
but you can use whatever you like. Go to Select>AII and then Edit>Copy. 
Click back on your edge document and go to Edit>Paste Into. 



Keep an 
eye on your 
image size 

If you find that your 
image is ridiculously 
small or large when 
you paste it into the 
frame document, it’s 
probably because 
the resolution is 
different. If your 
edge is 72ppi 
and your image 
is300ppi, the 
image will be tiny. 
Before you do any 
copying or pasting, 
pay a visit to the 
lmage>lmageSize 
are and have a look 
at the resolution. 
Ideally both 
should be 300ppi, 
especially if you are 
planning on printing 
out the final image. 



Get in position Use the Move tool to drag your image to 
w w where you want it to sit in the frame. If your image is bigger 
than the frame, go to Edit>Free Transform and use the edge points to 
drag inwards. Hold Shift as you do this to keep the proportions. 



AC Adding texture If you want to bring some texture into the 
UQ proceedings, copy and paste a texture file and place it below 
the image layer. We desaturated our file to keep with the B&W feel. Click 
on the image layer and use a blend mode to make it sit together, in this 
case we went for Hard Light. 


KEY SKILLS 
COVERED 

What you’ll learn 


ALTER MODE TO 
GRAYSCALE 

SELECT WITH 
COLOR RANGE 

PASTE INTO 
COMMAND 

BLEND MODES 
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5-minute fix swap colour 



:::: : VARY THE HUES 

| Tweak dull tones or inject a completely new one 


Fy rf r t ^y To«J 
♦jf CoiorSwwTool 
SXJ loot 


Find a source image Open the office 
I image from your disc and find another 
picture containing the colour you want to 
use. The image can be of anything you want. 
Select the Eyedropper tool (I) and click once 
on a colour to set it as the Foreground swatch. 


Setupthetool Open the image you 
want to work on. Select the Color 
Replacement tool (B) and, in the Options bar, 
set Mode to Color, Sampling to Continuous, 
Limits to Contiguous and Tolerance to 30%. 
Increase the brush's size until it's clearly visible. 


^ O Apply the colour Using the crosshairs supplied in the centre 
of the brush, paint over the object without straying beyond its 
edges. Notice how only the colour that's clicked on changes to the new, 
replacing one. Increase theTolerance value to cover larger areas. 


KEY SKILLS 
COVERED 

What you’ll learn 


COLOR 

REPLACEMENT 

TOOL 


Quick tip: When using the 
Color Replacement tool 
around the edges of an object, 
zoom in close and use a 
small brush diameter. This 
will make sure each pixel is 
accounted for and that the 
new colour is added correctly 


essentials 


Beginner 

Intermediate 

Expert 

© 

5 minutes 

© 

SimonSkellon 

o 

redsofas.jpg 
(courtesyof 
subirpal www. 
sxc.hu/profile/ 
subirpal) 


Swap colour 

Try out a colour from another image to see what 
looks best for your subject 


T 


D\ he Color Replacement tool offers a few 
different ways to change the colour of 
an object using another as a reference. 

Here we wanted to see how these chairs 


would look with a green colourtaken from a jade 
stone. Similar to the method used by the Brush tool, 
a replacement colour can be painted onto an object 
without the need for a selection or marquee. Here's 
how it's done in a few quicksteps. 


WORKS WITH | PHOTOSHOP 6 AND ABOVE 
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Useful tips & 
techniques 
to increase 
your Elements 
knowledge 



What you’ll find 
in this section 


••• 

• •••• 

•••••• 

••••• 

•••• 



Q+A 

Solve your image-editing woes with 
our question and answer section 

RESOURCES 

We guide you to the best websites for 
tutorials and instructions for using the 
Photoshop software 


Send your 
questions to. 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 



Enhance or change eye colour 

I would like to try to make the 
eyes in my portrait shots stand 
out more and experiment with 
changing the colour too. Can you give me 
some pointers to help me achieve this? 
George Merchant 



A 


Photoshop Elements' Hue/ 
Saturation adjustment layer 
comes into its own when trying 
to add some impact to a person's eyes. 


This technique can be used to change any 
element within an image, though, not just 
to alter eye colour. First, zoom into the eye 
area of the face and use the Lasso tool to 
select the person's left eye. With Shift held 
down, select the right eye in the same 
way. Alternatively, you can use the Elliptical 
Marquee tool to select the area of the eye. 

Now create a new Hue/Saturation 
adjustment above the image layer 
by choosing Layer>New Adjustment 
Layer>Hue/Saturation. Check Colorize in the 



Space 
saving hint 

If you frequently 
work on projects 
that are made up 
of multiple layers, 
it can take up a 
lot of space on 
your computer’s 
hard drive. If you 
are keen to save 
disc space, make 
sure you choose 
Layers>Flatten 
Image once you 
have finished 
working on the 
document. This 
will reduce the 
final image down 
to a single layer 
by combining all 
visible layers into 
a background. 
However, make 
sure you have made 
all adjustments to 
the image because 
once you have 
flattened and 
saved it the layers 
cannot be restored. 
Alternatively, you 
can just select the 
specific layers that 
you want to merge 
and then go to the 
menu Layers> 
Merge Layers. 



Share ydur images online 

• •••• I ■ : 

••••• Upload photos to the web from within Elements 


Keeping photos to yourself is no fun; it’s all about 
sharing images with others and uploading albums 
to the internet for friends and family to enjoy. 
Photoshop Elements makes this a straightforward 
process within the Organizer area of the program. 
By clicking on the Share tab you are presented with 
various options such as sharing your photos as an 
email attachment. You can also click Share to Flickr 
or Share to Facebook to upload them directly. 
However, first off you will need to choose File>Get 
Photos and Videos>From Files and Folders to get 
your shots into the Organizer. 
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Hue/Saturation dialog and experiment with 
the sliders for Hue, Saturation and Lightness 
until the eyes are the shade you desire. Eyes 
can be made to look even more striking 
by selecting different blend modes and 
opacity settings for the layer. 

If you want to add extra definition to 
the outline of the eye (this works best on 
images of women), choose the Darken tool 
from the Tools palette, set the Opacity to 
around 50% and move the cursor along 
the lash line of the eye. This will darken the 
lashes and make them appear as if they 
have dramatic makeup on. 


Steps to straightening success 

I didn't use a tripod and some 
of the photographs I took of 
a seascape while on a recent 


trip are crooked. Could you suggest an 
effective way to straighten them out? 

Naomi Parrish 


Photoshop Elements comes 
equipped with the tools 
—T needed to solve the problem of 
photographs that have been taken with 
the camera at a slant. First choose the 
Crop tool and ensure the Width, Height 
and Resolution fields are all left blank 
in the top Options bar. Click within the 
document and then drag out a small 


rectangle in the centre of the image. Click 
the cursor inside the marquee you have 
created and drag it so that its horizontal 
edge touches the top of where the line of 
the horizon is in your image. 

Move the cursor over the corner of 
the marquee and it will change to a 
double-ended arrow. Click over the arrow 
that appears and rotate the marquee 
until the edge lines up with the image's 
horizon. You can now click and drag the 
sides of the marquee to the edge of the 
photograph. Finally either hit Enter or click 
the check mark in the Options bar to crop 
the image so the remaining part is straight. 

Although Photoshop Elements does 
include an option to Straighten an image 
by selecting from the lmage>Rotate 
menu, this was intended to be used when 
a photograph was placed incorrectly 
on the glass of a scanner and generally 
works using the edge of the photograph 
rather than a horizon. Therefore, the above 
method is much more effective because it 
uses the horizon of a landscape to achieve 
a completely level picture. 

“Photoshop Elements 
comes with tools to 
straighten an image” 



Getting crafty with the Crop tooi enables you to realign a slanted landscape image using the horizon 


EDGE EFFECTS 

Add creative borders 


I would like to create a border with a burnt effect on 
one of my holiday snaps. What is the quickest way to 
do this in Elements? 


Joy Dig by 


^ One way to make a border that appears to have 
been burnt away is to utilise adjustment layers 
and layer masks. Through this process we will 
first be filling a layer with black to completely conceal the 
image underneath and then reveal just the part we want 
to be visible, finally adding a blurring effect to the border 
to make it look like it has been burnt away. 



Paint it black Open the image and press D to make sure 
the Foreground colour is set to black and the Background 
colour is white. Use a Rectangular Marquee to mark the area you 
want to be visible then inverse it. 



Reveal the 
image again 
In the Layers palette, click 
on the half white and half 
grey circle and create a 
Solid Color adjustment 
layer. Click OK in the 
dialog box that appears 
and a black-filled border 
layer will be created. 


Border blurring 

With the black 
layer still selected, choose 
Filter>Blur>Gaussian Blur. Drag 
the Radius slider until the border 
is blurred to your satisfaction then 
click OK. You can now choose 
lmage>Transform>Free Transform 
and drag the handles at the edge of 
the border to adjust them if needed. 
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GIANT TOYS 

••••• 

Layer mask a scary scene 


Kyle Pope 


How can I create a giant robot towering over a city? 
I have a 3D render that I'd like to use but I'm not 
sure how to put it behind the buildings. 


T n\ 1] In a situation like this the best thing we can do is use 
^ layer masks. These are great at hiding details and 

^ on this occasion it will make our robot appear as if 
he is standing behind some buildings. As the render wasn't 
supplied with the question we will use a stock photo of a 
robot and a city found on the morgueFile website. 


Cut out The 
first thing 
we need to do is to 
remove the robot from 
his background using 
the Magic Wand tool. 
Tick the Contiguous 
option, click on a white 
area then invert the 
selection by going to 
Select>lnverse. 


Quick 

selection 

Open the city image 
you wish to use. In this 
case we want to select 
the sky, so choose the 
Quick Selection tool 
from the Toolbar, set 
it to Add to Selection 
and pick out the sky 
areas only. 


Copy and 
paste Copy 
the Robot (Edit>Copy) 
and paste it on top 
of the city picture 
(Edit>Paste). Add a 
Reveal Selection layer 
mask to the robot's 
layer and your toy 
should now appear 
behind the buildings. 


Removal services 

On a recent trip I took some 
photos of my children on the 
beach. I'd like to remove the 
people from the background, but how 
can I do this? 

Tom Farrell 


You're in luck, as one of the things 
that Photoshop does best is to 
remove objects from photos, be 
it an ugly bit of graffiti on a wall or a person 
walking past you in a family photo. There 
are a number of wonderful tools that can be 
utilised to achieve this, but we shall start by 
looking at the Clone Stamp, Healing Brush 
and Patch tools. The Clone Stamp tool works 
by sampling a separate area of a picture and 
effectively copying it to a new place. This 
works well as long as you keep resampling 
different areas and stay away from the 
outskirts of the picture so you don't get hard 
edges. The Healing Brush works similarly 
to the Clone Stamp; you select an area to 
sample and then paint over what you wish to 
remove. Photoshop then tries to intelligently 
heal the picture using the sample. The Spot 
Healing tool does not require you to select 
a source to sample from and can also be set 
to use Content Aware (CS5), which will try 




and remove unwanted areas. Finally we can 
use the Patch tool and Content Aware Fill. 
The Patch tool works by copying a selected 
area over the part of the image you wish 
to remove, trying to blend the edges so it 
looks seamless. The Content Aware Fill works 
in a similar way to Spot Healing, so make a 
selection using the Fill tool (Edit>Fill) and 
select Content Aware. 




Removing objects is one of the specialities of 
the Photoshop software 


•••• • 
••••• 


Adjustments: Hue/Saturation 

Easily change colours 


The Hue/Saturation adjustment 
enables you to change the hue, 
saturation and lightness of an 
image. The adjustment works in 
two different modes; with Colorize 
on or with Colorize off. If you tick 
this box the entire picture will 
be washed with one colour with 
only the shading retained, while 
unticking it enables you to adjust 
the Hue, Saturation and Lightness 
values of individual tones. This 
adjustment can change the mood 
and feel of a picture or improve the 
colours and brightness, working 
in both RGB and CMYK modes. 



Using the Hue/Saturation adjustment we can change the 
colours in a picture with ease 
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Advice q+a 
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The stock site morgueFile is one of the best ava liable bn !th^ internet toiTreFimagery. I he site c 
contributors for use on personal and commercial projects (see individual licenses). 


morgueFile 
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Installing Photoshop can be a problem on different operating systems 


CS5 installation problems 

Can you help me? I want to run 
Photoshop CS5 on my laptop, 
but it refuses to install. I'm using 


the Vista Home Basic edition. 

Lucas Scott 


A 


There are certain limitations built 
into different operating systems 
that control what programs can 
workon it. Microsoft Vista Home Basic will 
not run Photoshop CS5, but earlier versions 
such as Photoshop 7 will work fine. This is 
also true for other operating systems such as 
Windows 7 Home Basic and Ubuntu Linux. 
The best workaround for this problem is 
either to upgrade your OS or downgrade 


your version of Photoshop. If you have 
already purchased Photoshop CS5 it would 
be advisable to upgrade your version 
of Windows to Vista Home Premium or 
Windows 7 Home Premium. 

Selective black and white 

How can I create a black and 
white photo where parts of it 
are still colour? I've seen this 


done using an iPhone app. 

Oliver Townsend 


We can achieve this in a couple 
of different ways either by using a 
Black and White adjustment layer 


A 




“The black brush will 
mask away some of 
the adjustment layer 
revealing the colour 
photo below it” 

it and using layer masks to restore colour to 
certain areas. The easiest way is using a Black 
and White adjustment layer. First we need 
to make the picture monochrome by going 
to lmage>Adjustments>Black & White>. The 
adjustment layer has a mask attached to it, so 
we simply paint over this using a brush with 
the Hardness set to 0% and the Foreground 
set to black (#000000). The black brush will 
mask away some of the adjustment layer 
revealing the colour photo below it. By using 
a white (#ffffff) brush we can remove the 
mask thus making it black and white again, 
ready for you to apply effects to. 
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The blues 

A Hue/Saturation 
adjustment is a 
wonderful feature 
that can be used to 
adjust the colour 
range of a picture, 
but if you have 
ever wanted to 
make an image 
look darker, say to 
resemble evening 
or nighttime, then 
making use of 
this adjustment is 
crucial. First we 
want to create a 
Hue/Saturation 
adjustment layer 
at the top of a 
layer with Colorize 
ticked. Move the 
Hue slider between 
200 and 225-this 
will make the whole 
picture blue. Now 
set the blending 
mode to Multiply to 
finish the effect. 


or by duplicating the image, desaturating 


Produce selective colouring with the Black and 
White adjustment 



The Adjustments panel 
can be used to make 
improvements to a 
picture and the Levels 
feature can be used to 
adjust the brightness, 
contrast and tonal 
ranges as well as 
editing individual colour 
channels (red, green 
and blue). By moving 
the tonal sliders in RGB Adjusting the contrast and colours using Levels 

mode we can improve the contrast and brightness of a picture and by 
moving the sliders in the individual channel modes we can adjust the 
colours as well as the brightness and contrast. We can also set the 
black, white and midtone values using the eyedroppers. 



The Curves adjustment 
enables you to manipulate 
the tonal range of an image 
by moving a graphical 
curve. The curve will 
adjust the tonal range of an 
image as well as individual 
colour channels. We can 
improve the contrast, 
shadows and highlights 
of an image by adding 
anchor points and moving 
the curve. There are also a 
number of presets that can 
be utilised to easily adjust 
your image. 



Curves work similarly to Levels to adjust an image 
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FISH-EYE EFFECT 

Create the look without the lens 

How can I create a fish-eye lens effect using 
Photoshop? I really like the look it produces but I 
don't want to buy any new equipment. 


Rebecca Hughes 


There's no need to buy anything, as the fish-eye 
lens effect can be replicated easily in Photoshop 
using the Spherize Distort filter. This filter will create 
a distorted circular picture where the middle is pushed 
forward and the top, bottom and sides are shrunk back. This 
effect works best when used with the Elliptical Marquee tool 
and a plain background, either white or black. 


The plain 
background 
The first thing we 
want to do is create 
a plain background. 
In the Layers palette, 
double-click the 
Background layer. 
ClickOK to unlock it, 
create a new one at 
the bottom and fill 
it with white. 


Elliptical 

Marquee 

Hold down the Shift 
key and draw a circle. 
Copy this to a new 
layer by going to 
Layer>New>Layer 
via Copy. We now 
hide our original layer 
by clicking the small 
eye next to it. 

The Spherize 
filter Finally 
we want to use the 
Spherize filter to 
create the fish-eye 
effect. Make sure 
you are on the new 
layer then goto 
Filter>Distort> 
Spherize, set Mode to 
Normal and Amount 
to 100%. 



Black and white to colour 

I have a number of old black and 
white photos that I would like 
to add some colour to. I tried 
painting in segments just using a brush 
but it's not really working. 

Ella Lewis 

Black and white photography 
Lr^ | can produce some wonderful 
effects and lovely pictures, 
and when it comes to colouring them 
there are a number of different ways to 
go about this. Before we do anything, 
we have to change the image mode 
to RGB from greyscale by going to 
lmage>Mode>RGB. The simplest way 
to colour a black and white photo is to 


change the blending mode of the layer to 
Multiply and then paint below the photo. 

This preserves the original blacks and greys 
of the photo. But the effects are not always 
that pleasing. Another way would be to make 
use of a Hue/Saturation adjustment layer. 
Above the original photo this time, create a 
new Hue/Saturation layer, tick the Colorize 
box and move the sliders for the desired 
effect. Use the layer mask to remove any 
unwanted colour. Finally, we can also use a 
Levels adjustment. By selecting the individual 
Red, Green or Blue channels we can generate 
different colours that can be layered and 
used with blending modes too. As before, we 
can mask away any colours or areas we don't 
want. The best way is to use a combination of 
Hue/Saturation and Levels. 




Use different adjustment layers to colour black and white photos 


••• ..j....:. 

•••• • 

••••• 
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Filters: Textures 



The Craquelure filter can be 
found in the Texture sub-menu 
and creates a network of 
cracks in an image as if it 
had been painted using thick 
oils, dried overtime. This can 
be used on either an entire 
image or a separate layer. The 
filter gives us three options - 
Crack Spacing, Crack Depth 
and Crack Brightness - and 
manipulating these will give 
different results. For example, 
changing the Crack Spacing 
and the Crack Depth will give a 
more believable look. 



Adjust the Craquelure options for a convincing effect 
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Advice q+a 




Straighten a wonky image with the Lens Correction filter 


Straighten a horizon 

What is the easiest way of 
straightening a horizon on a 
photo? Someone told me to use 


lens correction but I'm unsure what this is. 

Sienna Frost 


the width and height by 1 inch. Next go to 
Filter>Lens Correction (it may be found in 
the Distort menu in older versions), select 



Use the Screen blend mode for a lightning effect 

Photoshop can be used to make simple 
lightning effects using the Clouds filters 
and other image adjustments. We start by 
making a new 1,000x1,000px document 
with a white background. Reset the colour 
swatch and make the Foreground colour 
white by pressing the D then X keys on your 
keyboard. Next we use the Clouds filter by 
going to Filter>Render>Clouds to produce 
a random effect. We then use the Difference 
Clouds filter (Filter>Render>Difference 


“Photoshop can be used to make simple 
lightning effects using the Clouds filters.’ 


There are certain limitations, but 
the Lens Correction filter is a great 
way to fix a horizon. It is best to 
create a larger canvas to work on first and 
then crop it down. Unlock the Background 
layer by double-clicking on it in the Layers 
palette. Click OK on the New Layer dialog and 
this will rename the Background layer Layer 
0. Create a new layer below this one and 
finally increase the canvas size by going to 
lmage>Canvas Size. Tick Relative and increase 



the Straighten tool and drag it across the 
horizon to automatically level it. Click OK and 
then use the Crop tool to make the photo a 
standard rectangle again. 

Home-made lightning 

How can I create a lightning 
effect? My drawing skills aren't 
that great but I was hoping to 
have a storm in a picture I'm working on. 

Harvey Davies 



Clouds), which works in much the same 
way as the Difference blending mode. 

Now invert the image by going to 
lmage>Adjustments>lnvert.To make the 
lightning effect we use the Levels adjustment 
via lmage>Adjustments>Levelsand move 
the middle arrow all the way to the right. 

To change the colour use a Color Balance 
adjustment and move the Yellow slider left. To 
remove the black background simply change 
the blending mode to Screen. 



Cutout 
with blend 
modes 

Blend modes 
obviously have 
their place when it 
comes to creating 
interesting effects, 
but you can also 
use them fora 
swift cutout. Blend 
modes work with 
light/dark pixels, 
so if you have an 
image surrounded 
by light pixels and 
want to place it on 
anew background, 
test the blend 
modes before 
you reach fora 
selection tool. 
Depending on 
your background, 
you will probably 
find a mode that 
will make the light 
pixels disappear. 
Instant cutout! 



The Glass filter can be found 
in the Distort sub-menu 
and creates an effect as if 
an image is being viewed 
through different types of 
glass. The filter enables 
you to choose from several 
different types of glass 
(Blocks, Canvas, Frosted, 

Tiny Lens and Ripple) as 
well as use a separate map 
file as with the Displace 
filter. The filter also enables 
the user to adjust the Scale, 

Distortion and Smoothness settings as well as invert the image. This 
is very useful and allows for a lot of creative scope. 



Use the Glass filter to simulate a range of 
window and other glass effects 


The Color Halftone filter is 
straightforward in that it 
clearly simulates the halftone 
technique. The filter divides the 
image into rectangles and then 
replaces each rectangle with a 
circle. The circle size is then set 
proportionally to the brightness 
of the rectangle. This effect is 
useful in creating a comic art 
style and can be customised 
to produce different looks. The 
filter enables you to change the 
maximum size in pixels as well as 

channels, and the largerthe size The Color Halftone filter can be used to create a comic- 

the more dramatic the effect. book effect for your images 
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Jitter control 

The Brush tool takes advantage of 
a collection of Jitter adjustments to 
change the style of a tip. Load up the 
Brushes palette (Window>Brushes) to 
reveal all of the tips on offer. Select the Size, 
Hardness and Spacing settings first of all 
and then move into the Shape Dynamics 

n 


Add realistic leaves to an image using the Jitter 
controls with the Brush tool 


section of the palette. Here you'll find three 
Jitter controls for varying the Size, Angle 
and Roundness settings of the brush to suit 
the way you want to paint. These can be 
used to increase or decrease the variations 
of either one, whether you require a solid 
brush shape or a busy spread of many 
different and varied elements. There 
are further Jitter adjustments under the 
Scattering, Texture and Color Dynamics 
sections of the palette too. Combine these 
to give your brush tip more style and 
character, with changing brightness and 
colour as you paint over your canvas. 

It's a matter of experimenting between 
all the Jitter sliders to create the tip required. 
The Preview window in the palette is a 
handy way of seeing the adjustments 
before actually painting. Custom-made 
brushes with Jitter variations can be saved 
as a new preset to use without having to 
remember the settings each time. 


JPEG artifacts 

One of the reasons why JPEG images 
have such low file sizes is due to their 
compressed pixels. Compression can be 
controlled in such a way that losing image 
definition isn't noticeable, but if an image is 
saved with a low or medium JPEG setting, 
artifacts could soon appear. Artifacts can 
also occur when a JPEG image is blown up 
in size, creating blurry pixels where details 
and pixels are merged together to make up 
the required space. 


Artifacts are distorted pixels due to low resolution 
and compression 


Easily remove 
JPEG artifacts 

There’s a useful filter 
in Photoshop that 
helps counteract 
JPEG artifacts Found 
under Noise>Reduce 
Noise. Inside the Filter 
menu, the option 
Remove JPEG Artifact 
lies below the filter’s 
sliders. This reduces 
any distortion or 
blurring. Using the 
other adjustments 
in the filter as well, 
noise and artifacts 
can be considerably 
reduced, making for 
a better quality image 
than before. 


KEYBOARD SHORTCUTS 

Speed everything up with the help of shortcuts 


Why and where? If you Photoshop 
W I day in, day out, it does mean you 
can find yourself going back and forth to 
the same commands and tools over and 
over again. To make things easier and more 
efficient, learning and customising keyboard 
shortcuts is the perfect option. To find and 
edit them, go to Edit>Keyboard Shortcuts. 


5hortuAjFor: F7*T 


IM legacy Channel Shortcut* 


Tool Panel Cormand 


I ».+ Move Tool 

v "Tj 

I [’] Rertangubr Marquee fool 

M 

|Q Optical Marquee Tool 

M 

... Sn>e Row Marquee Tool 

: Sngfe Cokimn Marquee Tool 

I P Lam Tool 

l 

pos-O'Vl* Lam tool 

l 

V* N W | * K Tao1 

l 

( y Quick Selection Tool 

w _d 


i . To edl keyboard shortcut*: 

V J l) Ckfc on the H*w Set butter) to create a copy of the selected tat. or select a Mt to rr 
?) CIA n the 'Shortcut' cokinm for a rorrrrond and press the keyboard shortcut to avuq 
3) Save the set when you ate done edtrtg to save <1 your changes. 


Choose folderThe Keyboard Shortcuts menu is split into 
three sections: Application Menus, Panel Menus and Tools. 
Choose one to open up all the features available for making into a 
shortcut. Whether that's changing the Move tool's shortcut or adding 
a new layer, they are all there. 


FlptKjJ Marquee Tool 


r Ram Maaqune Tool 
SatgteCflbmn Marquee Tool 
<p Luw Tool 
^3 Polygonal Lasso Tool 
Maonew Lasso Tool 
Quick selection Tool 


A 


The chocrrut ll r. akrariy in uw and wfl be removed from Rectangle 
tool. Polygon root Lne fool and custom bhape Tool f accepted. 


I Accept and Go To Coniht Undo Change* ] 


Apply and save Scroll down the 
wO list to find the tool or feature you 
want to give a new shortcut to. If a shortcut 
is already taken, a warning pops up asking 
to accept changes or undo them. When 
completed, hit the save symbol next to Set. 
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JPEG images 

The Image Size menu contains all the 
information about an image's resolution, 
pixel dimensions, document size and 
options for enlarging and reducing 
artwork. One of the many file types which 
artwork can be saved as is JPEG. In fact, 
this is also how all compact cameras like 
to save images, as it enables you to reel off 
hundreds without worrying about storage 
space. The reason that JPEG files are so 
popular among artists is that they manage 
to reduce the end file size considerably, 
making it ideal for emailing or storing on 
a disc. This could mean the difference 
between storing a large image, for example 
one that's 50MB, and the same image as 
a more workable version that's only 3MB. 

As great as this sounds, however, it doesn't 
come without drawbacks. To get an image 
down to such a small file size, Photoshop 
compresses the file. This means removing 


essential image data that can no longer be 
edited, as well as the potential for creating 
JPEG artifacts. The result is that the image 
no longer has its original quality and editing 
state, so it's not ideal if you plan on making 
changes to the image afterwards. 

When it comes to working on new 
artwork from scratch, working in a PSD 
format means your layers are retained. 

Layers are something that JPEG files are 
not allowed to have because they take up 
much needed space in the compression 
process. When saving as a JPEG, therefore, 
always save a copy of your image with the 
layers intact, just in case. JPEGs can be set to 
varying sizes too, from a low-quality setting 
to maximum for full quality. If you're working 
on content that you've planned to put on 
the web, you'll need to utilise the JPEG 
format for the interface, as they'll load much 
quicker than other file types when accessed 
with an internet connection. 



“JPEGs can be set to varying sizes, from a low- 
quality setting to maximum for full quality” 



Adobe Bridge contains all the images on 
your computer. After importing a batch 
of new photos, you can use Bridge’s 
Keywords feature to tag place names, 
people and event types to each photo. Use 
the Keywords palette to assign tags, and 
then use the Filter palette to find them again 
without having to sift through folders to 
look for a specific person or pull up all the 
photos that were taken in a certain city, say. 
You can add as many as you like using the 
plus symbol at the base of the palette. 



Keywords can be added to any image in Bridge 


KNOCKOUT BLENDING 

How to create a Knockout layer 

The Knockout effect is found in the Layer Style menu. It's 
used to turn one layer into a window on your canvas to 
reveal the bottom-most image and works particularly well in 
designs for scrapbooks and similar projects. 


Load up 
images 

Open up an image 
for the background 
and a separate one 
to sit on top as the 
covering layer. This 
could be a photo 
on top of a texture 
file, for example. 




Create a 
new shape 

Apply a shape to 
use as the outline 
for the Knockout 
effect using one 
of the Shape tools 
(U). These are then 
entered onto a 
new layer at the 
top of the stack. 



Reduce Fill 
opacity 

Use the Move tool 
(V) to position the 
shape. Double-click 
to open the Layer 
Style dialog and, 
under Blending 
Options>Advanced 
Blending, reduce 
Fill Opacity to 0%. 



Apply 

Knockout 

In the Knockout 
drop-down options 
change it to 
Shallow. Add extra 
touches such as an 
inner shadow to 
complete a realistic- 
looking effect. 
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HARDWARE 


An all-in-one network media centre offering invaluable backup 


Verbatim 1TB MediaShare 


info 


Verbatim 


www.verbatim.com 


£160/$350US 


Operating system: 

Windows 7/Vista/XP 
Home or Pro (SP1 or 
SP2)/2000 (SP4) 

Mac OS X 


Offers a huge 
amount of 
storage 

Looks stylish 

Add extra drives 


Interface is a bit 
clunky 


Software feels 
outdated 


8.0 

TheMediaShare 
is simple to setup 
and offers a lot of 
extra storage space 
for not a huge 
amount of money 


Small but powerful 

TheMediaShare 
takes is compact, 
meaning it's perfect 
for transporting files 
around or just for 
filling upand then 
putting away. 


Sleekcasing The 

aluminium housing of 
the MediaShare means 
that it looks good in any 
house, and provides 
sturdy protection 
against any knocks, so 
yourfiles won't suffer 
any damage. 


Quick transfer The front of 
the MediaShare only shows 
the essential buttons, again 
making it feel very sleekand 
stylish. You can also transfer 
from a USB drive or single 
slot memory card. 



m 

F 


^ or modern-day digital users 
it isn't enough to have a ton 
of storage at your disposal, 
nor to have access to all your 


files remotely. We also want the ability 
to stream media, connect with different 
operating systems and keep in touch 
with our social networking. Verbatim's 
MediaShare is here to offer a solution to 
such diverse demands. 

The sleek hard drive has a metal 
enclosure for better heat syncing, as well as 
cool styling. It connects to your computer 
either on the network, or via USB or eSATA. 
To get the most from the drive and its 
softwa re, we wo u I d recom me nd that yo u 
connect using Ethernet and put the drive 
on your network. 

The obvious boon of the MediaShare is 
its ability to house your images, music and 
video on its 1TB drive. Once the library is 
transferred you can conveniently access 
it any time remotely, using the software 
provided and the Verbatim web service. 
The interface is unfortunately a little clunky, 
but although we've seen much better, it 
does the job admirably. This functionality 
is great when you opt for a netbook over 
a much bigger wireless device, sacrificing 
hard drive space to do so.Those artists 
inspired by their iTunes libraries or working 


on multimedia projects will be in heaven as 
the software is tuned in so you can stream 
music and movies from the hard drive 
straight out.This is really useful and, once 
again, negates the need for cluttering up 
the storage on your laptop. 

There are a number of other nifty 
features that various users will find helpful 
to differing degrees, depending on 
requirements. Firstly,you can add extra 
drives to the MediaShare - just plug them 
into the USB slots at the back. Gamers 
will appreciate its connectivity with the 
Xbox 360 and PlayStation 3, while social¬ 
networking fans can interface with social 
media sites like Facebook.The MediaShare 
is a cross-platform device, so if your studio 
has both Windows and Mac machines, you 
can all access the files; it can also be synced 
to your iPhone. 

Our biggest complaintaboutthe 
MediaShare is its accompanying software. 
It's not quite as slick as we'd have liked 
and sometimes it feels a little dark and 
outdated. The functionality is outstanding; 
the software being more simplistic would 
be the icing on the cake. If you want 
an all-in-one home studio serverthat 
is straightforward to use and helps to 
organise your digital material, this has to be 
a frontrunner. 


“THE OBVIOUS BOON OF 
THE MEDIASHARE IS ITS 
ABILITY TO HOUSE YOUR 
IMAGES ON ITS 1TB DRIVE” 


TAKE A 

CLOSER LOOK 



Extra network space 

Add rives via the USB 
ports at the back. Once 
they are recognised, 
they can be accessed 
as part of the same 
network drive. 


Connectivity The 

software has its 
limitations, but does a 
solid job and will keep 
you and your digital 
family connected to 
your favourite content. 



USB drive 

You can quickly pull 
information from a 
USB drive using the 
handy port at the front 
of the MediaShare. This 
also accepts single slot 
memory cards. 


Ethernet is best For 

the ultimate speed, we 
suggest you connect 
the MediaShare via the 
Ethernet port and run 
it over a network. This 
will make the process 
much smoother. 
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Fotolia stock site leviews 



RESOURCES 


'Stock up'on images with the new Fotolia site 

Fotolia stock site 


info 


Fotolia 


www.fotolia.com 


I mages from lOp 


Internet connection 


Search options Use 

the enhanced search 
bartopinpointthe 
exact results you want. 
You can make a simple 
search entry or use the 
advanced options for 
extra control. 


dD fotolia " 


0208 816 m* 


,379.222 Royalty Frao Stock Photos 


(( Q 34.806 rMulls crcv Oy a< nance DapOy per peg* 25 JO 75 ■ :> 


5 ^ nUp My Can 


C9 2 


Manage your account 

Use the top area to log 
in to your account, or 
set up an account if you 
are still to do so. If you 
make purchases, your 
shopping cart is also 
found up here and can 
be reviewed easily. 


. .. 

Fils Type 


Search filters When 
advanced search is activated, 
you can enjoy a panel 
of different options for 
stripping away needless 
results. Simply click the 
checkboxes to activate. 
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The results You will 
see a raft of results from 
your search, arranged 
in a thumbnail format. If 
4 you want to see more of 
an image, simply hover 
over one of them to see 
a larger preview. 


PROS 


Affordable 
range of plans 

Excellent variety 
of images 

Site tweaks 
improve service 


You are still 
paying for 
other people's 
images! 

The Free 
Images can be 
a bit lacklustre 


VERDICT 


8.5 

Affordable plans 
and huge choice of 
images make it a 
decent stock choice 



^ hen it comes to deciding 
if a stock site is worthy of 
receiving some of your 
money, there are three key 


tests you can do. Firstly, (the no-brainer), 
is whether it offers you the type of images 
you want atthe quality you need. Searching 
is also important-there is no point a site 
having perfect images if you can't find them. 
Finally there is the cost. Can you actually 
afford to use the site? 


Fotolia (unless you are after something 
exceedingly odd!). 

So the quality and supply test is a pass, 
what about the locating of the images? 
Well this is another pass, helped by the 
recent improvements to the site. Users can 
now enjoy a faster search engine, with 
the ability to filter types of content from 
the search bar. It's also possible to manage 
keyword searches, either by removing 
words associated with your search, or by 


“FOTOLIA IS CERTAINLY NO SLOUCH WHEN IT COMES 
TO THE BUSINESS OF SUPPLYING STOCK” 


Fotolia has quietly been building up a 
stock empire since 2005. We say quietly 
because iStockphoto does tend to hog any 
stock spotlight. Which is perhaps a tad unfair 
to Fotolia as in its existence, it has built up 
over 14 million images, videos and vectors, 
so is certainly no slouch when it comes to 
the business of supplying stock. The quality 
of the images is excellent, ranging from 
teeny tiny web images through to vast, 
expansive files. In addition to the good 
quality, a random series of searches always 
ended in some results being returned, 
meaning you will find whatyou need at 


using syntax elements such as 'and'. Some 
new filter options help hone the number of 
results, saving even more time. 

Fotolia has always been reasonable in 
terms of costs, working on a credit system 
favoured by a lot of stock sites, or on a 
subscription model for anyone who needs 
to download a lot of images. The little tweaks 
made to the search process may not sound 
revolutionary but they do shave sometime 
offthe business offinding images. Once 
you add in a the breadth and quality ofthe 
images, it's easy to see how Fotolia could 
become your stock site of choice. 
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Search bar Use the 
improved search bar 
to head straight to 
the images you want, 
filtering the results 
using the drop-down 
menu options. 


Other filters The 

side bar houses the 
other filters to help 
you pinpoint your 
perfect search more 
easily. Options such as 
orientation are good. 


Max price If you have 
a strict budget, use 
the Max Price filter to 
set the, um, maximum 
price you are willing to 
pay for an image. This 
is a great feature. 


Free images The 
selection can be hit 
or miss, but it's always 
worth checking 
out the free image 
collection to see if 
there is a gem for you. 
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HARDWARE 


A low-cost compact shooter for dealing with whatever the day throws at you 



COMPANY 


PENTAX 


WEB 


www.pentax 

imaging.com 


PRICE 


£89.99/$199.95US 


SPECS 


Image resolution: 

14MP (4,288x 
3,216px) 

Zoom: 5x optical, 
6.7x digital, 7x at 
7MP/33.5x at 640px 
intelligent zoom 

Movie resolution: 

HD 720p 

Shake reduction: 

CCD shift 

ISO sensitivity: 

64-6,400 

LCD size: 2.7 inches 


Impressive zoom 

capacity With a 5x 
optical zoom sitting at 
the helm of this camera, 
it's a bonus feature over 
the more commonly 
seen 3x optical at entry- 
level compacts of this 
size and shape. 


“THE OPTIO SI IS A GREAT 
EVERYDAY SHOOTER FOR 
DOCUMENTING THOSE 
SPONTANEOUS MOMENTS” 


PENTAX Optio SI 

info 


A simple layout PENTAX 
hasn't tried to show off with 
the beginner-level compact, 
with only features that are 
truly required to go about 
taking pictures in an average 
day outand about. 


Basic design The 

look of the Optio 
SI is sleek, with 
rounded edgesanda 
polished exterior. It's 
surprisingly well built 
fora camera of its price 
and feels sturdy, 
v___ J 


fr 

T 


T\ he PENTAX Optio SI is a 
compact, lightweight and 
creative camera coming in 
at just below the £100 mark, 


that starts the camera's Smart Auto mode 
for running on full autopilotto adapt to a 
constantly changing scene. 

Although the camera is filled to the 


PROS 


available in four mirror-like shades of brim with auto controls there are lots of 


High-resolution 
images shot 

Wide-angle lens 

.... Quick to use and 
take pictures 

Filter effects for 
I:::: getting creative 


CONS 


Noise is an issue 

Pixel definition 
••••• could be better 


VERDICT 


7.0 

The range of 
helpful filters and 
exposure controls 
will be a blessing 
to beginners 


silver, red, turquoise and black. Among 
having features such as a 14-megapixel 
sensor, a more than adequate 2.7-inch 
LCD screen and a 5x optical zoom, there's 
also a host of interesting filters stashed 
away inside.These include HDR Filter, Soft 
Focus, Miniature, Digital Filter (for applying 
tints and changing brightness), Red-Eye 
Compensation, Resize, Cropping, Frame 
Composite and Movie Editing. All these 
effects and styles are done in-camera, so 
you can see what's happening to the photo 
and decide straightaway whether it's a 
keeper or destined for the bin. Using these 
filters and adjustments, images can be 
prepped for taking into Photoshop to edit 
further, or just to simply print straight from 
the memory card. 

The Optio SI is easy to operate and also 
responsive, adding up to an enjoyable 
experience. A smooth optical zoom and 
very little shutter lag between shots 
mean you'll not be waiting around forthe 
cameratocatchup.Thearrayofbuttons 
on the back surface enables you to jump 
into a scene mode and HD movie capture 
quickly. There's also a special green button 


metering and focusing alternatives for 
greater manipulation of exposure. The 
D-Range Lighting setting controls the 
highlights and shadows in a scene while 
you shoot, producing better images and 
balanced lighting. Image quality doesn't 
come without its flaws, however, with 
faint vignettes forming around corners 
in images shot atfull zoom. Noise is also 
visible at the best setting of ISO 64, and 
quickly becomes more so at IS0100 and 
upward. But put those negatives aside and 
the camera's strong points lie in its colours 
and tonal vibrancy from capture to capture. 
The wide-angle lens does very well in tight 
spaces, and the 5x optical zoom proves to 
be a flexible feature, especially when you 
are shooting outdoors. 

What we like most about this camera is 
its simple and clutter-free menus, perfect 
for those looking for quick and easy 
photography. If you're after a camera for 
shooting really high-quality stock images, 
you may need to lookfurther up the 
price margins, but the Optio SI is a great 
everyday shooter for documenting those 
spontaneous moments. 


TAKE A 

CLOSER LOOK 



Image playback 

Images are viewed 
on its 2.7-inch LCD, 
which is bright and 
clear. Images can be 
arranged by date using 
the zoom buttons. 


Blue skies The most 
impressive asset of the 
camera is its colour 
renditions. The blue 
ofaskyis vibrant and 
reds and greens are 
particularly strong. 



HD Movie mode 

All it takes is a single 
button to enter into 
HD Movie mode. Here 
the camera shoots 
at 720p with Shake 
Reduction playing its 
part to reduce blur. 


Macro mode Although 
the camera is best kept 
to shooting everyday 
photos like portraits 
and landscapes, 
its Macro focusing 
distance is 5cm - ideal 
for shooting textures. 


102 PHOTOSHOP CREATIVE 

























































digital-tutors review Reviews 



TRAINING 


Expand your skills by taking a digital-tutors course 


Altering the Lighting of an 
Image in CS5 


info 


COMPANY 


digital-tutors 


WEB 


www.digitaltutors. 

com 


PRICE 


From $45 


SPECS 


Adobe Flash 

Broadband Internet 
connection 



Follow along The course is 
separated into chapters, and 
each chapter comes with a 
source file that hasall the edits 
made so far. 

IT 


r \ 

See itall in one go This is 
the interface of the course. 

As you can see, there are 
no extra buttons, menus 
orgizmos-you simply see 
what is taking place on the 
screen as it happens, 
v___ y 


Clearview Because 
the interface is just a 
Photoshop interface, 
you can clearly see 
allofthemenusand 
options being used. 
This meansyou get 
maximum learning. 
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Different skills 

Although this course 
has a very specific 
aim, it covers a wide 
spectrum of skills that 
can be carried over into 
other tasks. Also, any 
time a tool is used, it is 
thoroughly explained. 


PROS 


Divided into 
small chunks 

Clear instruction 

Comes as part 
of a larger 
subscription 


CONS 


Can't be 

• I::: purchased on 
its own 

Need to use 
credits if 
you want to 
download it to 
your desktop 


VERDICT 


8.5 

Affordable plans 
and huge choice of 
images make it a 
decent stock choice 


f r 

o 


igital-tutors found an 
obvious solution to the 
common problem oftraining 
DVDs being prohibitively 


expensive to anyone who just wants to 
try a technique out. It set up a subscription 
plan for members to then access its training 
online, wheneverthey wanted. For those 
who want something more permanent, 
it also provides a credit system for you to 
download the training to your desktop. 

The system works extremely well, not only 


selecting, using channels, masking, adding 
highlights, importing different images and 
cloning unwanted objects. Quite a skill haul! 

As with the general standard ofthe 
courses, this one has excellent production 
values, with clear narration and a crisp, 
decluttered interface. We have seen a lot 
oftraining videos and there is always the 
temptation to swoop in and out of palettes, 
pan over menus and generally make the 
viewer feel seasick. With this course, you 
simply see what is being done on-screen. 


“ALTHOUGH THE COURSES HAVE SPECIFIC AIMS, 
THEY GIVE YOU SKILLS TO USE IN OTHER PROJECTS” 


because it offers an affordable and flexible 
way for people to access learning but also 
because the learning is just so damn good! 
You can choose from a wide range of 
software and the courses represent all tastes 
and skill levels. 

The course we are looking at here is for 
anyone who has wanted to get creative with 
their lighting. Split into 11 chapters, it takes 
the view from a normal day shot through 
to a moonlit landscape. To achieve this 
transformation, the tutor covers tasks such as 


Everything is nice and clear and all ofthe 
settings can be seen. 

One thing that we like about the digital- 
tutors courses is the fact that although they 
often have a specific aim, such as altering 
lighting in this case, there is still plenty oftool 
explanation going on, meaning the course 
will give you something to take away and 
use in other projects. It's also good to see that 
tutorial source files are supplied, in the case 
of this course you have a start file for each 
chapter,making iteasytofollowalong. 


TAKE A 

CLOSER LOOK 



Intro to a lesson Each 
course starts with 
an intro chapter that 
runs through the skills 
being covered in each 
section to get you in 
the mood. 


Prep images This 
lighting course starts 
off with some great 
advice for prepping a 
selection area using 
channels and Levels. 
Very handy to know. 



CS5 secrets This is 
a CS5 course and 
although it can be 
adapted for earlier 
versions, it does also 
hold CS5-specific 
content, such as how 
to use Refine Edge. 


Start files There are 
start files for each 
chapter, which hold all 
the edits made so far. 
This meansyou can 
skip to a chapter if you 
want and still follow 
the instruction. 
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Scrapbooking is an ideal way to display special 
moments in a creative way, and there’s plenty of 
help out there to get you on your feet. Whether 
you’re looking to pay good money for elements 

or to download them for free, here is a mix of ten 

of the resource sites we hold most dear. 


Shabby Princess 

Cost: Free 

Website www.shabby 
princess.com 

With a current count of 
25 scrapbooking designs, 
Shabby Princess has lots 

( 1 on show. Variety is the key 

V 1 to its success, including the 

< - I JP' . r-> scra pbook bundle Happy Go 

/ Lucky, the resource's largest 

free kit of papers, stitches, 
stamps and shapes. We 

also recommend browsing 

.... the Shabby Shoppe (www. 

I n theshabbyshoppe.com) for 

i r • r J®* 1 free tutorials and more. 



i 

COOL Rt 



h Digital Scrapbook**® kits 

i,. ! 


,— Idlijfl 



Stuff To Scrap 

Cost Free ■ 

Website www.stufftoscrap.com 

to the Freebies section for some fun designs 
Other categories include Mini Kits, Paper Packs 
Chanty Kits and Printable Projects, which will ' 
etyou backa small price if nothing underthe 

free section takes your fancy. 




Mff to m? 



JrSUfb ^"Itascwp 

free aft with $10.00 

— asttsaaaa^^ 




Love f •*' % 

together \ 


\\ 




MyMemories 

MvMemories is a great place to sta.t looking for,our next design element Along 

wrththepientifiil contentyou can also take advantage of the blog section (www. 

mymemoriesblog.com) to enter into challenges. 


|P* meUowmint 




mellowmint 

Cost: Free 

Website: www.mellow 
mint.deviantart.com 

There is so much detail to be 
found in mellowmint's designs 
that each is as exciting as the 
next. From seasonal treats 
to playing cards and vintage 
objects, the artists contributing 
to these scrapbooks also share 
textures, patterns and tutorials. 


^ a **** £r rjvourtu* O '“* rn * 

W«t*i <>**•" 
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Free Digital Scrapbooking 

Cost: Free 

Website www.freedigitalscrapbooking.com 

The wonderful scrapbookdesigns on Free Digital Scrapbooking 
are crafted by the talented Marie Stones and offer papers, fonts, 
alphabets, digital kits and more. Whether you're looking for a singular 
design element for a scrapbook or a completed artwork, this site is 
one to look out for. 


Get 100 minutes 
ofcatts 


Peppermint 

Creative 


Cost Free 

Website: www.peppermintcreative.com 

Containing a mix of free content and priced 
resources for scrapbookers. Peppermint 
Creative (the brainchild of Miss Mint - one 
of our favourite creative bloggers here 
at Photoshop Creative towers) has a 
fantastic array of decorative templates and 
embellishments. Browse through a number 
of scrappers'tools including essential 
shapes, borders, photo templates and 
backgrounds to help you out. 




, COMMUNITY I PHRASES I FREE I M-OO 


HOME l ABOUT I NEWS I SHOP I 0*«-«-ERY 




Computer Scrapbook 

Cos Free or from $3.00US (£1.90 approx) 

Website www.computer 


scrapbook.com 

From scrapbooking fonts 
to digital kits to take into 
Photoshop, there's lots 
to browse on Computer 
Scrapbook, created byCorreen 
Silke. Look under Free Stuff 
or head to the store and sift 
through all the latest designs. 
Also worth a look are the 
paper sets for that essential 
background element. 


(c o mp a t e r} scrapbook.com 


yr«< ttuff ) 

( fdlsim kl» 

67iptn»«u 1 
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Digital Design 
Essentials 

Cost; From$2.25US 
(£1.40 approx) 

Website: www.digital 
designessentials.com 

Do not despair, as there is also free 

content hidden in Digital Design ~ a* « 

Essentials! This resource carries 
a textured style through its patterns and design 
elements.The website's founder, Gina Cabrera, is "passionate 
about helping others to document their memories", and it 
shows. From decorative patterns to scrapbooking layouts, this 
is one blog to keep firmly in your bookmarks. 
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Cottage 

Arts.net 


Cost: From $1 US (£0.60 approx) 


Website www.cottagearts.net 

CottageArts.net is a huge resource 
for all your scrapbooking needs, 
with designs under headings such as 
Nature/Autumn Kits, Wedding/Baby, 
Sports/Masculine and Word Art/Text 
Paths. All the products will cost you, 
however there's a Simply $1 area with 
some high-quality content. 


Scrap Girls 

Cost: From $2.18US (£1.30 approx) 


Webt www.scrapgirls.com 

Scrap Girls is a true home for the 
scrapbooker, with a larger community 
presence than a shop front. Take part 
in different design challenges or just 
share your scrapbooks with fellow 
artists. Not forgetting the actual 
content, there are templates, brushes, 
embellishments and even training 
DVDs on creating scrapbooks. 















































Requirements: Apple iPhone 3G, 3Gs, iPod Touch or iPad »iPhone 3.1.2 or higher» an Internet connection 
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iTUNESSEARCH:DIGITALARTISTMAGAZINE 
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For Mac, iPad and iPhone users 


iTUNES SEARCH: ICREATE 


EXCLUSIVE HANDS ON! 


iTUNES SEARCH: X360 


iTUNESSEARCH:PHOTOSHOPCREATIVE 


PROBLEMS 
SOLVED on 


■ Tame Amo Save * 

■ Delete unwanted apps 
Reload your old settings- 
' Upgrade another Mac 


Everything 
you love about 
mags but now 
in digital form 
& yours 
forever! 


INK BRUSH 



“ms 


*1 STILL HAVE 

NIGHTMARES 


HOW 

HITCHCOCrv 
INVENTED 
VIDEOGAMES 
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iTUNES SEARCH: GAMES TM 


Shoot, edit & share better photo^^ 

Photography 

SL: for beginners 

I' ''TlTt Cameiacrione Compact DSU? Compact System Camera Pad 



family 
photo 
tips & tricks. 


ITUNES SEARCH: PHOTO FOR BEGINNERS 




COLLECTOR’S EDITIC STAR WARS SPECTACULAR 



Available on the iPhone 

App Store 



































































































New: The latest video 
game cheats and tips 



For Xbox 360 guides: 
XBOX 360 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 


O 


For Playstation 3 guides: 

PS3 Cheats & Tips 

iTUNES SEARCH: CHEATS &TIPS 



Guides for all consoles: 
PowerStation 

iTUNES SEARCH: POWERSTATION 




Become a better runner today! 


. 



Whether you want 
to run to lose 
weight, get fit or 
meet personal 
goals, this app has 
everything you 
need to know 

iTUNES SEARCH:GO RUN 


New: Digital-only magazine for 
runners of all abilities 


Your favourite magazines 
now on iPad & iPhone 

<1 Download direct to your 
iPhone or iPad 

fk Once downloaded, you 
do not need an Internet 
connection to enjoy 

A Subscribe for 6 or 12 
months 


ft Pages are flickable, 
zoomable and viewed 
in either widescreen or 
portrait format 

A Purchase individual issues 
A Share it with your friends 


Download 
now from 
the iTunes 
App Store 
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eBooks 


THE MAGAZINE THAT 


Magazines 


<o> Exp'° re 


greatdigftalmags - The official download website of imagine Publish 


HOME SUBSCRIPTIONS CONTACT US 





























img ImagineBookShop ImagineSubs ImagineShop 


No Disc. No Problem 

Many of the files you’re looking for can be 
found on the magazine’s website 

Imagine digital editions to get the most out of y0U r digital 

0 0 editions, be sure to enjoy all of our 

are a new and exciting fantastic features, including: 

\ way to experience our * Zoomab|e text and P ictures 
) world-leading magazines ! searchaSS 

and bookazines. • Take your collection with you 

• Read offline 


O O O 


To buy more Imagine digital editions and for the 
latest issues and best offers, please go to 


www.GreatDigitalMags.com 


Advanced Photoshop 


Android Magazine 























Want to learn Photoshop? Let 

us help... 

Our range of magazines, bookazines and DVDs take you from 
basic edits through to expert techniques. 





Collection 6 

ange of skills from simple photo 
edits through to involved photomanipulations. 
The tutorials and features explain how to tackle 
vital tasks such as selecting objects, using 
brushes and working with filters. 

£6.49 with code 


Photoshop® CS5 Genius 
Guide 

Learn the basics of CS5 and 
find your way around the tools. 
Enhance your portraits and 
remove unwanted elements. 
Become a master of digital art 
creation with these top tips. 
£12.99 


Beginner's Photoshop® Vol. 3 

The easiest way to getting 
started with Photoshop. Learn 
howto fix common photo 
problems. Easy ways to create 
digital art. Essential advice 
for editing images. In-depth 
tutorials for projects. 

£12.99 


»■ S = $ 


. 




Discount 

code 


Take 50% off selected 
bookazines and DVDs with the 
code... 


Become an ImagineShop 
customer and leave reviews of 
your favourite products. 


PHOTO 


Back issues 


DVDs 


Photoshop 

creative 


Photoshop® Creative eMag 
Vol. 3 

Issues 25-36 of Photoshop® 
Creative on one DVD-ROM. Over 
900 pages of tutorials, previews 
and projects. Including bonus 
material -20 wallpapers and 50 
stock images. 

£9.99 with code 


Photoshop® Creative 
eMag Vol. 4 

ssues 37-48 of 
Photoshop® Creative plus 
bonus material including 
15 desktops, Photoshop 
Daily resource pack, 50 
stock images & 23 tutorial 
videos. 

£9.99 with code 


Photoshop® Creative 
Collection eMag Vol. 1 

Missed out on the Photoshop® 
Creative Vol. 1 bookazine? Now 
you can enjoy the same content 
in a digital format! 256 digital 
pages of creative tutorials. 
Step-by-step tutorials on... 
Digital painting, tool techniques 
and photo editing. 

£9.99 with code 


Hurry, stock is limited! 

Order online 



Email eshop@imagine-publishing.co.uk 
Twitter @imagineshopuk 


MAGAZINES 


BOOKS 


DVD eMAGS 


DOWNLOADS 


GIFTS 



































Photoshop 


Classified Advertising 01202 586434 


clikpic 

Websites made easy 


Professionally designed websites 
for only £35 p.a. 

Clikpic is an easy-to-use service 
for people who want a website 
without the cost and hassle of 
setting one up. 

With minimal technical expertise 
required, you can use our online 
admin system and a wide 
choice of template designs to 
create and edit your own web 
site quickly, easily and very 
cost-effectively. 

• Update or change your site whenever 
you want and as often as you like. 

• Have as many pages as you like. 

• Dozens of style features and options 
to customise your site and give it 
your own feel and look. 

• Take orders online. 

• Opt to have your own domain name. 

Many additional features recently 
added with many more to come 


www.clikpic.com 14 day 



^ heart internet 
Reseller Hostina 


Reseller Features 

y Host unlimited web sites. 

, Linux & Windows New 
accounts included. 

y Create your own web 
hosting packages. 

y Disable, delete & edit accounts 
in real time. 

y Fully brandable control panels 
and experience. 


The UK’s 
Fastest Growing 

Reseller Package 


Tel: 0845 644 7750 

30 Day 

Money Back 0*%lw 

Guarantee Ulliy 



£ 29.99 



instantly activated. 

S HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 

“Heart Internet support their customers with 

market-leading hosting technology at great prices” 

Suzi Perry 

Technology TV Presenter 

Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
& sub domains. 

y Huge CGI library including 
WordPress & Joomla. 

y Website builder & 
shopping carts. 

✓ PHP, Perl, Ruby, SSL, Stats. 

j Over 100 features for 
v each account. 

Instant 

Activation 

Too 
Much 
to List! 

For more information visit: 



www.heartintemet.co.uk 

Be bit 

Tel: 0845 644 7750 Email: sales@heartintemet.co.uk 


Prices exclude VAT 


24hr online shopping for magazines, books and more 



Choose 
a huge 
range of 
magazines 
ancfmore 


Including: 3D Artist, Advanced Photoshop, Digital Artist, iCreate, Linux User and 
Developer, Smartphone Essentials, Photoshop Creative and Web Designer. Also available 
are the Web Design, iPhone, Mac Book & Photoshop Creative collection Bookazines. 


So why wait? Log on now and get shopping at: 




PHOTOGRAPHY SCHOOL 


Photoshop 
Digital Photography 
Black+White 
Fashion 
Portraiture 
Still Life 

Lighting Technique A 
Wedding 


snout 

COURTS 


\ /^LONDON ACADEMY 

UK's LEADING PROVIDER OF MEDIA FILM TV COURSES 

WWW.MEDIA-COURSES.COM 0870 62 65 100 


i To advertise in j 


i m m m m m m m i 


Contact Matthew on 

01202 586434 


matthew.knifton@ imagine-publishing.co.uk 


Photoshop 

creative 
































































































THE PRIZE 

HDR AND 
PHOTOSHOP 
VIDEO TRAINING 
DVD 


This issue’s lucky winner is awarded 
PhotoshopCAFE’s HDR and Photoshop 
DVD. Colin Smith teaches four hours of top 
advice for creating HDR images in Photoshop 
CS5 and Photomatix 4, from natural results 
to more processed effects. 

For more products by 
PhotoshopCAFE, head to 
! • www.photoshopcafe.com. 


For your chance to 
win, send your images 
on a CD to Readers’ 
Challenge, Photoshop 
Creative, Imagine 
Publishing, Richmond 
House, 33 Richmond 
Hill, Bournemouth, BH2 
6EZ, UK. Sorry, we can’t 
return CDs. You can 
also email entries under 
2MB to pcr@imagine- 
publishing.co.uk. 


HDR S 
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I WORTH $49.99! 
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David 

Tedstone 

Painted 
I:::: Sunset 

David has achieved a 
painted effect, almost 
like watercolour, by 
layering tone and 
texture over the supplied 
challenge image. This 
would look great printed 
on canvas. 


Feast your eyes upon the latest entries 
to our Challenge 


Ralph Peel 

Video Call 

* * !!! Ralph Peel’s 
photomontage works 
to great effect here, 
achieving a dynamic feel 
with afresh, contemporary 
twist. It would make a 
fantastic advert! 


f you are a regular reader of 
this magazine you will be 
familiar with our Readers' 
Challenge, but if it's all new 
to you, let us explain what it's about. 

We supply you with a bunch of images, 
you go away and create something out 
of them. It's as simple as that! We collate 
the best entries we receive in a month 
and then present them for you here. 

We know people get the magazine at 
different times and everyone works at a 
different pace, so there is no deadline on 
the Challenge (which is why you will see 
entries using a range of images). Enjoy 
this selection of entrants and then turn to 
page 114 to have a go yourself. 
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Ludwig Wagner 

Kingfisher 

of image he has created. 


ge 


Mark Shaw 

No Cycling 
with Beaver 

Search deep in this 
beautiful illustration and you 
will find some flower stamens 
and a sign that were provided as 
Challenge images. Not only is 
Mark a talented artist, he shows 
how creative you can be with the 
most random of start points. 


3 are perfect for the style 


Fernando 

Matos 

Untitled 

Creating new planets is a 
: : iii popular pastime for people 
at the moment, and Fernando’s 
creation takes a slightly different 
perspective in that he has slices 
of landscape, as opposed to 
the usual globe. It’s a detailed 
montage that makes good use of 
the provided pictures. 


Download this 
issue’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 
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\mages are 

Jso available to 
do^nloadfrora 

photoshopcteatwe. 
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Readers’ 

Challenge 

Shun your routine edits and expand your 
imagination by entering our Challenge and 
trying something new 

t's really easy to fall into routine edits with 
Photoshop. Even if you only deal with more 
creative images you can get stuck. Once you 
find something that works, it can be difficult not 
to reach for the same tools or follow a familiar 
technique whenever you start to develop an idea - but here 
at Photoshop Creative we urge you to try something new! 

Our Challenge is set up to make you work outside of your 
creative comfort zone. We supply you with a series of start 
images and it is then up to you to do something wonderful 
with them. There is no deadline to this - send in your entries 
whenever you like and we will print the best ones each issue. 

All we ask is that you use at least one image from the supplied 
batch and give us a bit of info about your piece. 




WIN 

A COPY OF 
FLUID MASK 
3.2 


A downloadbuyer.com 

your software superstore 



HOW TO ENTER 


•••• • Access the Readers’Challenge 

folder from our CD and copy it 

•••• „ 

••••• to your desktop. Once you ve 

completed your masterpiece, send it on a CD 
with your name, address and a few words 



about your creation to: 

Readers’ Challenge 
Photoshop Creative, Imagine 
Publishing Richmond House, 
33 Richmond Hill^ 
Bournemouth, a 



WORKS WITH | PHOTOSHOP CS2 AND ABOVE 
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GREAT PHOTOS MADE EASY 


www.photoforbeginners.com 


No. 1 for beginners 


Great shots with any camera 



Quick tricks t S 
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and share your shots! 
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Skills 

(✓Shooting technique 
(✓Understand settings 
.✓Perfect exposures 

Fantastic outdoor 


i Tffortiessvist ( Brighten images /Keep shots sharp 
mi ✓Simple still life Perfect colours Blur backgrounds 

ir' Macro tricks , - E BETTER PHOTOS 

. apps to improve 

I your images now 


Shoot I towers. 
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Capture stunning 
' *\ coastal scenes 

1 Steps to fantastic water landscapes 


SILHOUEnES AFFORDABLE DSLRS 

Master metering to Find out which budget camera 
get stunning results is the right one for your needs 


Photography 

for beginners 




>egi 




,wpact|DSuljCOfhpacf 

Wm a 


people pictures tod* Ueej cookbook 


55M Mo* 


SJL Tiipi mi 


3T, 1 gSgg^ 


Available 
from all good 
newsagents and 
supermarkets 


ON SALE NOW: 

> Camera problems solved > Macro tips > Improve portraits > Lytro rated 




SHOOTING TRICKS 



CREATIVE PROJECTS 




BUY YOUR ISSUE TODAY 

Print edition available at www.imagineshop.co.uk 
Digital edition available at www.greatdigitalmags.com 


Available on the following platforms 




facebook.com/PhotoforBeginners 


twitter.com/PFBMag 








Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 
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Spot Healing Brush Tool J 
^ Healing Brush Tool J 

Patch Tool J 


Add drama to skies 

Use gradients to bring out detail in 
skies and inject vivid colours 

Background Eraser 

Want a simple selection method? 
Meet the Background Eraser 

Edit landscapes 

Five quick and creative solutions for 
improving landscape photos 


Restore 
your photos 


Breathe new life into old pictures with this 
one-stop guide to rescuing damaged images 
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